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Let’s talk about projector 

quality and _ performance! 

Ideally, the best projectors 

have the following features: 

Blower cooled, sharp corner 

to corner illumination, take 

all size slides up to 24” 

square, and they must have 

enough light output to really ALL SLIDES from 35mm to 24" — 
throw a brilliant image on are easily used in this new projector. No 
the screen. Many projectors additional tools necessary. And just feel 
fill the bill, but most of them the easy action of the carrier! 

cost two or three times as a ts 
much as Ansco’s Dualet! 


An SCO Here at last is the ideal com- 


bination; every feature of the 
finest projectors (and some 
extras such as the Dualet’s 


Here’s the heart of the Dualet’s cool bril- 
liance! New horizontal 300 watt projec- 
tion bulb throws more light, overlap- 
ping fan blades give silent cooling. 


Built in storage compartment holds up to 
40, 214” square slides convenient at 
hand. Sliding cover keeps slides dust 
free, makes Dualet more attractive! 


new fan design) are incorpo- 
rated at the amazingly low 
price of $39.95! There’s no 


doubt about it, the Ansco 
takes all popular Dualet is definitely recog- 
nized (by every leading pho- Fron -end ; tilting adjustment works 


S| 7ed slides for tographic magazine) as some- smoothly and easily to center image on 


thing revolutionary in pro- the screen. Note low, graceful front 
jectors view that makes the Dualet a decora- 


the most exciting And remember, the Dualet’s a ese 


, superb styling means that 

it can be displayed perma- 

screen Images nently,it’s that good looking. 
No need to hide it away after 


YOU'Ve eVEr SEEN, —_— every slide showing. 


Your local Ansco dealer will 
be delighted to give you a 
demonstration of the new 
A n SCO Dualet. It will be the most Power cord winds neatly out of the way 


. i after slide shows. No tangled cords, no 
A Division of General rewarding trip you have ever annoying, dangling wires. The Dualet 


Aniline & Film Corporation. made to your dealer. really has everything. 








YOU ARE LOOKING 
ig ac ae 7 Pep wise ag actual 60-second Polaroid® and the over-all delicacy of tone. Today’s Polaroid Land Camera not only gives 
once adkep peaattna’ le new panchromatic Polaroid you finished pictures in 60 seconds—but pictures of astonishin, : al 
arpness, especially around the clown’s chin, ou can own a Polaroid Land Camera for as little as $72.75, or $1 50 a L 
mer .75, .50 a week. 
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POLAROTO CORP., CAMBRIDGE, MASS, 





choose and use 
interchangeable lenses 
faster and more effectively 


NIKON Sp 


with Built-in Universal Viewfinder System 


The Nikon SP is the first rangefinder-coupled ‘35’ to 
realize the full potential of interchangeable lenses. 
Built right into the SP is the Universal Viewfinder 
System, which provides the correct viewing fields 
for six different focal lengths — from 28mm wide 
angle through 135mm telephoto. 


YOU CAN CHOOSE THE LENS FASTER. Without 
removing a lens from the camera, you can preview 
the scene, and pre-determine which of six focal 
lengths will give the framing you want. 


YOU CAN USE THE LENS FASTER. Once you've 
selected the lens to use, you can bring it into play 
faster, since no accessory finder is required. In 
conjunction with the Nikon quick-change bayonet 
mount, you can be ready to shoot in less than 10 
seconds. Focusing and composing is faster, too, 
since there is no need to shift the eye to an auxil- 
iary finder on top of the camera. 


This unique viewfinder system brings to inter- 
changeable lens work, all the handling ease and 
speed that has become traditional with Nikon (and 
so vital to the 35mm technique!). Starting with the 
“advance-focus-shoot” handling speed, every work- 
ing control, every precision crafted part, responds 
with effortless ease — to give the Nikon owner an 
extra edge in any picture situation. Handle the SP 
once, and no other ‘35’ will ever do. 


Nikon SP with 50mm Nikkor f /2 $369.50; _—- 
with 50mm Nikkor f/1.4 $415 
Nikon S2 with 50mm Nikkor f/2 $299.50; S=*2/ 
with 50mm Nikkor f/1.4 $345 
A copy of the fully illustrated SP brochure is 
available at your Nikon-franchised dealer, or by 
writing to Nikon Incorporated,Department MP-3, 
251 Fourth Avenue, New York 10, New York. 
In Canada: Anglophoto, Limited, 880 
Champagneur Avenue, Montreal. 
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ra KONICA Il! MFX 35mm CAMERA! 
‘OP MABER & FINK 
: © Full Flash Synch © Speeds 1 sec. to 1/500 
= List 119.75 vise. Mode? BRAND NEW! 69.95 at 
ie), SAVE ON EXPOSURE METERS! py. peti i os “ Time soc —_— w. | 


Payments : 
a ( ALL WESTON MASTER eee bie Welcomed 
{ JB RAND ALPEX IMPORTED METER . 
FREE 


Arranged! 
NEW! Bowser Cel 300 Ad 





bead 


IT’S REVOLUTIONARY! 


AGFA AMBI 
—f Wao Gow “So ft Veweel 


PLAUBEL MAKINA IIR 


STUDIO LIGHTS 


© 7 40-Watt — 48° Tubes © 3Section Adjustable Stand 
with Roller Wheels 


Govt. Price 295.00 


New Interchangeable Lens! 
a7 You design compartments 

© MX Synchronization — Self Timer actin eae 

a miniature camera with a variety of ac 

cessories, or a twin lens reflex . 

bi w/pocket 12%:x4%x8 
12¥ex4¥ex8 

watt, w/pocket 


ROX 1, w/pocket 
ROXB 


All Bags Fitted With Adjustable Flexible 
Another FIRST from Haber & Fink! 


Plaubel Makina With: 


SPECIAL 69.50 os" 
FITTED COMPARTMENT COMBINATION 
: CARRYING CASE 
Genuine Leather Handle — Plush Lined — Holds a Complete Outfit! 
KONTAX * NIKON + Multifocus Rangefinder Aaticomer 1000 129 393.00 
reek ne mR © Interchangeable Bayonet Mount Anticomar 100M 14.2 373.00 
me EKTACHROME CUT FILM! REE SS... eee =a 
“annem vent usteee SPECIAL 1.95 — sienoc LENSES Mo eB 


For: LEICA © KINE EXAKTA 
BS d 
SPECIAL 29.50 ™«s" ust am SPECIAL 77.50 USED PLAUBEL CAMERAS 
79.50 








Cut Film Holders speciat 4.95 


Special Brand New 5x7 Ansco | 


SAVE 50% 
Imported Special 


“WARREN” IMPORTED 
PRISM 


79.50 
PLAUBEL MAKINA Ili 
Highest Quality —Geuase ae BINOCULARS! 

WARREN 190mm 14.8 Telephoto, Makina . oe 6x30 13.49 1x50... 19.49 


i vou a, MOVIE LENS 2¥4x3% Polaroid Back for Makina. 74.95 ax 14.49 «10150 .. 24.49 
6.5mm 11.9 Wide Angle Plaubel Accessories 7x35 (18.49 = 16x50... 25.49 
Angle of Field 54° + Stops to f16 Available: Ade 10% FET 20x50. 29.49 
List 39.95 Special 19.95 FREE!! LEATHER CARRYING CASE 
38mm 1.9 FOCUSING TELEPHOTO ; - ‘ iA 
Pacey pa AT LAST ind nee ni Add $1.00 plus 10% F.E.T. 
Special 19.95 “ie Cae \| 
38mm £2.5 TELEPHOTO 3.95 S GENUINE a BRAND NEW 
Uist 2685 Special 13, LEATHER ier AD) 
e RETINAS! 


A RETINA WC XENON £2 LENS 
List 175.00 SPECIAL 114.50 
RETINA IC XENAR 2.8 LENS 
Uist 132.00 SPECIAL 84.50 
RETINA 35mm Curtor 
15.6 Wide Angle Lens 
SPECIAL 41.50 
RETINA 35mm Curtar £4 
List 78.50 Wide Angle Lens SPECIAL 54.50 





RICOH ““35"" CAMERA OUTFIT 
BIG image combined viewfinder-rangetinder 





lens 
© Full a with speeds to 1/200th sec. 
© Handsome leather and chrome trim 
COMPLETE with flash unit and genuine leather eveready case. 


ng. se95 SPECIAL 36.95 
IMPORTED KODAK RETINA REFLEX 


© Full size ground glass screen © Xenon {2 coated lens 
© Split image rangefinder © Light value settings 
© Built-in exposure meter © Rapid winding lever 


BRAND NEW! 169.50 
= FAMOUS 


THE UNSURPASSED , 35mm ie 
ULTRABLITZ JET! | LoRDOMAT 


© 4D Cell and AC Unit 
© V2 Power—Full Power Switch © Litetine Flashtabe 
© Kodachrome Guide 45 © Weight: Under 4 Lbs. 


SPECIAL 39,95 m= moe 


LATEST MODEL! 


© {1 96-Element Lens © COUPLED RANGEFINDER 
© Fully Synchronized © All Metal Construction 
© LVS Shutter CASE . 9.00 additonal 


TERRIFIC BUY! ACT NOW! 
AIREQUIPT MAGAZINES 


| 
} 
} 





List 39.95 








Eveready Carrying 
Cases for Electronic 


Flash Units! 
ULTRABLITZ Expert IV, Matador Il, Jet, 
Rocket and Braun Automatic. 


ustisss Special 9.95 
© Specify gun you own © 
Guaranteed Fresh — Latest Dated 
Factory Packed — No Reloads 


st 58.00 





The Lordomat that is advertised and 
selling for 99.50, so don't be confused 


LORDOMAT 


Standard (2.8Lens _ List 99.50 
BRAND NEW 


SPECIAL 59.50 


Eveready Case 5.97 Addl. 


RETINA 80mm Longor 
1.4 Telephoto Lens 
SPECIAL 56.50 ff 
RETINA CARRYING CASE | 
List 14.50 SPECIAL 8.95 ff 
Write for Our Prices on Other Retina Accessories 


List 80.00 


PRAKTINA 
F-X! 





The Newest Concept of a 
SINGLE LENS REFLEX! 
0 ae A) ahead 
= Fut Serena. 


UNIPOD 
Ideal for Steadying 
Your Camera! 


| \) SPECIAL 1.44 


Minimum Order 3 


3 for 4.29 


SCHIANSKY TRIPOD! 


3 SECTION... Closes 24°—Opens 61” 


{ FAMOUS GERMAN MADE BRAND NEW 
| SPECIAL 8.95 


VOIGHTLANDER VITESSA 

© BUILTAN EXPOSURE METER © SKOPAR 12.8 LENS 

mise sox KY 79.50 
Write for Our Other Offerings on Voightiander 


For Stills or Movies! 


Clesed 22" — Extended 56” 
Has Reversible Foreign and 
American Thread 


Special 1.89 


Add $.60 for Postage and Insurance 





NOW... 
6 Famous DeLuxe 


POCKET TRIPOD!! 


With OeLuie All Angle Pan Head... 
Rack and Pinion Crank Handle 


Our Kodachrome Processing 
Done b y Estman Kodak 





ULTRABLITZ 
MATADOR IIL , 
wi Voie att WL 


© Guide Numbers 75-85 


Automatic Diaphragm 
® Somm Bieta 2 Ceatee Lene 


brand, NEW 184,50 


© Over 3000 flashes per set of batteries 


List 309.50 


UST 125.00 f 
wine SPECIAL 9.89 BRAND NEW! SO hj | 
RUSH YOUR ORDER ONLY 62.50 ~ Batteries 7.50 Addi. 
ee “i ae Hit Gewe eee a 


THABER & FINK, Inc., 12 Warren Street, New York 7—Phone BA 7-5800 » 


a Bw ME NAME @ 
4 AMOUNT. include postage _____ ADDRESS t 
| WANT TO TRADE CITY. ZONE a 

10% Deposit on All C.0.D.'s 


ax SPECIAL 17.95 








Buy With Confidence 
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PERE BEC '? 
rPicTURES 


with the single lens reflex 


E XA... 


It's SO easy 


com ersi—s 


Perfect pictures will be yours the very first time you use an Exa! 
Outdoors in sunshine or indoors with flash, your Exa pictures will 
give you the crisp lifelike appeal and sparkling artistic qualities of 
an expert’s work! 


Even if you haven’t handled a camera before, you will be pleas- 
antly surprised and thrilled with the single lens reflex Exa, for the 
Exa makes photography simple and easy! Yes, the Exa permits you 
to take color, and black and white pictures according to your own 
high standards of personal taste and judgement! 


Telephoto and Wide Angle lenses are quickly interchangeable with 
the Exa. Everytime you switch a lens, in effect you not only create 
a new camera, but you always preview on the ground glass (with- 
out extra housings) the very picture you will get—a feature which 
is not offered in any other camera system! 


You'll be proud to own the 35mm single lens reflex Exa. . . the 
camera that inspires confidence the very first time .. . the camera 
that is produced by the makers of the world-famous Exakta. See 
the Exa today. On display at better camera stores everywhere. Free 
colorful Exa Brochure available on request. 


Exa with Waist Level Reflex finder and 50-mm, 
F/2.9 Meritar Lens with Pre-set Diaphragm 


Exa Camera, body only, with Waist Level Reflex finder 
100-mm F/4.5 Isconar Telephoto Lens (pictured on Exa). . . 
100-mm F/2.8 Meyer Trioplan Telephoto Lens 

35-mm F/4.5 Meyer Primagon Wide Angle Lens 


EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville 8, N. Y. 
Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 


BUY IT FROM YOUR PHOTO DEALER Mopern PHOTOGRAPHY 





WITH THE 
. CAMERA OF 
‘THE FUTURE 


ANYTHING- ™ 
ANYWHERE 


and that camera is the PRAKTINA™ 


e Available with 2.8 50mm C. Z. Jena Tessar; 
2.0 58mm C. Z. Jena Biotar; or f1.9 58mm 
Steinheil Quinon automatic lenses. 


Shoot fast news and sports action or care- 
fully composed portraits and landscapes 
—PRAKTINA FX combines rangefinder 
speed with reflex control! 

And with its accessories: 

Shoot subjects of microscopic size with 
extension bellows and tubes—exceptional 
aids in macro and microphotography. 
Shoot while standing up to 75 feet away 
from camera with Electric Motor and Mag- 
netic Remote Control. 

Operate your PRAKTINA by RADINA, the 
new radio remote-control unit—from up to 
a mile away—without wires. 

Take 420 shots without reloading with 
50-Foot Capacity Bulk Film Magazine. 


Shoot 10 exposures in 5 seconds with 
Rapid-Sequence Spring Motor. 


Shoot anything—anywhere—with the 
amazingly versatile PRAKTINA FX. Feature 
by feature it is more advanced than 
cameras costing $100 more...so far 
ahead of its time it will be up-to-date, not 
out-of-date, years from now! You're still 
in the past if you own anything less than 
the PRAKTINA FX—the camera with the 
features of the future! 


e@ Internal automatic diaphragm. 

@ Penta-prism eye-level viewfinder interchange- 
able with Waist-leve! finder, both utilizing 
split image rangefinder. 

@ New, separate Newton optical viewfinder, for 
fast action and available light photography. 
@ Recessed bayonet mount for instant lens 

changes. 

@ Focal-plane shutter with speeds from 1/1000 
to 1 second, and Bulb. 


r Standard Camera Corporation 
319 Fifth Avenue, New York 16, N. Y. 
Mail this coupon today for your free copy of 
O “Praktina FX Radio-Controllied Unit"; 
0 ‘Masterpiece of Simplicity”; () ‘‘Praktina FX 
50-Foot Capacity Bulk Film Magazine’’; 
i “Praktina FX Spring Motor’; () ‘‘Praktina 
Electric Motor’; “Follow-focus Lens by 
Novofiex."’ They're brand new editions, packed 
with information about the new, incomparable 
Praktina FX, its valuable accessories and its 
many applications for sports, nature, profes- 
sional, industrial and other specialized uses. 


Name. 
Address. 


Zone___ State 


[ee ree ee ee 


@REGISTERED VU. S. PAT. OFF. 


STANDARD CAMERA CORPORATION 319 Fifth Avenue, New York 16, N. Y. 
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BUY IT FROM YouR PHoTO DEALER 


7 





ow! you need never be without a camera 


Yatomatic £30 05 


hides in your hand...fits in your 


pocket...color or black and white 


Designed for every photo fan who has ever said, “Oh what I wouldn’t 
give for a camera right now.” Vest-pocket size and light weight make 
Minolta “16” the perfect second camera to keep with you at all times. 


Color and Black & White Film: Anscochrome, Kodachrome, Kodak 
Tri-X and Kodak Panatomic-X available in 20-exposure daylight 
loading magazines. Change from Color to Black & White film at 
any time, even with only partially used roll. Kodachrome slides 
mounted to fit any 35 mm projector. (Have you seen Minolta’s new 
Mini-Projector?) 

Accessories: B.C. Flash Gun... Filter Safe, containing 4 filters 
... Mini-Enlarger, complete with f:3.5—25 mm coated Rokkor lens. 


Completely Automatic: Sliding camera in and out of built-in case — 
advances film, cocks shutter, counts exposures, and prevents double 
exposure —all automatically. 


The more you know about cameras, the more you appreciate Minolta. 


Slide camera out of case. Slide camera back into case. Slide it out and take your 
Sight. Press release. next picture. 


MINOLTA CAMERAS:150 


8 


BUY IT FROM YouR PHotTo DEALER 











DIRECT VIEWFINDER 
Shows picture 
exactly as it will 


includes soft-leather carrying case, 
wrist strap and two close-up lenses 


AUTOMATIC 


Counts = 


a on film. Par- 
ticularly easy to use. . tures 


LENS 
Famous Rokkor 3- 





infinity always in 
focus. Free close-up 
lenses enable ot 
focusing only 2 
inches from subject. 
VIBRATIONLESS 
SHUTTER RELEASE 
Smooth, easy release 
on $s internal 


internally synchron- 
ized tor eles Flash 
and bulb, 

SHUTTER SPEED 
1/25 to 1/200 sec. 
LENS OPENING 
From f:3.5 to f:11. 


Mopern PHOTOGRAPHY 


taken. 
Shows the 
number left. 














FIFTH AVENUE 


5 FIFTH AVENUE, NEW YORK 10, N. Y. 


Brightest Star among 
Single Lens Refiex Cameras 


CONTAFLEX 


Looking for the perfect camera? Thousands have 


First Choice Of The Professional 
found it—in the fabulous 1958 Zeiss CONTAFLEX. 


To you who want to take oof geod pictures the 
ad 


‘ easiest way imaginable, CON LEX offers every : 
| 1 AURICON cameras deliver top perform- useful automatic feature you need: ? 
2 ance day after day, even under the most Automatic diaphragm—stops down by itself to pre-selected opening. 


Lo A P 
‘ NEG rigorous conditions! The new You always focus and sight with lens wide open. 
Ga AAS A 
—_ 


vs Light Value System—One single adjustment for shutter speeds and lens 
ail “PRO-600" is ideal for T-V as- . ” pat own . ” 
— . . * 
ae signments and so versatile that it takes Life-size, brilliant finder—What you see, you get—every time! 
Tk a0 oun tal ta cist Split-image rangefinder—Assures sharpness automatically. 
— y job in stride. . * : 
To you who want to make the most of every picture-taking opportunity, 
“PRO-600"' Camera Head.$1456.25 Cash or $145.25 Down CONTAFLEX offers all the advancements that spell true versatility: 
PRO-600"" Complete Basic sound Zeiss Tessar #/2.8 lens—World's most famous “camera eye." 
recording Newsreel outfit 2698.50 Cash or 269.50 Down Single-lens Refiex System—Always free from parallax. 
Interchangeable Lens Components—For wide angle and telephoto shots. 
Compur Rapid MXV shutter—Superbly accurate speeds to 1/500 second, 
fully synchronized, regardless of lens used. 
Built-in Exposure Meter—On model IV. Helps make every picture count. 
CONTAFLEX II! ...only $14.00 Down (full price $176.00) 
CONTAFLEX IV (built-in meter) ...only $16.00 Down (full price $199.00) 
Eveready leather case $14.00 
Pro Tessar 35mm £/4.0 wide angle lens.....only $8.00 Down (full price $89.00) 
Pro Tessar 85mm £/4.0 Telephoto lens only $9.00 Down (full price $99.09) 


Trade your old camera on a new CONTAFLEX—it's worth 
more m you think! Get D.F.A.'s extra high allowance 
PLUS EASY PAYMENTS if you order NOW! 


Many other outfits available, or select your own combination. Write 
to DOWLING'S for complete details! 

Other precision I6mm equipment by Auricon: 

CINE VOICE Il sound recording 


camera outfit ... $795.00 Cash or $ 79.00 Down 
... 4149.00 Cash or 414.00 Down 


FILMAGNETIC, installed on an 
870.00 Cash or 87.00 Down 


new model 
TV-T Shutter, installed on new 
F 137.50 Cash or 
13.50 Down 


“PRO-600° 
DOWLING'S can ship your AURICON order anywhere 
in the world! Easy Payments arranged—only 10% down! 
Use handy coupon to order today! 











LIFETIME 


GUARANTEE 
For a new dimension in sound 


30 DAYS | PENTRON Tape Recorders Ge 
FREE TRIAL | evict te mevcotstereewistrne Conde 





“UHLER CINE PRINTERS 


Just announced—a brand new 8 & Iémm Cine Printer ! e 
by UHLER. Make copies of your own film in minutes, a triumph of advanced engineering and 
save almost % of the cost of commercially made amazing simplicity of operation: 
copies! This new UHLER Precision Cine Printer han- Merc! NL-1S. Unsurpassed for quality and value. For the budget- 
dies color and black & white, sound and silent film, wise who appreciate ‘cs fine sound reproduction. Features include 
prints 100 feet in only 5 minutes. Capacity is 400 Single Rotary Control * Two speeds * Extra Input and Output con- 
feet on both feed and take-up arms. Separate rheostats with 10 light settings necticns. Regularly $189.95. 
give complete exposure control for picture and sound track, together or sep- At DOWLING'S only $149.95 Cash or $44.95 Down. 
arately. Newly designed aperture and precision sprocket protect your original 
film, assure smooth, even transport. Easy to use, this new UHLER Cine Printer Monaural model NL-! only $119.95 Cash or $11.95 Down. 
soon pays for itself. Only $195.00 Cash or $19.50 Down. Champion NL-2S. Two speaker system for professional resp ° 
Magic Eye indicator * Automatic braking * Response to 13,000 cps. 


UHLER Combination Continuous Printer von Cg be proud to own this superb new Hi-Fi recorder! Regularly 


A high-precision printer for professional and commercial users, as well as ama- 
teur perfectionists, who demand utmost efficiency and dependable perform- At DOWLING'S only $189.95 Cash or $ -95 Down. 
Monaural model NL-2 only $159.95 Cash or $15.95 Down. 


ance. Specifications: 1200 foot <apacity © printing speed to 1600 feet per hour 
¢ Oilite ball bearings © perfect frame line registration ¢ Dual semi-automatic : us 
light control, changes as film passes ¢ color filter holder ¢ highly polished Cee ST), 6 ee gent J Te 000"cps* Hllumt 
; . : J : umi- 
aperture ¢ air cooled lamps. Price $775.00 Cash or $77.50 Down. nated VU meter * Four speakers © Up to 10W peak output * Double 
LC crossover network, plus many other exclusive features. Regularly 


‘ 


tereophonic Sound oa 
at its finest with an ALL NEW PEN- a ! 
TRON! Listening becomes a thrilling ex- Pm 
perience, equal to a seat in the concert hall. Sie; 


Choose from three brand-new models, each 





Other famous UHLER Precision Cine Printers 


Combination 35mm Continuous Printer, sound and silent (Capacity 1200’ feed 
and take-up discs) $1145.00 Cash or $114.50 Down 





At DOWLING'S only $229.95 Cash or $ .95 Down. 
Monaural model NL-3 only $199.95 Cash or $19.95 Down. 


Reduction and Enlarging Printer for 8mm and iémm film (Capacity 1200’) 
$1056.88 Cash or $105.68 Down 


DOWLING'S Fifth Avenue can ship your order anywhere in the world! 


SEE IT AT HOME! 


Free Home Demonstrations 
arranged in 
New York Area. 


Phone for appointment— 
there's no obligation! 


FREE BONUS: Six reels of two hour recording tape (value $33.00 
at No Extra Charge (simply mention "Bonus cope" 
when you buy your new Pentron at DOWLING'S! 





175 FIFTH AVENUE, NEW YORK 10, N. Y. AlR 


M 
Douting4 in a WN andmark, the Flatiron Bldg. at 23rd St Op, Sug 


Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


M-358 
Your trade-in may be used as down payment! It will be re- 
turned at D.F.A.’s expense if you don’t accept our top offer. 
C Send FREE literature on ] 
DO Send FREE 1958 Catalog. 
0 Send pamphiet on “Deferred Payments.” 


| 

Telephone Ne. ! 

CO Give me tentative silewance by mail. ase i 
| 


Please ship the following immediately:.._._. 





Enclosed Is $. 
() Dewn Payment [) Complete Payment. 


ee 











t wish to trade in: 

















Of am shipping equipment for exact allow- 
ance. 


City or Town. State 


Marcu, 1958 tet BD. F. A. KNow rou saw rT 1n Mopern! 9 





INTERCHANGEABLE COUNTER DIALS 
The #12 dial, sungtied with the camera, 
gives 12 exposures 244” x 244” 

*The Hi. dial gives 16 exposures either 
2ige * ” (for Super Slides) or 15%” x 


*The #24 dial gives 24 exposures either 
Bantam or 35 mm size 

*Dials and appropriate masks available in kit 
form. Camera with #12 dial, — plus 
case; #16 and #24 kits, $7.50 


CAMERA 


gives you these 


PICTURE SIZES! 


Rolleicord Va 


— most versatile, most economical 
camera to own and operate 


Rolleicord sales keep skyrocketing. No wonder. It’s the most 
convenient, time-saving and money-saving camera on the market. 
Using only inexpensive #120 color or black and white film, you 
can instantly select the picture or transparency size you desire. 
Shoot 35mm, or bantam, or super-slide size for your transparen- 
cies; then for your black and white, shoot either of the two larger 
sizes. Thus you eliminate the need, and the expense, for extra cam- 
era equipment; and you save film costs, too; for you get 24 pictures 
of 35mm size from one roll of #120 film. As for quality, this is a 
true Rollei camera, with finest Schneider XENAR lens equipment 
plus latest Synchro-Compur LVS shutter. Be sure to see it at your 
dealers today, or write for literature. 


Burleigh Brooks, Ine. 


10 W. 46th St., New York 36, N. Y. 


PONDER & BEST, INC. 


814 N. Cole Ave., Hollywood 38, Calif. 


BUY IT FROM YOUR PHoTO DEALER Mopern PHOTOGRAPHY 





Why Konica 
can truthfully say... 


OEY 


READ HOW KONICA ACHIEVED 
THIS MODERN MIRACLE OF CAMERA PRICING 


It took the development of mass production 
techniques geared to the demands of quality — 
an unusual combination made possible only by 
Konishiroku’s pioneering and research efforts since 
1860 ... plus... six of the world’s most 

modern factories ... plus . . . Japan’s abundant 
supply of rare-element volcanic earth — the 

raw material necessary to the manufacture of any 
great lens... plus... the elimination of lens 
interchangeability — the feature so many pay for, 
but rarely use (proven by actual survey)! 
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the LENS: 6-element Hex- 
anon {:2 — the finest! 


the SH caine Light 
Value MXL with speeds 
to 1/500th sec.; fully syn- 
chronized even with built- 
in self-timer! 

the TRANSPORT: Auto- 
matic front-of-camera ad- 
vance lever for rapid se- 
quence action! 


the RANGEFINDER: 
Coated for accurate focus- 
ing even in the darkest 
areas in which your high 
speed lens can be used! 
h VIEW 
Brighter, easier viewing 
because it’s bigger, same 
shape as film-frame and 
designed with bright-field _ 
outline! (Wear glasses? 
No need to remove them 
with Konica!) 


*For indisputable proof, 
| write for free copy of im- 
| partial 12-page Lens Test 
_—_ Report! 
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y /] IN CANADA: McQueen Sales Co., 1843 W. 4 Ave., Vancouver 9, B.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 
i> UX Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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TAKE BETTER PICTURES 


Read a book about your camera, your specialty, 
or on new photographic techniques 


| |} 5 1958 German Photographic Annual 

The very best in German photography in 
an exquisite volume, 
with English transla- 
tions. Linen bound, 
with cellophane cov- 
ering. In the truest 
sense of a _ photo- 
graphic TD this 
superb gift item has 
both visual impact 
and thought provok- 
ing articles. Contains 
essay by Jacob Des- 
chin, Photo Editor 


MTUNGEREE chin, Ph 
N. Y. Times. $7.95 


66 Contaflex Guide, Dy IV’. D. Emanuel 
Edited by N. Rothschild $1.95 


79 35MM Photo Technique, 
by H. S. Newcombe 


One of the world’s leading authorities on photography 
with the miniature camera has produced this classic 
on the subject. Over 80,000 sold! 
62 Form And Figure 
A collection of outstanding studies of the nude by 
Peter Basch. Size 9x12. 112 pages. Beautiful re- 
productions. Technical notes and comments by the 
photographer. Individual chapters on action, light- 
ing, props, outdoor figure photography, ete. $5.95 
737 How To Make 8mm Movies, 
by N. Bau New Edition $1.95 


0 Fritz Henle’s figure studies— 
Henle’s astonishing technical skill and sensitive ap- 
proach, which is displayed on every page in this 
book dealing with the figure. New edtion $4,50 


347 Ikoflex Guide, 
by W. D, Emanuel $1.75 


7 Minox Guide, by W. D. Emanuel 
Edited by N. Rothschild $1.95 


103 Model Art $1.50 


269 Amateur Dye Transfer Color Prints, 
by V. Hanworth $3.95 

642 Fritz Henle’s Guide To Rollei Pho- 
tography— 
by Frits Henle (with George B.Wrigh?) 
A comprehensive guide to all phases of twin-lens 
photography, indoors and out, with additional chap- 
ters on action, portraits, color, photojournalism and 
industrial coverage. Latest film and development 
information. Over 250 illustrations, including 8 
pages in color. 7%x10, 216 pages. $6.75 


52 Contaflex Way, by H. Freytag. 


Brand new, exhaustive treatment in the usual Focal 
Press manner, by the famous author of Contax Way. 
All owners of this popular camera will get more 
from it with this book. 312 pgs. 270 illustrations, 
some color. . 
167 Where and How to Sell Your Pictures 
A workaday bible for free lance photographers, in- 
cluding over 800 names, addresses and specifications 
from buyers of photographs. 3rd edition 
By A. W. Ahlers $1.95 


114A How To Shoot Wed- 
dings, 


by Michael K. Arin 


A highly successful special- 
ist in this lucrative branch 
of photography tells you ex- 
actly how it is done, in black 
and white, color, and 3D 
color! A complete book of 
successful practice in wed- 
ding photography. $3.95 


3|4 Life Photographers, Their Careers 
and Favorite Pictures $5.00 
217 The Retina Way by O. R. Croy 


Sixth edition of a long time favorite, revised to 
contain new Retina cameras. 


216 Bolex C8-B8 Guide, by G. R. Sharp 
. Edited by Myron Matskin $1.95 


142 Retina Guide, 

by Rothschild and Emanuel 
140 Leica Guide, 

by Rothschild and Emanuel 


Hr ciaman 
PHOTOGRAPHIC 


$1.95 


$1.95 





Free: While They Last! 


With every order for $10.00 or more, we will 
send you free of charge a copy of Photographic 
Pilgrim’s Progress, by Chas. Duncan. You won’t 
learn a thing from this book, but you will have 
a delightful time reading this pure gem of 
whimsy about the adventures of an early day 
photographer in England. Just circle PP in 
coupon. Free catalog showing all photo books 
sent with each order. 











122 FIAP Yearbook. 


New edition of this classic work of artistic photog- 
raphy again shows work of world’s elite photogra- 
phers. Linen binding, gold stamping, 9x11% $12.50 


Photography 
And The Law, 

by Sarbin and 
Chernoff 

A lucid handbook for 
amateur and _profes- 
sional explaining the 
law as currently inter- 
preted by the courts, 


and providing answers 
to all legal questions. 


$1.95 


311A (Same as above, cloth) $3.50 
421 Robot Guide, by W. D. Emanuel 
$ 


306 


The Nikon Manual 
of 35mm Tech- 
nique by 

George B. Wright. 


A complete handbook of 
35mm _ technique, covering 
both the materials and ap- 
proach, from the problems 
faced by the amateur, 
through advanced and spe- 
cialized uses. A complete 
review of the Nikon in op- 
eration, all its accessories 
and specialized uses. Over 
250 pgs., 100 illustrations, 
including up to date 35mm 
formulary. $5.95 


388 Leica World, 
edited by Jacquelyn Balish. 


A a, th page book with 148 pictures, many 
in color, 8%x1 The work of world renowned pho- 
tographers tells. in fascinaiing pictures and lyric 
text this fabulous story of one of the world’s most 
wanted cameras. A luxury gift book, for yourself 
too! 


426 International 
Book 1958 
Norman Hall and 


Basil Burton, Editors 
Size 10% x8 in., the YEAR 
BOOK contains over 200 
pages of photogarphs and 
text. photographs 
beautifully reproduced, art 
paper used throughout. 
Cloth bound, gold lettered 
and with attractive two- 
colour dust cover, making 
a luxurious finish. Techni- 
cal data is supplied for all 
the photographs. $6.95 


Photography Year 


POTOGRAA YEAR BOOK 


for 


MARCH 


We recommend the following books. 
If you want a title that is not 
shown, query us. We carry 
all photographic books 
in print, 


IMPORTANT NEW ARRIVALS 


Photo Dictionary,)) 
Morgan and Morgan 
This new dictionary 
and quick reference 
guide supplies all 
terms photographers 
need most. Every defi- 
nition the Photo Lab 
Index stamp of reli- 
ability. (Paper ) 

$2.50(Cloth) $3.50 


253 Photo Lab Index, 
by H. M. Lester and J. S. Carroll. 


PHOTO-LAB-INDEX 


Largest single collection of photo facts and data. 24 
complete, authentic sections on film, paper, de- 
velopers, color, lighting, optics, movies, copying, etc. 
Over 1400 loose leaf pages. Heavy duty ee 95 


402 Yashica Guide, by Richard Lowell, 
A new .Amphoto Guide covering all models of this 


popular camera. i 


Spectacle of Sport 
Action color photos 
and brilliant essays 
from Sports Illus- 
trated. 184 pgs. of 
unforgettable action 
color shots with 
articles by world 
famous writers 
Truly exciting. 


375 Industrial & Business Photography 
for The Amateur, 
by Ben Melnitsky 


335 Cameras: The Facts 


$1.95 
$3.00 


How they work, what they do, how they compare. 
Answers all questions, illustrates each camera from 
all sides, with all working parts, compares models, 
shows which is latest, describes performance. Be 
your own expert! 208 pgs. 400 diagrams. 


{f coupon is clipped send order anyway to Modern’s Book Store, 33 West 60th St., New York 23, N. Y. 


sModern PHOTOGRAPHY Book Store 


133 West 60th, New York 23, N. Y. 


g In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% 


Amount Encl. $ 


1 Please send me postpaid the books whose numbers I have circled. 


4 I enclose 


() Money Order 


[J Check [] Send €.0.D. ($1.00 deposit required. 


g Postage extra. Minimum C.O.D. order $5.00. ) 


s115 66 79 62 737 10 347 327 


103 269 642 52 


167 


4142 140 122 311 311A 421 306 388 426 379 253 402 419 375 335 PP 


: Name 





: Address 





' 
1 City 


State 








for Canadian shipments). 


114A 314 217 216 


3-58 ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City ovlivery: 
add 10% p per title | for delivery | outside U. s. A. “ except APO's. Allow’ approximately twe weeks for ¢ hee: 





CAN YOU AFFORD 
NOT TO HAVE A 


SUPER 


TECHNIKA 2 
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LEICA 


MANUAL 
AND DATA BOOK 


For 22 years, the 
first and foremost 
35mm camera 










has been the 
subject of a 
complete handbook 
on photography, 
Leica Manual 

and Data Book, 
published by Morgan and Morgan. 
Now, the latest, 13th edition has been~ 
revised to be more practical than ever 
as an up-to-date source of authentic 
information on the unlimited scope 

of this camera. A supplement provides 
information on the new Leica lllg, 

and all the latest accessories. 

Even if you do not own a Leica you can 
make full use of “The Leica Manual,” 
for its contents are a complete course 
in 35mm photography. Here is a brief 
run-down of its 16 chapters: 




































@ Lens characteristics 





@ Films, exposure techniques 





@ Outdoor lighting and action 





@ Existing light and flash 





@ Developing techniques 





@ Enlarging techniques and controls 





@ Color, indoors and outdoors 





@ Copying and close-ups 





@ Complete slide-making guide 





@ News photography 





@ Pictures for publication 








@ Medical photography techniques 
@ All Leica models described 











@ Reference tables and formulas 








@ 325 illustrations 





LEICA MANUAL AND DATA BOOK, 
456 pages, hard cover: $6.00—at fine 
photographic dealers everywhere 


EE. LEITZ,.. NC. 


468 FOURTH AVENUE, NEW YORK 16, N. Y. 


21787 
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MQMICR 
LENS 
| GIVES 
: YOU 
| FINITY 
| TO 
: 19 
NCHES 
WITHIN 
: CONDS 


= 
z 
g 


Ss the full advantages OF - Brilliant rangetinder-viewtinder with luminous frames 


10 —for accurate focusing, even in dim light. 
12 e Automatic parallax compensation, down to 19 inches 
i4 LENS SPECIFICATIONS wher eagereneironTee 
Type: Gauss (variation) Aperture settings: f/2 to f/ 16; ¢ Extraordinary resolving power, high contrast rendition, 
Angle of view: 45° _—“lick stops, on a linear scale superb color correction—for oustanding results, 
ter. Number of elements: 7 Close-up range: 19” to 34” even at full aperture. 


Mount type: rigid, bayonet “Normal” range: 3’4" to infinity 


r. Focusing principle: parallel © Minimum area of coverage: 7” x 10/2” For special brochure, write Department 221. 


E.LEITZ, InC., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
Oistributors of the wortid-famous products of 
Ernst Leitz G.m.b.H.,Wetzlar, Germany—Ernst Leitz Canada Ltd. 
LENSES - CAMERAS - MICROSCOPES : BINOCULARS 
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IN NEXT 





Color at dawn: An amateur’s 
enthusiasm leads to ex- 
citing discoveries 
in color 






Creative exposure: Is your 
exposure meter really 
doing as much as it 
can for you? 







Creative film: From fast to 
fine-grain — explore 
the special prov- 
ince of each 







Creative lens: A pro tells 
which lens to use for 
each __picture-tak- 
ing situation 







“Family Movie Camera” 
goes to a birthday party 
in Part 2 of our new 
movie series 










Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER «+ = ° 


The perplexed redhead contemplat- 
ing that heap of accessories is Dina 
Mori, a professional model from the 
Ford agency. In making this cover 
shot, photographer Wingate Paine’s 
main problem was getting both Dina 
and the accessories in focus. Available 
studio daylight called for an exposure 
of f/6.3 at one second on Daylight 
Ektachrome film—but depth of field 
with a 10-in. Wide Field Ektar lens at 
this aperture wasn’t sufficient. Paine 
brought view camera swings of 8 x 10 
Deardorff into play—and got both gal 
and gadgets sharp. 


PHOTOGRAPHIC DYNASTY °« « » 


Fifty years as a professional pho- 
tographer seems to us a pretty im- 
pressive record—particularly when we 
consider that the photographer is only 
64 years old! He’s Erich Angenendt, 
whose sensitive winter pictures appear 
on pages 62 and 68. 

It all began when our phone rang, 
not long ago, and a polite voice advised 
that this was Mr. Angenendt’s cousin, 
and the pictures we had requested 
were even now on their way here from 
Germany (by slow boat, as it turned 
out). The voice would also be happy 
to give us any information we wanted 
about Mr. A. Would we be interested ? 
We would. 

This morning New York City’s 
Frank Schmidt, snowy-haired an 
twinkled-eyed, walked into our office— 
with snapshots, with pictures of the 
family, with more of Erich’s work, 
with humor and enthusiasm—and pro- 
ceeded to detail for us the story of a 
remarkable photographic family. 

Founder of the dynasty was Erich’s 
grandfather, Norbert Kneer, a lithog- 
rapher who became intrigued by the 
new-fangled photographic process and 
opened a pioneer photo studio in 1852. 
One of his many daughters later be- 
came the mother of Erich Angenendt, 
another the mother of our visitor. 

Erich’s father was also a photog- 
rapher, who practiced his art in 
Hamm, Westphalia, Germany. How- 
ever, Erich was orphaned at an early 
age and lived with relatives until 1908 
when, at the age of 14, he was ap- 
prenticed to a photographer in Reyadt. 
Three years later he passed his pro- 
fessional exams—but World War I 
was already on its way, and Erich en- 
listed as a photographer with the 
German Air Corps. 

After the war was over he estab- 
lished his own studio in Dortmund, 
Germany, specializing in portraiture 
and perfecting his bromoil technique. 
He is still in Dortmund, but specializes 





today in architectural, industrial and 
advertising photography. He finds his 
relaxation in nature, and in the sort of 
pictures which he has contributed to 
this month’s issue of MODERN. His 
work is well-known in Europe, where 
it has appeared in numerous maga- 
zines and exhibitions. He has collected 
15 gold medal awards, from almost as 
many countries. 

On May 5 of this year Erich Angen- 
endt celebrates his 50th professional 
anniversary. His wife, a son and a 
daughter work with him, promising to 
carry this photographic dynasty far 
beyond the 100-year mark which is 
already past. 

And was Mr. Schmidt a photog- 
rapher, too, we asked? He was not. 
He did like to take pictures—and he 
did have a fully equipped darkroom in 
the basement—and he often spent the 
evening there—but no, not a photog- 
rapher. He just liked to take pictures 
of people—each face, each person was 
different, each one a challenge—even 
a twisted face might have in it the 
beauty of peace or strength. He just 
wanted to catch that kind of thing. He 
guessed this picture business was just 
somehow in the blood. 

Did he ever show his pictures to 
anyone like, um—editors? No. Would 
he let us see some sometime? He 
would. 

We look forward to it. 


HURRY, HURRY, HURRY ° « ° 


At this writing a few hundred 
copies of MODERN PHOTOGRAPHY’S 
Guide to Used Camera Prices are still 
available. This handy 4 x 11-in. refer- 
ence booklet should prove particularly 
valuable to the photographer who is 
used-camera shopping for the best his 
money can buy. The guide was com- 
piled by N. M. Grossman, managing 
editor of the Photo Dealer Directory, 
and includes over 900 different avail- 
able used cameras—still, stereo and 
motion picture. Your copy can be ob- 
tained by sending 25 cents, to cover 
postage and handling, to Dept. G, 
MODERN PHOTOGRAPHY, 33 W. 60 St., 
New York 23, N.Y. 


SIX MONTHS TOUR °* °* * 


MODERN is temporarily losing one of 
its staff members to the armed serv- 
ices. Assistant Editor Ed Meyers is off 
to serve his six months of active duty 
with the field artillery. Meyers came 
to MODERN from the Rochester Insti- 
tute of Technology. He also worked 
for several of the top photographers 
around New York City. 
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SYMBOL OF 
EXCELLENCE 


IKON 


Made in West Cermany 








The spectacular 35mm nati -lens reflex 
that brings you new pleasure and finer results in picture taking 





In four superb inodsls from $153. At Zeiss Ikon dealers. 
Contafiex booklet on request. 


RL oe INC., 485 FIFTH AVENUE, NEW YORK 17 
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LETTERS 
TO THE 
EDITOR 


How Many Shots Make a Portrait? 


Sirs: 

Regarding the article on EHisenstaedt 
in MODERN PHOTOGRAPHY for Septem- 
ber 1957, I am disgusted to find that a 
photographer for Life has to shoot 
three rolls (108 pix) to get a portrait. 
In my humble opinion if a guy cannot 
get a good portrait of a man in six 
shots at the most, he should get out of 
photography. Why, I didn’t take 108 
shots to cover the hurricane disaster 
to show the human interest. I see no 
reason for 108 shots in 45 min. to get a 
portrait for Life or any other mag. He 
(Eisenstaedt) shot everything but the 
ice box. 

New Orleans, La. Paul Robertson 


© Photographer Eisenstaedt thanks 
reader Robertson for humble opinion 
—promises to include ice box next 
time.—Ed. 


Closets Cleaned 


Sirs: 

I wish to thank you for printing my 
letter requesting donations of equip- 
ment from your readers for the Oak- 
dale TB Sanitorium. . 

This experience has proved some- 
thing I have always believed—that 
amateur cameramen .are the. world’s 
finest people. ... Their response to my 
letter proves this beyond the shadow 
of a doubt. 

Your readers sent some very nice 
pieces of equipment to the Sanitorium 
and their kindness is much appreci- 
ated. Several people were apologetic 
because their contributions were old 
and worn. They needn’t have been 
apologetic. Every piece donated made 
someone happy. I only wish that your 
readers could see for themselves how 
useful and appreciated their gifts are 
to the Sanitorium. 

Iowa City, Iowa Agnes Costello 


Lone, Wailing Vote ? 


Sirs: 

I’m one of those ducks who is su- 
premely disinterested in ads—and 
back-up articles for same—describing 
the latest gadgets. I want to make 
good pictures, not buy an endless suc- 
cession of bright new toys. 

May I put in my lone, wailing vote 


for more articles giving methods of © 


making salon-quality pictures, and a 
few examples of same? I’m sure I’m 
not the only one who is hungry for 
such material, and finds mighty little 
of it in the camera magazines today. 
Glendale, Ariz. K. L. Sinclair 
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YOUR FREE COPY OF THE 


NYI 


BIG HANDSOMELY ILLUSTRATED BOOK 


can be your FIRST STEP to PERSONAL SUC- 
CESS in PHOTOGRAPHY. It is yours FREE OF 
CHARGE and obligates you in no way whatso- 
ever. Just the price of a stamp and your name on 
the coupon gets you the FACTS on how YOU can 
quickly qualify for: 

1. WELL-PAID JOBS 

2. A THRIVING BUSINESS OF YOUR OWN 

3. SUBSTANTIAL SPARE-TIME EARNINGS 
in photography, the field that brings you Good 
Pay, Exciting Work, Prestige, Independence, and 


a Sound Future. 

Send for your FREE 

~ <ereecgpy of the magnificent 
48th ANNIVERSARY 
PHOTOGRAPHY 
BOOK packed with hun- 
dreds of exciting photos 
by NYI graduates. 


It shows you DOZENS 
OF WAYS TO MAKE 
MONEY with your 
camera plus NYI 
PROFESSIONAL 
TRAINING! 


Cosmopolitan, March Issue 


\ 
- ... BEFORE YOU SHOOT ANOTHER PICTURE oe 
TTC MU ae 48th Oey ee eS 


y 


REMEMBER YOU SAW IT IN MODERN Mo>vERN PHOTOGRAPHY 








PHOTOGRAPHIC; > —— 


NY TRAINING 


Can Help YOU 
Make More Money!” - 


Says Famed NYI Graduate “Orlando 


Free-Lance Photo Journalist 

Accredited Foreign Correspondent 
Holder of coveted UN Press Card cheney 
Top-Pay Photo Journalist eget) 


*) at 


“Lucky thing I suddenly realized 

that having a knack with a 

camera ... and a love of catch- 

ing life's more sensitive moments 

on sensitized film . . . was only 

the first step toward prize-win- 
ning, profitable photography. Just out of the Armed Serv- 
ices, | knew | needed ‘basic training’ in photography, too, 
to make it my life's work. 


"I enrolled at NYI and soon | was turning my training - , 
into cash. Take YOUR CHOICE of 


"First, | free-lanced, doing documentary photography for 
some major oil companies. | practically covered the world 
with my camera! 

“Photo Journalism was the next step. What a writer ex- 
presses with his typewriter, a Photo Journalist does with 
his camera. My work for leading national magazines such 
as CORONET, McCALL'S, COSMOPOLITAN, PAGEANT 
and others, pays high rewards both in personal satisfaction 
and earnings. A Photo Journalist earns a good living 
doing work that is exciting and adventurous. He travels, 
meets fascinating people. Speaking for myself, I've ex- 
perienced more first-hand thrills in a single year than most 
people do in a lifetime! 


"I am happy indeed that | enrolled at NY/I and learned 
the fundamentals necessary to enter this splendid field." 


Scores of Weil-Paid Photographic Opportunities 
and LET NY! TRAIN YOU FOR THEM 

The field for the trained photographer and his camera is 
unlimited! Pictorial and Documentary Photography are 
fascinating examples. Perhaps you prefer Portraits... 
Advertising and Commercial Photography... Children’s 
Candids ... Bridal .. . News and Sports Photography 
. . . Fashion. NYI teaches you basic ‘principles that 
apply to every field. The advanced instruction gives you 
specialized training. 


Why Learn by “Trial and Error’ 
when you can get Practical Guidance? 
cet poet ny eg t A ye 
apltudes inte @ wel-poying prelenion clght trem tho taut teceal 
Key photographic jobs, independence, financial rewards, 
a studio of your own await you. PUT YOURSELF INTO 
THIS PICTURE OF SUCCESS — earn even while you 
learn at NYI! MAIL COUPON TODAY. 
Approved by State of New York. 

NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York 1, N.Y. 
The ONLY Photographic School ACCREDITED by the NHSC 
America's OLDEST and LARGEST PHOTOGRAPHY SCHOOL 

Leadership Since 1910 VETERANS: 


Both Resident and 
ENROLL ANYTIME— Home Study fda 
NO ENTRANCE REQUIREMENTS. APPROVED FOR 


VETERAN TRAINING 





SEND FOR FREE BOOK NOW! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117,10 West 33 Street, New York 1, N. Y. 


Please send me complete information regarding 
C) Home Study C) Resident Training 


Name ......+.- 


Resident School if you prefe 


&: 


ceccccccsccccs LONOscccs EBs. 00% 
[CI Check if eligible under G. |. Bill. 
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GUARANTEES HIGHEST TRADE-IN ALLOWANCE! 





Here it is! 


The twin-lens 
reflex with 





MAMIYA 


professional 


@ Accepts matched pairs of 80, 105 and 135mm lenses 
@ Focuses down to 7”—without attachments 
@ Semi-automatic film transport 
@ Brilliant field-lens focusing screen 
@ Shutter speeds from | to 1/400th and Bulb 
MAMIYA C PROFESSIONAL, 
with 80mm £/2.8 lenses 
105mm £/3.5 Lens/Shutter Assembly 
135mm £/4.5 Lens/Shutter Assembly oe 
Mamiya Grip Holder (with flash bracket)........ 
Paramender, mechanical parallax correction... 
TRADE! SEND YOUR CAMERA TO-DAY! 





SAVE $100% 


reg. $298.00 


¢ New eye-level single-stroke rapid advance lever 
® tri-position viewfinder (50mm, 35mm and R.F.) 
© accessory viewfinder parallax compensation 


With Serenar F:1.9 lens 
BRAND NEW... $49 g™ 


Complete range of Canon lenses available from 
25mm to 800mm .. . the world's finest optics! 








Phone MuUrray-Hill 4-4285 


OLDEN 


1265 BROADWAY, N.Y.C. 
See OLDEN Ad on opposite page 











New 
Photo 
Books 


ASMP PICTURE ANNUAL, edited by 
Jerry Mason; Barrett Gallagher, Gijon 
Mili, Dan Weiner, ASMP Editorial Com- 
mittee; Albert A. Squillace, Art Director. 
192 pages, profusely illustrated. Simon 
and Schuster, N. Y. Soft cover. $1 


The ASMP Picture Annual has been 
in labor for well over a year. Immense 
things were expected of it. Here would 
be displayed the best, the most impor- 
tant work of the greatest organized 
group of photographers in the world. 
The photographers are there: Eugene 
Smith, Richard Avedon, Mili, Rawlings, 
Weston, Bresson, Haas, Capa, etc. But 
are the pictures ? 

The ASMP Picture Annual was de- 
signed in the same soft-cover, $1 for- 
mat as The Family of Man. The same 
editor was employed—Jerry Mason. 
However, a single editorially conscious, 
overseer like Steichen seems to be lack- 
ing. The result: anarchy. 

It was decided that each photogra- 
pher should submit a picture story 
rather than a single photograph. To a 
large extent, the choice of story was 
left to the photographer. There must 
be photographs of Wayne Miller’s far 
more outstanding than the tawdry 
strip tease series that was chosen to 
represent him. 

We think of Eugene Smith in terms 
of the great picture essays of our era— 
The Spanish Village, The Midwife 
Story, Pittsburgh (which is yet to be 
shown). Instead we find a rather indi- 
vidually unimpressive group from his 
African Schweitzer series. We had 
seen these pictures before in a private 
showing. They had represented the 
musical interludes, the bit of light 
music to contrast with the thundering 
drama which we feel is Smith. 

Carroll Seghers II is represented by 
a group of snapshots taken mostly of 
spectators at a race track. Yet you 
need go no further than the excellent 
1958 Popular Photography Annual to 
see the most sensitive, brilliant pic- 
tures of children by Seghers. 

The story is repetitive throughout 
the annual. There are ancient chest- 
nuts by Feininger and Rawlings, his- 
torical prints by Weston, dead political 
campaigns by Cornell Capa. Roman 
Vishniac is represented by a group of 
photomicrographs which leave you as 
puzzled after reading the accompany- 
ing text as you were before. 

Shining out among the rest are a 
number of brilliant gems—a touching 
and deeply moving picture story of 
the Welsh poet, Dylan Thomas, photo- 
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graphed with incredible delicacy and 
understanding by Rollie McKenna, and 
an equally great collection of pictures 
of former boxer Beau Jack by Simpson 
Kalisher. For this reviewer, at least, 
the photograph of the broken prize 
fighter, hand in glove, resting atop the 
crumbling shambles of a building near 
his home, will remain one of the great- 
est statements that a photographer 
can make about a subject.—H. kK. 


INDUSTRIAL AND BUSINESS PHOTOG. 
RAPHY, by Ben Melnitsky. 124 pages, il- 
lustrated. Greenberg, New York. $1.95 


Directed to the amateur photogra- 
pher, this book proposes to tell “how 
your camera can help you on your job 
or in your business.” It is filled with 
diverse examples of amateur func- 
tional photography: a safety director 
who illustrates his points forcibly but 
silently by presenting workers en- 
gaged in hazardous practices with 
Polaroid shots of themselves; a freight 
handler who documented his reports 
of damaged goods and soon won a pro- 
motion. 

A worthy subject. The author, a 
former editor of a magazine on indus- 
trial photography and now head of an 
industrial photography reporting serv- 
ice, deals with the topic with authority. 

He devotes himself to the applica- 
tions of photography rather than the 
technique (there are plenty of other 
books for that) and comes up with a 
suggestion or two for practically every 
business or job. There is a chance that 
the one which fits your station may 
“pay off” for you.—WALLACE HANSON 


GUIDE TO PHOTOGRAPHING CHii- 
DREN, by Suzanne Szasz. 128 pages, pro- 
fusely illustrated. Greenberg, New York. 
$1.95 

Capturing the little people—in all 
the attitudes and activities which are 
the special province of childhood—has 
for some time been the successful oc- 
cupation of Suzanne Szasz. 

Anyone interested in photograph- 
ing children, for pleasure or profit, 
will welcome this word and picture 
description of her techniques. In 
straightforward style she covers such 
essentials as equipment, lighting, por- 
traits—includes such frills as clothing 
and hair-dos, children and animals, 
and how to approach those very special 
holiday and birthday occasions. 

The delightful illustrations indicate 
how well Miss Szasz follows her own 
advice: “ ... you must approach the 
child whom you wish to photograph 
with love and respect and the intent 
to show him as he really is...” 

The author credits her husband, Ray 
Shorr, with “editing the kinks out of 
this book.”’ The result is a well-organ- 
ized Baedeker for the photographer on 
his way to invade the Small World with 
a camera.—M. T. 





These and other books are available 
through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 12. 
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LET’S TALK PRICE 


e undersold 


We wi 


not 





4x 5 PACEMAKER 


| CROWN GRAPHIC 
| © 135mm Xenar F:4.7 BRAND 
® Compur Rapid MX NEW 


® Kalart Rangefinder 
$] 5Q50 


® Graflock back 
reg. $232.50 
GRAPHIC- PRESS-LINHOP 


x7 cut ‘s NEW 
bg 120 Cond. Enlarger with lens_--BRAND NEW 69.50 





SUPER BALDINA 
GERMAN PRECISION MINIATURE 


BRAND NEW e¢ Fast F:2.9 ctd. tens 
@ Coupied Rangefinder 


00 @ Latest Prontor SVS 
®@ Built-in Seiftimer 


@ Rapid Advance 





3-lens Turret 16mm Camera 

@ 1” F:1.9 standard lens 

@ 3” F:2.5 telephoto 

@ 17mm F:2.7 W.A. $283% 

2 Ratoniag Viewfind- 

USED 

B&H 134TA, 8mm Tri-lens $ 50 
with 3 F:1.9 lenses and — 99 
ing viewfinders 


B & H 200EE, ismm Mag cam- 
era built-in electric eye, F:1.9, used $187" 





BESELER DREAM 00 
DARKROOM KIT 51QH 
sao ula eogeeatoce: BRAND NEW 


= Filters,’ EE. 
+» etc. Reg. $287.00. 





BO ste na 
RETINA REFLEX 


© Clear-View 


prism - 
5] 38°° e Xenon F:2 ctd. 
lens 
e Coupled Rfdr. 
e Built-in Exp. 


ete 
Retina 111C, Xenon F:2 MXV. 
Retina 11C, Xenar F:2.8 Rfdr 
Retina 11A, Xenon F:2 Ffdr 
Retina 1A, Xenar F:3.5 MX 
Longar, telephoto tens 
Curtar, W.A. lens 
All used, perfect, guaranteed. 





NEW 1958 POLAROID 


all with Automatic Timer 


2'/4x3'/4 Model 80A.. $59.95 
3/4x4\/4 Model 958... $74.95 
Model 800 Rfdr $99.50 
Model 150 Rfdr $86.95 








Pathfinder, F:4.5........ 3! 34.50 


SAVE $58! 
CONTAFLEX 


$ 00 @ Tessar F:2.8 
@ MXV shutter 
BRAND a sess in Meter NEW. 
nm Meter 116.00 
NEW Ikoblitz B.C. flash : 6.95 
Right-angle Viewer . 
—- Tele or W.A. lens, each 14.95 


REVERE ELECTRIC 


EYE-MATIC 


@ F:1.8 coated lens $ 50 

@ drop-in loading 

@ Exposure Computer BRAND 
sets Iris automatically NEW 

Also available: 








|__ Magazine single and 3-lens Turret Models. 
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PHONE OLDEN 


35mm CAMERAS 

Aires Ill F:1.9 Rfdr. 

Canon IV-S2, F:1.9 Rfdr.. 
Contax II, Sonnar F.2 .... 
Contax Ill, body 

Contax IIA, Sonnar F:2 .. 
Contax IIIA Sonnar F:1.5. 
Exa, F:2.9 MX synch 

Exakta 1, F:2.9 synch.. 

Exakta VX Biotar F:2.... 
Exakta VXIIA, F:2 auto’ 
Konica Ill, Hexanon F:2 F 
Leica A, F:2, Summar .... 
Leica I1IC, F:2, Summar 
Leica HIF, F:2, Summitar . 
Minolta A2 try Rfdr FMX... 
Minox IIIS F:3.5 synch 

Nikon S-2, F:1.5, Rfdr synch... 
Olympus 355, F:2.8 Rfdr. ..... 
Praktina, Biotar F:2 autom. 
Ricoh 500, 

Voigtlander Prominent F:i.5 . 
Voigtlander Vitessa F:2 


Rolleicord II, Zeiss 3.5 
Rolleicord V, Xenar .5 Lvs. 


























ROLLEIFLEX SALE! 


al an ae on Ah. Te 


Saeeeeesees’ 





ARGUS C3 
: je F:3.5 ctd. 
ge ] of @ synchro shutter 
@ case & flash $7.50 
34.00 


ARGUS C4, F:2.8 Rfdr. 
ARGUS C44, F:2.8 Rfdr.. eck 
TELEPHOTO or W.A. ane, enh. 


wee 











LTRABLITZ ting” latest Bat- BRAND 


® Single flash post 





MOVIE CAMERAS & a 
VY." NIKKOR F:1.9 ctd lens. 

Bauer 888, F:1.9, meter.. 

B & H Mag. 172-B, F:2.5. 

Camex Reflex, F: 
Canon Reflex foc. F:1.8... 
Cine Kodak Mag. F:1.9 
Eumig F:2.8, electric 
Keystone K27, 3 F 

Revere p.5 


F 
tery & AC 9.50 Special NEW 
95 


@ New Exposure 


35mm Travegon F:3.5 W.A. autom., 
40mm Cassaron F:3.5 W.A., NEW. 


50mm Auto-Xenon F:1.9 nema, | L.N.. 
58mm Biotar F:2 automatic, L.N... 

75mm Biotar F:1.5 ctd, L. N. 

135mm F:3.5, pre-set, NEW 


180mm Tale-Picon F:5.5, pre-set, NEW . 
250mm Tele-Picon F:5.5, pre-set, NEW . 
400mm Tele-Picon F:5.5, pre-set, L.N. 

9 Prism Finder for Exakta, L.N 
3 Set Extension tubes $7.00 








VISTASCOPE 8mm Wide Field Lens for 722" 
$75.00 BRAND NEW 


Camera & Projector, reg. 


Arriflex, 3 lens turret 

B&H a Mag. F:2.5. 
Cine Kodak Mag. 16, F:1.9.. 
Cine Kodak Special i, : 
Cine Kodak K 100, F:1.9... 
Revere Mag. Turret, 3 lense 
Revere Cl05 Turret, 100’ F:1.9. 
Zeiss Movikon F:1.4 Rfdr. 

B & H Diplomat 750W, case.. 
Keystone KI61, splicer, case 
Revere 48, 750W 

Victor Model 40, Sound.... 

B & H 179 Sound projector.. 
B . + 285C, Sound 

B& 202C; magnetic Sound 
REFLEX & ROLLEILM CAMERAS 


Ansco Speedex ‘Special’ reg. $49.50 23.95 
89.50 


Graflex Super D 3x4, autom 2 
Kodak Medalist Ektar F:3.5........... 
Kodak Medalist Il, Ektar F:3.5...... 
Master Korelle Reflex Myr synch, 
Mamiyaflex Auto F:3.5 MX 
Minolta Autocord F:3. 5 autom 


99.5) 
Minolta Autocord ‘L,' Exp. Meter ny 4 
S.. 112.00 


9 x 12 Primar Reflex F 

Soligor 66, F:3.5 synch.... 
Yashica "LM," F:3.5 Exp. ‘Me 
Yashicamat F:3.5 autom 
WRITE FOR LOWEST PRICE 


automatic EXAKTA VX 
a gg el shutter $1 99° 
automatic BRAND NEW 
with autom. Biotar F:2_. $219.00 


with autom. Xenon F:1.9 $223.00 


WE GUARANTEE HIGHEST TRADE-IN 
ALLOWANCE FOR YOUR PRESENT ney ve 


50mm Westanar F:2.8 automatic, ie cites 
135mm Xenar F3.5 Stop-o-matic, YEE 


17.50 
Ext. bellows 14.00 





3 F:3.2 ctd. lens, synch. 
$ a with case and flash 


pong nn od 


reg. $99 


BOLSEY 8-2 TH REESOME 


iT BOLSEY ‘Cc’ Reflex “F: a2 sts. > 
sO 5539 





@ matched F:3.5 
lenses 


@ coupled Rfdr. 


8 Ss 
Tloca Stereo : 
os 3.! ° 
; Ss F:3.5 Ri 
Stereo Realist Viewer -- 


STEREO REALIST 
250 


° @ built-in synch BRAND NEW 





EXPOSURE ETER 
29. 


BEWI AUTOMAT 'A‘ 
GENERAL ELECTRIC PR. % 

G. E. GUARDIAN, latest... 

} NORWOOD DIR. reg. 32.95 
NORWOOD M-3, reg. 16.95... 
SEKONIC with case & chain....... 
WESTON MASTER Ill, latest 

“} WESTON MASTER Il, Used 
ZEISS IKOPHOT reg. 28.00. 





Fess BBB BeBe eee eee eee Seaeaaeae & wawnwweee 


| am interested in 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET 


| ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


NEW YORK 1.N.Y. 


» CALL COLLECT 


IT'S FREE 








| wish to trade the following 





NAME 


PHONE NO. 





ADDRESS 


CITY STATE 


PLEASE MAIL FREE quotation 





‘COLLECT’ 


MURRAY HILL 4-4285! 
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you ll be 


proud as 


MARSH 


PHOTO-OIL C 


Nothing gives photos 
such life-like color 
beauty as Marshall’s 
Photo-Oil Colors. There 
is a variety of 48 beau- 
tiful permanent hues in 
Marshall Photo-Oil Col- 
oring Sets. It’s fun to 
add these rich colors to 
your photos, and it’s as 
inexpensive as a penny 
a print. No special 
training or art ability is 
needed. Marshall 
Photo-Oil Colors are 
simply and easily ap- 
plied. Full instructions 
come in every set. 


Marshall Photo-Oil 
Color Pencils are a sup- 
plement to Marshall’s 
regular Photo-Oil Col- 
ors. Perfect for small 
prints and fine details. 
Marshall’s Pre-Color 
Spray is what you 
need if you wish to 
color glossy or 
Polaroid prints. 
And, for a com- 
plete text on 
coloring, get the 
popular book, 
“Photo-Oil Color- 
ing for Fun or 
Profit.” 


——-@ 


At photo dealers everywhere or write to: 


pro ------------- 4 


| JOHN G. MARSHALL MFG. CO., INC. 
| Dept. M3, 167 North Sth Street, Brooklyn 11, N. Y. 


| Please send me FREE Coloring Brochure 

C ! 6-oz. can of Pre-Color Spray at $1.50 

0 1 box of Photo-Oil Color Pencils at $4.75 

0 | Hobby Set of Photo-Oil Colors at $5.95 
0 “Photo-Oil Coloring for Fun or Profit’’—$3.50 


(A BOOK) 


NAME. 
ADDRESS___ 
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by JOHN WOLBARST 


Meet the Agfa Rondix 35, most 
amazing developing tank of 1958, 
or any other year. 


When I first read a description of the 
Agfa Rondix 35 daylight developing 
tank in a foreign journal I thought the 
editor had gotten mixed up before or 
during writing. 

When I set eyes on this tiny, black 
plastic device recently my immediate 
thought was: “Who are they kidding ?” 

But when I started running film 
(and I use the word running ad- 
visedly) through this affair I quickly 
learned something—despite the fact 
that it is a completely improbable- 
looking gadget, it is a most ingenious, 
capable and practical developing tank. 
And every operation—from loading to 
final wash—-can be carried out in a 
fully lighted room. 


Everyone who has ever developed 


film has wished for a tank which could 
be loaded in daylight, or at least room 
light. There have been many such 
tanks for 35mm films on the market. 
Some have lasted a long time, others 
have quickly proved their worthless- 
ness and disappeared. 

One and all, they had a pair of 
prohlems to solve: first to get a length 
of film out of a light-tight cartridge 
and wound onto a reel in the develop- 
ing chamber. Then in some manner the 
film end had to be cut free from the 
cartridge so the reel could be rotated 
for agitation. The very nature of these 
problems led to bulky designs and 
sometimes they didn’t work too well. 
Most frequent complaint was improper 
winding on the reel. 


No reel loading problem 

In the Rondix 35 the reel loading 
problem has been eliminated—believe 
it or not, there is no reel. 

The film is simply wound, emulsion 
side out, on a central hub (the tank 
has been filled with developer before 
winding) until the end of the film 
anchored in the cartridge stops any 
further winding. That’s right—no reel; 
you’re winding the film onto a semi- 
solid hub. 

This initial winding-on is done at a 
fairly slow pace (specified by the in- 
struction booklet) so that every bit of 
film is thoroughly wetted before com- 
ing into contact with the other layers 
on the reel. If you wind it on rapidly, 
semi-dry spots may stick together and 
then you’ll really have trouble, so fol- 
low the instructions carefully. 

There’s no problem of cutting the 
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film loose from the cartridge. That’s 
because you don’t cut it loose at all 
until after washing. Then how do you 
agitate? That’s what’s really crazy. 
After you wind the entire film onto 
the central hub and feel the resistance 
of the anchored end, you just reverse 
the cranking direction. The film then 
starts to unwind itself, in the manner 
of a runaway clock spring, and as you 
continue cranking, it winds up again 
in the opposite direction, this time with 
the emulsion side in. You keep crank- 
ing until the anchored end of the film 
causes a resistance; then once again 


Rondix 35 weighs 61% oz., is 4 in. high, 
5% in. long, 2% in. thick. Crank ro- 
tates central hub on which film is 
wound; it’s turned first clockwise and 
then counterclockwise. 


cranking direction is reversed and the 
film is unwound and rewound in the 
opposite direction. And that’s what 
goes on all the time the film is in the 
tank! 

Of course, it’s obvious to any right 
thinking individual that this whole 
system can’t work, and that even if 
films do get developed they will be 
scratched by the film turmoil inside 
the tank. And besides, there can’t pos- 
sibly be even agitation so the results, 
if any, will be streaky. 

But the fact is that the system does 
work, and very nicely too. 

Anyone who has handled a devel- 
oper-soaked film knows how slippery 
it is. It’s this self-lubrication which 
prevents one coil of film from scratch- 
ing the rest. The tank design is such 
that the only real film-to-plastic fric- 
tion is on the perforated edges of the 
film. Ghastly noises of scraping and 
scratching may cause you to have 
heart flutter or stomach cramps, but 

(Continued on page 24) 
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Flonida, Game aT Wat Fe Commie 


ALLABAS sEE 


Exakta Camera Company october 1, 1957 


705 Brorx River Road 
Bronxville, New York 


Gentlemen: 


Your Exakta camera iS a marvelous instrument. As staff 
photographer for the Florida Game and Fresh 

Commission, I use three Exaktas with a wide sele 

which, a5 you know, is so necessary in wilalife photography 


Recently» I had @ rare experienc you will be 
interested to know about. I as an picture~ 
taking jaunt with my © ue Jim Reed, eeded in 
getting a series of unusual shots of a 5 Looking into 
the viewfinder of my Exakta camera. ° 
captivating» that we considered them worthy t submit 
to & magazine for publication. 


Only one picture was sent to the magazine. To our aelight and 
pride, this ne pought the picture showing the squirrel 
and the Exakt it on & full pase: 

I an enclosing other pictures which I took of the squirrel 
Looking into the Exakta viewfinder and the shots which led UP 
to ite As you can see, they are all reasonably good 

and unusual pictures- 


I an really sold on the splendid per Cc 

cameras- They have proved very 52 

manding conditions of my job. I look forwa 
more rewarding years of creative aaventure with these 
fine instruments. 


very truly yours, 
GAME AND FRESH WATER FISH COMMISSION 


ia ee 
B. E- JOHN > staff Photographer 


Descripti 

‘ pti 

squirrel picture 1 refer to above appeared in & ve Exakta Brochure 
of Li 


‘Operatio 
n Squi: ° 
nt issue Life Magazine ! free upon pe rotted soaiiehite 
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BRILLIANT | 

3%x4%IN. 
SCREEN |! 

oo 


| 
a 


SEE what you splice 
......and see it BIG 


It’s easy — and it’s fun—to splice 
and edit your movies with a Craig 
Projecto-Editor. Big, brilliant screen 
shows film with same light values as 
your projector. You can see at a 
glance which sections to eliminate. 
Convection-cooled lamp with auto- 
matic switch enables you to study 
single frames as long as you want 
without damaging film. Built-in 
frame marker pin-points exact spot 
at which to cut. 

A Craig Projecto-Editor is the fin- 
est and simplest editor you can buy. 
Hooded screen lets you work com- 
fortably in lighted room. 400-ft. 
geared rewinds, focusing and fram- 
ing adjustments, Craig Master 


If you already have splicing and rewind 
. equipment, you can buy a Craig Movie 
Viewer separately. Complete with 75- 
watt projection lamp. For 8mm or 
16mm, only $49.50. 
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Splicer and Craig Formula No. 7 
Film Cement, assure fast, precision 
work. Film threads in straight line 
on stainless steel guide that does not 
touch pictures. Entire outfit folds 
into compact carrying case; weighs 
only 1014 lbs. Models for 8mm or 
16mm, only $79.50. See it at your 
camera dealer’s. Discover the thrill 
of making and showing better movies 
by editing with a Craig. 


KALART 


Producers of precision photographic equip- 
ment since 1930. Also makers of famous 
VICTOR 16mm Motion Picture Equipment. 


Illustrated 36-page booklet only 10¢ 
Packed with tips on how to 
put story-telling sequence in 
your movies and improve 
your showings. Regularly50¢. 


Kalart, Plainville, Conn. Dept. M-3 | 


Rush booklet “Editing for Better | 
Movies.” I enclose 10¢. 





Name 





Street 
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35MM 


(Continued from page 22) 


it’s the edges, not the pictures, taking 
the apparent beating. 

No doubt it’s possible to wind the 
film up so tightly each time that some 
cinching can occur. But if you count 
the number of turns in each direction 
(about 14 for a 20-exposure film and 
23 for a 36-exposure roll) and stop 
winding in time, it’s possible to virtu- 
ally eliminate any binding on the hub. 

The Rondix 35 needs only 6% oz. of 
fluid, but if you use an ounce or so more 
it won’t do any harm. In trying to 
visualize the probable course of the 
film during the winding-rewinding cy- 
cles I came to the conclusion that the 
agitation is sufficiently violent and ir- 


For loading, knurled nut fastening 
crank to central hub is removed and 
hub is lifted out. Film leader is cut off 
square, inserted in hub jaws. Cartridge 
rests in chamber, hub is reinserted in 
tank, crank replaced, lid put on. 


regular to insure complete fluid mix- 
ture and movement over the entire 
film. Of course, you must agitate con- 
stantly and that introduces a minor 
problem. 

With this tank it’s best to use de- 
velopers that work fairly rapidly—I 
think in the 5 to 10 minute range is a 
convenient duration. With a 15-20 min- 
ute developer you can wind up with a 
good sore wrist from cranking that 
film back and forth. 

For the same reason I used some 
Edwal hypo eliminator to cut the 
washing time to five minutes. For 
washing, I found the Rondix 35 a bit 
of a problem. Either you have to do 
multiple fillings, windings and empty- 
ings, or take the film out altogether 
and wash it elsewhere. I found it most 
convenient to remove the film and 
wash it in an 8 x 10 tray. But repeated 
doses of fresh water do produce satis- 
factory results for in-the-tank wash- 
ing. If you have dark loading facilities 
and are skillful at tank loading, then 
this tank is unnecessary. I don’t think 
it does a better developing job than the 
standard makes, such as the Nikor or 
FR Special. But if you have trouble 
with dark loading, or have no way to 
do it, this is really a useful item. Cer- 
tainly, it should be a good traveling 
companion. 

The Rondix 35 is made in West Ger- 
many. It is being marketed here by 
Agfa—price is $8.95.—-THE END 
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A go ahead. . . prove it to yourself 


NO OTHER SLIDE PROJECTOR MADE 








Marcu, 1958 






HAS SO MUCH...YET COSTS SO LITTLE 


500 watts, Exclusive louver design 


yet super-cool 

















Single switch for 
blower, lamp 


on machine 


40-slide file tray 


Semi-automatic push-button 
15-ft. remote control cord 


and blower direct warm Eye-ease blue filter 
air away from operator eliminates blackout 
between slides 


Super-Slide Condensing 

System gives 

peak brilliance for all 

Yah x 2” slides — bantam, 
“35mm, Super-Slides 


Coated 5” 3.5 lens 


Fully automatic remote 
control timer changes 
slides at pre-set 5-60 
second intervals 


KEYSTONE K-510 SUPER-SLIDE PROJECTOR, $124.50 


Here’s the most versatile, fully automatic 
super-slide projector in its price range. . . that 
gives you so many exclusive features, so much 
advanced engineering. Now, you can see all your 
slides as you’ve never seen them before. 

The K-510 gives peak brilliance and clarity 
to all types of 2” x 2” slides — bantam, 35mm, 






For free catalog, write Dept. 4B, 
Keystone Camera Co., Inc., Boston 24, 
Mass. Prices slightly higher in 

Canada. © 1958 













and “‘super-slides” . . . in cardboard, metal or 
glass mounts. 

See for yourself the superb performance of 
this completely complete automatic projector .. . 
so easy to own, so easy to operate... made only 
by Keystone. Other Keystone slide projectors 


from $74.95. 


Keystone 
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Registered in your name with a Lifetime Guarantee and Free Service Policy 








YOU 
CAN'T 
MATCH 
THIS 
QUALITY 
AT THESE 
PRICES 









everyone can afford, with the fea- 
‘tures of expensive cameras. F 
léns, Shutter speeds to 1/200€ 
Sec, Double exposure preventi 
“device, Fingertip focusing 

































A superb 35mm_ coupled-range 
hi finder, F:2.8 lens, Shutter speeds 
4/300 sec., Single-stroke winding: 




















In USA: Arel Inc., Chicago 14, Dallas 2 _— New York, 
mgt 


13, St. Louis 10 
In Canada: Anglophoto, Ltd. 880 Champagneur. Montreal 
In Hawan: Movie Supply of Hawaii, Utd., 1354 Kapiolani, Honolulu 












the 


LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


W hat constitutes a “good” photo- 
graph? Part Ill of a four-part 
analysis. 


The fact that 
the eye and the 
camera “see” dif- 
ferently is often 
regarded as a 
shortcoming of 
the photographic 
medium and, in 
an attempt to 
produce “natural” 
appearing pic- 
, ; tures, most pho- 
tographers go to great lengths to 
offset, as far as possible, this “dis- 
advantage.” While this quest for 
“naturalness” is understandable in 
documentary and record photographs, 
such an emphasis is not always desir- 
able from the artist’s point of view, and 
is particularly no guarantee for achiev- 
ing the most effective rendition. 

Although photography is popularly 
considered a “naturalistic” medium of 
rendition, and photographs are often 
derogatorily termed “reproductions” 
of the subject, a less naturalistic form 
of reproduction than a black-and-white 
photograph is hard to imagine. Except, 
perhaps, for the photographic repro- 
duction of a page of newsprint, few 
photographs can truly be called re- 
productions because practically ail 
photographic subjects have three di- 
mensions—height, width and depth— 
whereas a photograph has only two. 
Furthermore, an important quality of 
most subjects is color, but a black-and- 
white photograph contains only shades 
of gray. And a large number of pho- 
tographic subjects, animate and inan- 
imate, are subject to change or motion, 
but a photograph is a “still.” 

A reproduction is a replica which in 
every important feature duplicates the 
original. Obviously, then, a form of re- 
production which, by its nature, can- 
not reproduce three of the most 
outstanding characteristics of most 
subjects—depth, color and motion— 
cannot be called a reproduction. And 
because a photograph cannot repro- 
duce nature, speaking of “natural- 
ism” in photography is absurd. 

The conclusion seems to me inevi- 
table: since no photograph can be 
truly “naturalistic” (except, perhaps, 
a stereoscopic motion picture in color), 
we may as well cease to struggle for 
a superficial naturalness. Instead, we 
should take the fullest advantage of 
the specific characteristics and fabu- 
lous potentialities of the photographic 
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medium, and utilize these to extend 
human vision beyond congenital lim- 
its, to see the world in new exciting 
ways through the eye of the lens. 


Discoveries with the 4 x 5 

In my opinion, to accomplish this 
goal, there is no better instrument than 
the 4 x 5. Why? Because, in compari- 
son to the mechanical complexity of 
35mm and 24% x 2% cameras, the 
4 x 5 is simplicity itself. And because 
of this, the 4 x 5 is the camera that 
is most easily adapted to the specific 
requirements that result from specific 
photographic problems caused by spe- 
cific unique events. And, as every ex- 
perienced photographer knows, it is 
the specific unique event and not the 
average which most often leads to un- 
usual, stimulating photographs. 

In particular, photographers using 
large cameras should take advantage 
of the following possibilities: 

Use any lens you like. Photographers 
who work with 35mm and 24% x 24% 
cameras are restricted to the relatively 
few lenses that are made specifically 
for these types of cameras—lenses 
which are expensive, require helical 
mounts, bayonet mounts, rangefinder 
couplings, etc., and are generally of 
more or less conventional design. In 
contrast, the photographer who uses 
a large camera is free to scout the 
lens counters of the photo stores and 
pick up anything that catches his eye 
and appeals to his imagination—the 
conventional as well as the unusual, 
the old as well as the new—knowing 
that any lens he chooses can easily be 
mounted on a board to fit his camera. 

In particular, I suggest that he look 
out for such choice items as long-focus, 
war-surplus aerial camera lenses for 
unique telephotographs; the Goerz Hy- 
pergons, as rare as they are fantastic, 
the greatest wide-angle lenses of all 
time which sharply cover the enormous 
angle of 140° (a Hypergon with a focal 
length of only three inches covers an 
8 x 10-in. negative!); the Rodenstock 
Imagon variable soft-focus lenses 
which give the photographer a choice 
of rendering his subjects’ either 
sharply, or in any desired degree of 
softness, unmatched for poetic visions 
of backlighted sparkling water scenes 
and lovely blond girls; and short-focus 
16mm movie camera and inexpensive 
35mm enlarger lenses for breath-tak- 
ing macrophotographs of small objects 
of nature rendered many times their 
natural size on the film. 

If lenses of this kind are mounted 

(Continued on page 28) 
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FULL TIME OR PART TIME: 


MAKE MONEY with your camera 


Now it’s EASY to make pictures that sell 
thanks to SMP’s NEW home-study system and unique teaching devices! 


Y our WAY TO BIG MONEY AND INDEPENDENCE IS MADE EASIER, 
quicker and surer by The School of Modern Photography’s new and 
perfected home-study teaching methods. You'll enjoy forging ahead 
under the same wise guidance and careful individual evaluation of 
your assignments which has assured the success achieved by SMP 
students—in every state of the union, in every country of the world, 
and in every fascinating branch of photography. 


YOU MAKE PROFESSIONAL-QUALITY PICTURES RIGHT FROM THE 
START. You make progress as rapidly as you wish. You decide how 
much time you put in and set your own pace at home. And SMP’s 
unique, practical, do-it-yourself system enables you to get results 
regardless of the equipment you now have. Beginning with your very 
first lesson, SMP provides you with ingenious, helpful aids for making 
photographs—not obtainable anywhere else. You work with SMP’s 
actual negatives, photographic prints, self-demonstration devices, in- 
struction guides, projection slides, charts and other materials to guide 
you to effective, successful achievement. And in addition, you receive 
special three-dimensional aids to guide you in the practice of lighting 
and composition. 








THE SCHOOL OF MODERN PHOTOGRAPHY 


UNDER PERSONAL SUPERVISION OF OUTSTANDING AUTHORI- 
TIES in professional photography, you advance in skill and 
knowledge with the greatest possible rapidity. You enjoy advan- 
tages never before possible through old-fashioned methods which 
depend almost entirely on printed texts. You acquire thorough 
knowledge of both principle and practice through a series of 
working assignments that develop your camera techniques as no 








other system can. 





MAIL THE COUPON NOW for your personal 
free copy of the illustrated book, ‘‘A SUCCESS- 
FUL CAREER FOR YOU IN PHOTOGRAPHY,” 
which lets you see for yourself THE ADVAN- 
TAGES OF THE MOST UNIQUE AND EFFECTIVE 
HOME TRAINING PROGRAM EVER OFFERED! 








Me 








x 


Dept. M-38, 487 Park Avenue, New York 22, N. Y. 


Approved by the State of New York ° 


FREE! Don’t miss this opportunity to prove to 





Resident Training available at SMP’s famous New York School 
Approved for Veterans ¢ Established 1939 


yourself the unusual advantages of this better system ee 


of home study. To enable you to convince yourself that 
SMP is the best home-study course ever offered, we will 
send you FREE our new book explaining these amazing 
result-getting methods in detail. This big photographic 
book is an eye-opener that will spark you with new inter- 
est and ambition. You'll see vividly that somewhere in 
photography’s many branches — all of which are cov- 
ered in this course—there’s a real money-making place 
for YOU. 

MAIL THE COUPON TODAY, and you'll be headed 
right to the success you want in a career that’s ever- 


fascinating, ever-profitable. Don’t postpone that suc- 
cess. Act now. 


Marcu, 1958 






REMEMBER YOU SAW IT IN MODERN 


| the School of Modern Photography, Dept. M-38 
| 487 Park Avenue, New York 22, New York 

| 

I 

| 


Please send me full information regarding 
(C0 Home study courses C0 Resident courses 


And send me your big free super-illustrated book that tells 
about SMP’s methods and teaching systems, and gives me the 
picture of the opportunities | can find in photography. 


Name 
Address 








| City Zone State. 

















LARGE CAMERA 
(Continued fram page 26) 


I ) eC LV, ¥/ | a in a shutter—fine; if not, they can be 
. 4 


mounted in a new Ilex shutter, or a 
* Packard-type shutter can be mounted 

i apid f Z behind the lens. Incidentally, extreme 
j i short-focus lenses used for macropho- 

4 tographs of inanimate subjects don’t 

need any shutters at all since the ex- 


s . 
fire J . posure can be made by uncovering and 


capping the lens. 
Despite enormous individual differ- 
ll a Jal ences, all these lenses have one thing 
in common: they are unusual. In fact, 
they are so unusual that it is virtually 
f impossible to make “the usual type” 
Or of photograph with them. But much 
; more important is the fact that, for 
this very reason, in the hands of an 
rapid 4 imaginative and observant photogra- 
pher, they can become instruments for 
bd making discoveries in the realm of 
\ , ] havel - vision, producing pictures which show 


us things heretofore unseen, or famil- 
iar subjects seen in a new and stimu- 


lating light. 
Cameras " ebuild your 4 x 5. Another direct 


consequence of the simplicity of large 
cameras is the fact that they can easily 
be rebuilt and modified in accordance 
with specific unusual demands. For ex- 
ample: one of the greatest dangers in 
telephotography is camera vibration 
due to wind. To prevent this I con- 
structed two leg-like supports made 
from discarded telescoping light-stand 
tubes which attach to the front end of 
the bed of my 4 x 5, rock-steadily sup- 
porting even my biggest telephoto lens. 
Another example: for extreme macro- 
photographs I built a camera with a 
60-in. bellows extension by connecting 
the front and back of an old 4 x 5 view 
camera (bought second-hand for $20) 
with a home-made bellows. Both front 
and back are clamped with C-clamps 
to a long board, thus no special tracks 
or focusing devices are required. I also 
mounted a very simple adapter on the 
front of my three “large cameras” 
(two 4 x 5’s and a 5 x 7) which ac- 
commodates the Graphic collapsible 
bellows-type lens shade, the only com- 
mercially available lens shade that can 
be extended sufficiently for back-lighted 
we shots with a telephoto lens, or com- 
‘\ ~~ , pressed sufficiently to avoid vignetting 

, of the corners in a wide-angle shot. For 
macrophotographs, I have constructed 


95 individually calibrated scales for dif- 
MODEL 140 $ ferent close-up lenses to indicate the 
e different degrees of subject magnifica- 

electronic flash tion and the necessary exposure fac- 

tors—invaluable aids for fast focusing 

Try this amazing rapid-fire FR ELECTRONIC FLASH today! Mount it on your | 2nd accurate exposure (more about 
camera... focus, frame—and fire! Wind your film, focus, frame—and fire! | this in a future column on 4 x 5 close- 
The amazing AC-powered FR recycles in 5-7 seconds . . . is ready for use again yg pee he 
in less time than it takes to change a 14¢ flashbulb! See the complete FR | .tners not mentioned here), so easily 
Electronic Flash System at your local camera store. and inexpensively done ite we 4 2 5s 
: Sem cere re has been made with one goal in mind: 

to better explore with photographic 
means our fascinating world, and to 
present to others its ever-changing as- 


= ss rs pects in the form of stimulating images 
seen through the magic eye of the lens. 


THE FR CORPORATION e New York, Chicago, Los Angeles —THE END 
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G-E FLASH NEWS 


+ 


“We all know that babies are born to model, but—,” 
says Miss Bannister, ‘‘the difference between a good 
baby photo and a poor one is in the capturing of a 
fleeting expression or a passing mood, while the baby 
is oblivious to the photographer. Flood lamps, despite 
their many good points, are just not for babies. Pro- 
longed brightness and heat affect the baby before the 
camera, make him blink, may even make him uncom- 
fortable. Gone is his natural inclination to be him- 
self. I’ve found that G-E Flash Bulbs give me the 
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reveals how G-E Flash Bulbs enable her to get the kind of 
human interest portraits that have made her world-famous 


speed, ease and flexibility to catch the baby unaware, 
with the proper lighting punch for portrait quality 
shots. Take the photo above, for example. I said 
to Mickey, the little boy, ‘How would you like to 
give some of your ice cream to Duchess... No?... 
Well, if you’re not careful, Duchess will eat it all!’ 
I’m sure you'll find that with G-E Flash Bulbs, 
a little patience, and a few helpful hints (see 
next pages), baby pictures like this can be 
child’s play.” 


Five situations made memorable 


“Sweet Dreams”— ‘Thanks to G-E Flash Bulbs, I could work quickly and effectively without waking 
this three month old. The baby’s mother was asked to chuck him under the chin ever so faintly, and to 
whisper sweet thoughts to him. The flash didn’t disturb his slumber in the least. As a rule, before taking any 
pictures, see that the baby’s well-rested, well-powdered, and well-fed.” 


Ps 
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in the flash of a G-E bulb! 


“I see you” —“Like most 
babies, this tyke was naturally 
curious to see his reflection. I 
used a convex mirror to reduce 
his image and pinned a strip of 
blue cloth to a stand so that it 
would appear behind the baby’s 
reflection in the mirror. You 
run no risk of bouncing the 
flash off the mirror, so long as 
you don’t see the bulb mirrored 
from your camera position.” 


“This Is Mr. Jones—He’s My Dog”—“I had no trouble at all 
getting this little miss to pose (it was her birthday) but getting the 
animal to relax was something else again. By ‘saying’ to the dog, 
‘Why can’t you hold still a minute, like Amy?’, I consciously ex- 
tracted an air of protectiveness from her. The stark blue back- 
ground is in bold contrast to the red of the chair and dress.” 


“They Got Me Covered”—“Right after baby’s bath, I placed 

him on a bed. While drying him off, I suddenly, but gently, covered 

“Where’s the Soap?”—“Setting up his eyes with the towel, saying, ‘Can’t find the baby!’ Then, remov- 
a blue blanket as background, I placed ing the towel, I said, “There he is!’ Repeating this several times, I 


the baby in a wash basin rather than in finally came up with this mischievous expression.” 
the usual bathtub or bathinette (you 


can pick up a plastic wash basin at your 
‘5 & 10’). Then I had a relative blow 
some bubbles his way, a sure-fire way 
to delight the youngster and to add 
some color highlights to the portrait.” 








cont’d G-E Flash News 


“How G-E Flash Bulbs give me portrait-quality 
lighting in my color shots.” 


“Here’s how I figured my exposures for the sequences on the previous pages, 
based on one G-E #5B Flash Bulb: I use Daylight Ektachrome sheet film 
with a speed rating of 12. Shooting from an average distance of 5 feet, I set 
my Speed Graphic at 1/200. My Guide Number* with a polished reflector was 
40, which divided by 5 feet, gave me an average opening of F'/8. Of course, my 
opening varied under the following circumstances: 


“There are four principal ways,” says Miss Bannister, “to achieve a pleasing 


balance of warm, robust color and subtle shadow effects with G-E Flash Bulbs!” 





SUBJEC 


The Use of Multiple Flash —“To gain versatility and even control of light- 
ing, I frequently use more than one G-E Flash Bulb. The primary bulb placed at 
an angle produces highlights and shadows for greater feeling of depth. The 
secondary bulb should be just strong enough for fill-in light. When computing FF 
exposure use the main light for your calculations. You can ignore the effect of CY 

i ” PRIMARY 
the secondary light. rg a 











The Use of Combined Bounce and Direct Light — “It’s often possible 

to simulate multiple flash with but one G-E Flash Bulb, when the baby is close to 

a light wall (not a colored wall) or strategically placed reflector board. This may 

serve also to lighten shadows with fill-in light. In the left diagram, you’ll note 

that the baby not only receives the direct effect of the flash, but also right-angled 

ig Pn ‘carom’ light from the reflecting surface. Your distance is measured from flash 
to baby. The bounce light can be ignored in this exposure calculation.” 




















The Use of Natural Back-Lighting —“When you combine indoor flash with y 
sunlight, a good rule of thumb is to set your camera for the sunlight exposure, SUBJECT C) 4 
using the flash as supplementary fill-in light. If your baby is situated near a i é 
window and bathed in sunlight, this natural light will ‘rim’ his outline while the / 
flash from your G-E Flash Bulb will produce soft, flesh tones in the shadow areas Lie 

—without eliminating the shadow altogether. Your guide number divided by your ome CAMERA 
f/stop will give you the distance in feet from flash to baby.” 











FLASH 

















The Use of Diffusers — “An easy way to control the illumination of your 
flash is to cut down the intensity of shadow light with a diffuser over the 
reflector. Depending upon the type of diffuser you use, your lens opening 
}° should be increased anywhere from 4 to 2 stops. You’ll find that a strip of 
O cheese cloth or translucent paper will lend richness and gradation to skin tones. 
If no diffuser is to be used, a clear plastic or other protective shield should 
always be placed in front of the reflector.” 














*From G.E. PHOTOLAMP and LIGHTING DATA booklet or G-E Flash Bulb carton. 


GENERAL @@ ELECTRIC 


PHOTO LAMP DEPT. © NELA PARK ¢ CLEVELAND 12, OHIO 
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NEW 


products 


Samoca 35 Cameras Have Meters 


Two Samoca 
35mm cameras, 
Model 35X with 
a Dezumar 50mm 
f/3.5 lens, and 
Model 28X with 
a Dezumar 50mm 
f/28 lens, are 
equipped with 
built-in exposure 
meters. The me- 
ters are calibrated for film indexes from 
6 to 1600, f-numbers from f/2.8 to f/22 
and shutter speeds from 1/10 to 1/200 
sec. Standard features of the Samoca 
35mm camera have been retained. They 
are: single window rangefinder-view- 
finder, automatic film advance and 
shutter cocking, exposure counter, re- 
movable back, MX synchronization and 
Samoca shutter. Price of the 35X is 
$39.95. Price of the 28X is $49.95. Write: 
BROCKWAY CAMERA CORP. 
1114 FIRST AVE., NEW YORK 21, N. Y. 


Lightweight Telephoto Lens 


Light enough for hand-held expo- 
sures, the 10-0z. Meyer Gorlitz Tele- 
megor 180mm f/5.5 lens is designed for 
Praktina FX, Praktica FX3 and Prak- 
tica FX2 cameras. The new lens, which 
focuses from 8 ft. to infinity, has an 
overall length of only 5%-in. and an 
angle of view of 11.4°. Other features 
are preset diaphragm, black and 
chrome mount, depth of field scale, 
and aperture range from f/5.5 to f/22. 
For additional information, write: 
STANDARD CAMERA CORP. 

319 FIFTH AVE., NEW YORK 16, N. yY. 


Low-Priced 8mm Movie Projector 


The Brum- 
berger No. 
1503, a 300-watt 
8mm movie 
projector, has 
a 200-ft. film 
capacity and a 
%-in. f/1.6 pro- 
jection lens. It 
features all- 
metal con- 
struction and 
an easy thread- 
ing system. 
Blower cooled, the projector also has 
a rapid motor rewind, vertical tilt de- 
vice, manual framer, three-way switch, 
removable gate, and nylon bushings for 
quiet operation. It’s priced at 95. 
Price of the carrying case is $5.95. 
For additional information, write: 
BRUMBERGER SALES CORP. 
34 34TH ST., BROOKLYN 82, N, Y. 


Hypo Neutralizer for Prints, Negs 


_ Short baths of prints in a dilute solu- 
tion of FR Hypo Neutralizer removes 
more hypo than an ordinary 2-hour 
washing, according to the manufac- 
turer. Neutralizer concentrate comes in 
8 and 82-0z. sizes and is then diluted 
1:7. One gallon of washing solution re- 
(Continued on page 34) 
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I can show you 


and quick profits, says 
Opp Sclnwite. 


in the field of 


CHILD PHOTOGRAPHY 


Don’t you wish you’d taken this? 


Now, for the first time (because 
of reprinting), the cost of this 
course is so low that within three 
lessons you will realize a profit on 
your investment! 


“Big fees are paid every day in this 
richly rewarding field. I learned 
the hard way. Now I can teach 
you, step by step, the secrets of 
taking pictures that bring high pay 
as private portraits or in commer- 
cial advertisements.” 


Everybody wants good pictures 
of children. Parents . . . adver- 
tising agencies . . . newspapers 
and magazines—all clamor for 
really striking child photographs. 
Child photography is big business! 
A money-maker! Bound to grow 
as the U. S. birth-rate goes up, up, 
up! In no other field we know of 
can you earn so much, in so little 
time, with so little equipment! 


Don’t forget that more babies are 
photographed than any other sub- 
ject in the world and you are as 
near to success as your next door 
neighbor’s child. To a mother, a 
good portrait of her baby is a 
treasure beyond price. 


YET REALLY GOOD CHILD PHOTOG- 
RAPHERS ARE SCARCE! Opportunity 
is wide open to men and women who 
know the secrets this course will 
teach you. Josef Schneider has 
worked out his own rapid, dramatic, 
sure-fire methods. He will pass these 
secrets on to you, in plain words and 
hundreds of vivid pictures, in his new 
home-study Child Photography 
Course. 


an easy way fo high pay 


About Your Teacher ... Josef Schnei- 
der has photographed children for 
Eastman Kodak, Jello, Prudential 
Life Insurance, Johnson and Johnson, 
Gerber, Squibb, Playtex. When in- 
vited to photograph the young Crown 
Prince of Sweden, a Swedish maga- 
zine called him, “The greatest child 
photographer in the world.” In this 
home-study course, Schneider is 
practically at your side, guiding and 
encouraging you. How can you fail? 


LEARN IN YOUR OWN HOME, in your 
spare time, at your own speed! Ex- 
perience? Fancy equipment? Josef 
Schneider started out grass-green, 
with home-made lamp reflectors, and 
reached the top in a few years. This 
is your big chance to get into a new, 
profitable career! 


INCREASE YOUR INCOME! This 
course, which you can master in your 
daytime or evening spare hours, may 
easily be one of the most important 
steps in this direction you will ever 
take. Act today! Fill in and mail the 
coupon for the full story, but don’t 
bother to send for this catalog unless 
you are serious. 
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THE ACADEMY OF PRACTICAL 
PHOTOGRAPHY, INC. 

119 West 57th Street, New York 19, N. Y. 


C Send free catalog describing how Child 
Photography Course can increase my 
earnings. 
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De Luxe 
Snap-in 
Mounts 


SIMPLER 


...2 Steps 


FASTER 


... 9 Seconds 


SAFER 


... Lifelong 
Protection 





"write for free 
brochure MLX-3. 
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moves hypo from 300 to 400 prints of ' 
ze. 


8 x 10 s Washing time can be re- 
duced to as little as ten minutes for 
paper and five minutes for negatives 
when a fresh solution is used. Prices 
are 49c for an 8-oz. bottle and $1.19 for 
a 32-0z. bottle. Write: 

FR CORP. 

951 BROOK AVE., NEW YORK 51, N. yY. 


Slide Projector Stereo Adapter 


Single frames of stereo slides may be 
projected in regular slide projectors by 
using the Stero-Daptor. The unit is 
said to replace the regular carrier on 


slide projectors in seconds. The adapter 
serves to mask off one half of the stereo 
mount while centering the other half 
in projection position. The adapter also 
ejects slides at a touch and darkens 
screen between pictures. Separate mod- 
els are available for the Argus 300 and 
the Kodak Signet projectors. A uni- 
versal carrier fits more than 73 other 
slide projectors. Construction is of cold 
rolled steel with chrome plate. The 
Stero-Daptor costs $3.75. Write: 
STERO-DAPTOR 

SUITE 402, 358 SUTTER ST., 

SAN FRANCISCO, CALIF. 


Ansco Introduces Color Clipper 


The Ansco Color 
Clipper, a box- 
type camera, gives 
12 pictures on a 
roll of 120 film and 
has double expo- 
sure prevention. 
Other features 
are an f/11 lens, 
aperture settings 
for both black- 
and-white and color and a flash syn- 
chronized shutter. Offered as part of 
one of Ansco’s travel outfits, the Color 
Clipper comes with a Type IV Ansco- 
flash unit, one roll each of 120 Ansco- 
chrome and All-Weather Pan film, five 
blue flashbulbs and the Universal 
viewer, packaged in a luggage tan 
travel case. Price of the complete kit, 
$25.95. The Ansco Color Clipper is also 
available separately at $13.95. Write: 
ANSCO 
40 CHARLES ST., BINGHAMTON, N. Y. 


Panalure Paper for Black-and- 
White Prints from Color Negs 


Kodak Panalure paper is designed for 


making black-and-white prints from 
Kodacolor and Ektacolor negatives. 
Since these color negatives contain 
color couplers providing automatic 
masking for color correction, good qual- 
ity black-and-white prints cannot be 
made on ordinary paper. Panalure gives 
the proper gray scale rendition for 
colors in the negative using standard 
darkroom procedures. Eastman recom- 
mends Dektol, D-72 or Selectol paper 
developers. Kodak Color Compensating 
filters may be used for other than usual 
panchromatic rendering. Panalure 
comes in sizes from 5 x 7 to 20 x 24 in. 
Prices for 5 x 7 and 8 x 10 paper in pack- 
ages of 25 are $1.70 and $3.60 respec- 
tively. Prices for other paper sizes in 
ackages of 10 are: 11 x 14, $2.75; 16 x 20, 
5.80; and 20 x 24, $8.50. Write: 
EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 
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Two New Bertram Bewi Meters 


Two new Ber- 
tram Bewi expo- 
sure meters, one 
for hand-held 
reading and the 
other designed to 
mount on a cam- 
era shoe, are now 
available. The 
Bewi Automat B 
can be used for 
either incident or 
reflected light 
reading. It is cal- 
ibrated for expo- 
sure indexes of 2.5 

to 3200 and Din from 6 to 36, making 
it easier for users of foreign films. The 
Automat C (illustrated) has a built-in 
device for converting it to hand use 
when not mounted on a camera. The 
foot becomes a handle for holding the 
meter. Calibration is for exposure in- 
dexes from 10 to 2500. Settings for color 
film are in red on both meters. Other 
features of the meters are: LVS set- 
tings, standard shutter and lens com- 
binations, and movie readings from 8 
to 128 fps. The Automat B sells for 
$29.50 with case, incident light diffuser 
and neck cord. The Automat C sells for 
$22.50 with case and incident light dif- 
fuser. Write: 

DEITCHMAN & ABRAMS, INC. 

21-46 44TH DRIVE, LONG ISLAND CITY 1, N. Y. 


Movielux Movie Titling Set 


The Movielux 
titling set con- 
tains 350 each of 
%-in. and 1%-in. 
letters and numer- 
als in white, yel- 
low and red. In- 
cluded in the set 
is an easel board 
with a white side 
and a black side. 

A plastic background is placed over the 
board and letters adhere to it without 
glue, pins or other devices. Four differ- 
ent colored plastic backgrounds are 
provided in addition to a transparent 
one. Four spring clips hold the plastic 
background to the easel board. Letters 
may be stored in the compartmental- 
ized and alphabetized cardboard box. 
Price is $5.95. Write: 

JOSEPH STRUHL CO., INC. 

540 ATLANTIC AVE., BROOKLYN 17, N. Y. 


Screw-in Filters for Brownies 


Ednalite conversion filters for Day- 
light and Type A Kodachrome are now 
threaded to screw directly onto Brownie 
8mm movie camera mounts. The Edna- 
lite ChromeA (85A) filter is used when 
shooting tungsten-type color film out- 
doors. The Ednalite ChromeHaze (sky- 
light) filter helps cut bluish haze when 
shooting outdoors with Daylight color 
emulsions. Price of each filter is $2.60. 
For additional information, write: 
EDNALITE OPTICAL CO. 

200 N. WATER ST., PEEKSKILL, N. Y. 


Compact Praco 8mm Movie Editor 


The Praco P-8 
8mm movie editor 
takes standard 
400-ft. capacity 
reels and offers a 
2 3/16 x 3-in. pic- 
ture on its ground 
glass viewing 
screen. Con- 

structed of steel and plastic, the editor 
eliminates the jutting rewind arms usu- 
ally associated with editing equipment. 
Reels mount flush to the sides of the 
unit. Other features are: focusing and 
framing adjustment controls, forward 
and reverse handles, stainless steel 
splicer on a die-cast base, and rubber 
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feet that prevent damage to polished 
surfaces. Splicer, cement and spare reel 
can be stored inside the editor’s cover. 
Price of the Praco P-8 is $49.50. Write: 
PRACO PRODUCTS CO., INC. 

2286 AMSTERDAM AVE., NEW YORK 33, N. Y. 


Lightweight, Chip-proof Trays 


New Richard 
photo trays of 
white styron plas- 
tic are light- 
weight, chip-proof 
and acid-resistant. 
They come in sizes 

~ from 8 x 10 to 20 
x 24, plus a 14 x 17 x 6-in. deep hypo 
tray. All trays have raised bars at the 
bottom. All sizes except the 18 x 22 and 
20 x 24 trays have molded pouring lips. 
Other features include smooth inside 
surface, rounded corners for easy clean- 
ing, and tapered sides for stacking. 
Prices range from $2.35 for the 8 x 10 
tray to $15.25 for the hypo tray. Write: 
RICHARD MFG. CO. 
Pp. 0. BOX 2041, VAN NUYS, CALIF. 


Meter for Color Enlarging 


The Photo- 
Design color 
enlarging me- 
ter, for use in 
making color 
prints on Type 
» Type R, 
Printon or Dye 
Transfer ma- 
terial, meas- 
ures density of 
projected areas as small as % in. in 
diameter. A photocell measures light 
at the baseboard and the reading is 
shown on an indicating meter dial. The 
dial is illuminated for easy reading in 
a darkroom. The enlarging meter op- 
erates on 110/120-volt AC. Price is $135. 
For additional information, write: 
LESTER C. HEHN ENGINEERING 
30 MANORHAVEN BLVD., 
PORT WASHINGTON, N. Y. 


Fer-Color 6-6 Portable Projector 


You can project 
2% x 2% or 35mm 
slides on a regu- 
lar large screen or 
on a built-in 12 x 
12-in. screen with 
the Fer-Color 6-6 
slide projector. 
With a regular 
screen, unusually 
large images can 
be had at short 
projection dis- 
tances. The Fer- 
Color, for exam- 
ple, provides a 3 x 3-ft. image at a 
distance of only 4 ft. from the screen. 
A multiple condenser with one aspheric 
element is said to produce a sharp edge 
to edge image. The 100-watt light source 
operates on 115/120-volt AC or DC, and 
a noiseless, electric turbo-respirator 
cools the unit. Price of the Fer-Color 
6-6 with a Som-Berthiot 57mm f/2.8 lens 
for 35mm projection is $149.50. With a 
Som-Berthiot 85mm f/2.8 lens for 2% 
x 24 projection, cost is $151.50. Price 
of the projector with both lenses is 
$179.50. An accessory film strip carrier 
sells for $12. Write: 
BUTTAFARRI CORP. 
207 FOURTH AVE., NEW YORK 3, N. Y. 


New Omega is King-Size 


The new Omega D-2 Special is a 
4 x 5 manual focusing enlarger with 
a 53-in. track. The 12-in. longer-than- 
normal track allows you to make mural- 
size enlargements on the baseboard. 
The D-2 Special has an 18 x 34-in. base- 
board and accepts negatives from 8mm 


(Continued on page 36) 
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The 

, Finest 
in Custom-made 
Lenses 


APOCHROMATS 


for 


The Finest Custom-made 
35mm Camera 

In photography as in scrabble, you'll al- 
ways score a clean sweep across the board, 
=. you cross ALPA with APOCHRO- 
ALPA’s parallax-free, through - the - lens 
focusing system, combined with the FIRST 
APOCHROMATS in 35mm photography, 
gives you the highest pou degree of 
precision, versatility and optical correction. 
So SCORE High, SCORE Consistently, 
SCORE WITH ALPA...the ALL-IN- 
ONE Camera with the ULTIMATE in 
lens perfection — unconditionally guaran- 
teed for finest optical performance. 
ALPA-Kern Switar 50mm £/1.8 APOCHROMAT w/Auto- 
matic Diaphragm 
W/ALPA4 W/ALPAS W/AUPA 6 W/ALPA7 
Straight Prism Prism Prism 
reflex reflex x refle: 


x 
= Separate 
angefinder 


$359.00 $429.00 Y $469.00 
ALPA 100mm {/2 APOCHROMAT w 
y -Kinoptik m 


ALSO: KINOPTIK APOCHROMATS.. 
perfectly color-matched, extra-fast lenses 
movie cameras. From 12.5mm-f/2.5 up to 500mm-f/5.6. 


karl heitz 


480 LEXINGTON, NEW YORK 17, Eldorado 5-569! 
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now! 
a twin-lens 
reflex with 


interchangeable 
lenses 


Interchangeable lenses, the 25 year 
dream of twin-lens reflex enthusi- 
asts, is now a reality! The remark- 
able new Mamiya C Professional 
permits you to use normal lenses for 
conventional shooting — long focus 
and telephotos for portraits, for can- 
dids, news and travel, for greater 
detail with distant subjects. 


Your camera dealer is now featur- 
ing this significant new twin-lens 
reflex. Be among the first to try it. 


+] 59.50 with matched 80mm f/2.8 lenses 
105mm f/3.5 lens-shutter assembly $89.50 
135mm f/4.5 lens-shutter assembly $99.50 


FEATURES: Focuses down to 
7” with 80mm lenses; 
9 shutter settings 
from 1 to 1/400 
second and bulb— 
with M and X synch 
in each lens-shutter assembly; 
semi automatic film advance with auto- 
stop; field-lens focusing screen; removable, 
self-erecting focusing hood with magnifier 
and eye-level sports finder. 


For complete details, write: Dpt. MP-3, 
Mamiya Division, Caprod Ltd., 251 
Fourth Avenue, New York 10, N. Y. 
In Canada: Precision Cameras of 
Canada, 77 Vitre Street W., Montreal. 


MAMIYA 'C’ 
PROFESSIONAL 


Other Mamiya Products include: Mamiya Magazine ‘35’ with interchange- 
able film backs; Mamiya 16 Subminiature; and the Mamiya Automatic 6, 
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to 4 x 5 in. All basic Simmon system 
accessories may be used with the Spe- 
cial. Price of the Omega D-2 Special is 
$252. Write: 

SIMMON BROS., INC. 

LONG ISLAND CITY, N. Y. 


No Power Conversion for Jet Il 


The | Ultrablitz 
Jet II electronic 
flash has a guide 
number of 275 
for black-and- 
white and 70 for 
daylight color, 
and can be oper- 
ated on 110 or 220- 
volt AC, D-cells 
or wet batteries 
without power 
conversion acces- 
sories. On battery 
power, either four 
D-cells or lead, acid or nickel cadmium 
wet cells can be used. Other features 
are: switch permitting change from full 
to half power; adjustable dual-purpose 
reflector for an angle of illumination 
of either 50° or 80°; 3 to 9-sec. recycling 
time (depending on power source); 
light weight (3 lb., 9 oz.) and contour 
design which molds to photographer's 
side. Write: 
ALLIED IMPEX CORP. 
17 w. 17 sT., NEW YORK 11, N. Y. 


Argus 500 for 35mm, Super Slides 


The Argus 500 
slide projector, 
with a 500-watt 
Sylvania Tru- 
Focus Projection 
lamp, combines 
high light output 
with ability to 
project both 
35mm and super 
slides without cut- 

ting off the edges of the screen image. 
The machine is said to provide double 
the light output of 300-watt projectors. 
Reason for increased efficiency is the 
specially designed system of oversized 
condensers, according to the manufac- 
turer. The Argus 500 has a 4-in. f/3.3 
wide-angle projection lens that gives a 
16 x 24-in. screen image at a projection 
distance of 6 ft. At 12 ft. the image is 
32 x 48 in. A large impeller-type quiet- 
action blower cools both the lamp and 
slides. Price of the 500 automatic is 
$79.50. A remote control model, with 
push-button slide changer, is $96.50. 
For additional information, write: 
SYLVANIA 

1740 BROADWAY, NEW YORK 19, N. yY. 


Ansco Tank Designed for Color 


* It takes only a 
. few quick twists 
of the wrist to 
load the new An- 
scomatic develop- 
ing tank. Your 
hands need never 
touch the film 
while loading. In 
addition, the tank 
has a 16-0z. capac- 
ity to match 16 oz. 
quantities of the 
Anscochrome de- 
veloping kit. A 
transparent upper flange on the tank 
reel permits second exposure for color 
without removing the film from the 
reel. The reel can be adjusted to accept 
120, 620, 127, 828 or 35mm film. While 
designed to meet color developing re- 
quirements, the tank can also be used 
for black-and-white. Price of the tank 
is $5.95. Write: 
ANSCO 
40 CHARLES ST., BINGHAMTON, N. Y. 
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CTeadtgg -- the new lightweight champion! 
WOLLENSAK "1500" 


HI-FIDELITY DUAL-SPEED TAPE RECORDER 


DISTINGUISHED APPEARANCE! 
Superbly elegant when open or closed. 
Handsome, modern styling in rich 
satin-chrome and off-white harmonizes 
with every decor. 


EASY OPERATION} Tue most magnificent, lightweight and compact tape recorder 


poner gh on Nica available—achieved with top-quality miniaturized components and all-metal 
strikingly beautiful airplane type construction. Measuring only 6144"x1014"x11%4" and weighing 


operating panel a scant 20 lbs., it accepts 7” reels with playing time of three hours using long- 

provides the utmost lay tape. Provides finest ‘“‘Balanced-Tone” hi . * 
Ei sanehding oust. play tape. vides finest ““Balanced-Tone igh fidelity with enough power 
to accommodate LARGE auditorium speakers. In addition to the outstanding 
ULTRA-POWERFUL! gutesde ion features illustrated here, it includes: tape speeds of 3.75 and 7.5 i.p.s.; ex- 
— _— | = clusive high speed rewind lever... two-level recording indicator . . . precision 
yrrmes pias eee wd : ww , index counter; streamlined retractable handle and a host of other advan- 
larger, less portable tages. Complete with microphone, reels (one with tape) and cords. $199.50 


recorders. Ideal for 
auditorium use. Collapsible Slip-Over Traveling Cover with pockel for reels, cords, $7.50 

CONSOLE FREE DEMONSTRATION — Your authorized Wollensak_Dealer will be glad to show 

PERFORMANCE! you the “1500” and other fine woLLENsAKk Cameras and Projectors. See him now! 

Frequency response: 


40-15,000 cps. + 3 db. 
at 734 i.p.s.; 40-7500 WOLLENSAK OPTICAL CO. + CHICAGO 16, ILL. 


cps. + 3 db. at 334 
i.p.s.; WOW and WORLD RENOWNED FOR FINE OPTICAL EQUIPMENT SINCE 1899 


flutter less than 0.3%. 


“T2" 83MM MAGA- 2 @ “43" 83MM TURRET rs “715" 83MM MOVIE #915" 2x2 SLIDE 


ZINE CAMERA— MOVIE CAMERA— . - » PROJECTOR— PROJECTOR— 
Mechanical heart- | : Sensational 13mm ee Push button con- q a Shows 35mm, ban- 
beat; built-in filter {/1.8 3-lens system (- Pe - trols; forward, re- P tam or 1%"x1 2" 
diat system; . turret for normal, og verse and still; ‘ slides automati- 
Weather-Eye”’ ex- ; wide-angle and Y , AC/DC; rheostat; P cally! 5” F/3.5 lens. 
Hp nc dial; maga- telephoto shots. removable splicer; Case, extra con- 
tere. 13MM eo “Weather-Eye” ex- ; 500-750 watts; " denser lens, cord 
Fens - lens. / } posure dial: 5 speeds. three 400-ft. reels, and 7 magazine 
nc... ..$99.50 FET inc... ..$99.50 case $162.50 trays 
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a lale! 
for*337 


completely automatic changer 


for Aireguipt Magazines 


Hlureguijl 


ogg sier 


@ $35.95... fits most projectors — 
e Operates electrically by itself—by push button—by remote control. 
e Time cycle selector provides six settings from Rapid Change to about 30 seconds. 
e “Hold” button will keep any slide on screen indefinitely. 
e ‘Instant Change” button changes slides independently of selected time cycle. 
® Automatically engages follow-up magazines for continuous showing. 
@ Remote control: electric-$9.95 ; pneumatic-$3.95. 


Alrequipt Mfg. Co. Inc., Dept. M3,20 Jones Street, New Rochelle, N.Y. 
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accepting Model P Airequipt Changers. 


ORDET: DREYER SCORES 


Many lessons can be learned from 
good cinema. The techniques of camera 
work (angle, camera-to-subject distance, 
etc.), lighting, composition, and often 
most important, of cutting (both in the 
camera and on the editing board) can 
be best understood by seeing a lot of 
excellent movies. For these reasons, a 
serious movie-goer should see the Danish 
film Ordet, which translated means “the 
word.” Carl Theodore Dreyer, its di- 
rector and scenario writer, established 
his superb craftsmanship years ago. 
Although he has made relatively few 
films, he has made them slowly and de- 
liberately—and has long been regarded 
as one of the masters of the movie 
medium. 

But one should not see Ordet for these 
reasons alone, divorced from the content 
of the film. 

Dramatically Ordet is a compelling 
story. It is a story of faith—including 
the supernatural—countered with the 
expressions of doubt that are of far 
greater proportions than petty daily di- 
lemmas. It is a complicated drama, but 
one that is presented in the simplest 
manner possible. 

Often when a script contains a super- 
natural event, a director feels he must 
surround set and actors with fiery trap- 
pings—to make the message convincing. 
Dreyer, however, has produced a mystic 
event in the “straightest” terms. This 


A man rises from the pit of insanity. 


kind of absolute realism makes the 
climax of the story even more awesome. 
Small touches of repetition throughout 
the film give it much of its daily and 
believable quality. For example, when 
the Borgen men go out the back door to 
hunt a wandering madman with a Christ 
complex, each of them automatically 
ducks under laundry that flaps noisily on 
the clothesline. In this simple motion, 
early in the film, you believe there really 
is a Borgen family, and that its laundry 
has been hung in that spot for genera- 
tions. 

Withdrawn and lonely, it is Johannes 
Borgen who has the Christ complex. His 
father, patriarch Morten Borgen, is quite 

(Continued on page 40) 
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First, RICOH Five Hundred to make "SS" history... 
INOW ...to herald a new reflex cera! 


4-element 80mm f3.5 Rikenon lens, 
coated and needle-sharp, and 
extra-brightness £3.2 viewing lens, 
with bayonet mounts. 


Built-in ultra-sensitive photo- 
electric exposure meter, reads 
directly in Light-Value .. . 
no calculations, no error. 


Exclusive Duo-Lever 
focusing, lets you 

use either hand, and 
offers maximum accuracy. 


Top-of-camera window that shows 
LVS scale, or conventional settings. 
New Seikosha MXL 9-speed 
shutter, 1 sec. to 1/500th. 


. Accessory shoe with built-in 
\\ wireless flash contact, auxiliary flash 
3 contact on front-of-camera .. . 
MFX synch., even with self-timer. 








and ... the All-New RICOH 
DIACORD “G”, with most of above 
professional features, except for ; 


exposure meter, and speeds 
to 1/400! $46.50! 


features of reflexes selling for 


twice the price...fora Ricon low id oo > 


) OL 
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New Heiland 


TILT-A-MITE 


Trademark 
Folds, Tilts, 
Exclusive Dual-Socket takes 
different size bulbs 
without adapters! 


y ke) 


This is one flash gun you'll take 
along wherever you take your camera. 

It folds to shirt-pocket size, and tilts 

to any of 5 positions—allowing you to use 
professional bounce flash technique and 

get softer, more natural-looking flash photos. 
The exclusive dual-socket is a convenience 
you'll appreciate too, for it accepts both 
bayonet base and M-2 base bulbs without 
adapters of any kind! And most important, 

the Tilt-A-Mite is dependable. It’s quality-built, 
and guaranteed by Heiland, the world’s largest 
manufacturer of photographic flash equipment. 


\ 
oe: 


Get your Tilt-A-Mite at your photo dealer’s today. 


ORDET 
(Continued from page 38) 


old. They live on the family farm called 
Borgensgaard. Two other brothers are: 
Mikkel, with a wife and children; and 
Anders, young, single, in love with Anne, 
Peter the Tailor’s daughter. Because of 
religious differences (the Borgens are 
God-loving; Peter’s clan, God-fearing) 
which show themselves in some violence, 
Anne and Anders are forbidden to 
marry. The psychotic Johannes predicts 
calamity and indeed calamity comes 
tantalizingly, but surely, as Mikkel’s 
wife, Inger, dies in childbirth. 

For some, the pace of the film may 
seem slow, with its numerous formal 
coffee drinking episodes and many 
scenes shot in one room of the 
farmhouse. But this is part of the 
honesty and straightforwardness and 
sheer style which characterizes Dreyer’s 
work. The Danes, in spite of the tradi- 
tional gay Scandinavian spirit, are a 
formal people who take their social 
amenities—the coffee drinking and 
handshakes—as seriously ‘as Americans 
regard turkey for Thanksgiving dinner. 

There are no tricky cuts, and only 
occasionally is there a medium fast pan 
which is justified as the camera swings 
across the empty Jutland dunes when 
Johannes is loose with the search party 
after him. There, on the rugged west 
coast of Denmark, Johannes soliloquizes, 
arms outstretched against the sky. Dune 
grass fills the bottom of the screen hori- 
zontally. He is indeed of very Christ- 
like stature—largely because a low cam- 
era angle has magnified his height 
against the sky. 

In addition to judicious placement of 
his camera, Dreyer is noted for the star- 
tling introduction of extreme close-ups 
(which will be remembered in an earlier 
film, St. Joan). In Ordet, he has used 
this technique at moments of peak drama 
—in a heated argument between Morten 
and Peter, in the childbirth, death, and 
resurrection scenes of the film. 

And so Dreyer brings his audience 
almost painfully close to these people, 
all of whom are good people. One suffers 
to see their sufferings which are caused, 
it seems, by a great unswervable hand. 
And yet: A man rises from the pit of 
insanity and really does have a great 
power. Another man who is indifferent 
to religion comes to accept the Word. A 
dead woman comes to life. Treated with 
Spartan simplicity, the miracle is com- 
plete. What’s more you can accept it. 
And there isn’t even Hollywood light- 
ning and fiery steam and cymbal clash 
to condition the viewer! 


Based on a drama in 1932 by Danish 





Write for free booklet to Heiland 
Division, Minneapolis-Honeywell, 
5200 E. Evans Ave., Denver 22, Colo. 


pastor-playwright Kaj Munk, Ordet was 
produced hy Palladium Film of Copen- 


hagen, and released in New York in De- 


Honeywell 
(Hy) +4 eilaud Diwision, cember by Kingsley International Pic- 


tures.—DOROTHY JACKSON 
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CAMERA SALE 
BARGAIN VALUES *: 


FOR ONLY 10% DOWN 
EASY MONTHLY PAYMENTS 


s2seescsces: 


12.78 
12. 

47.00 

22.95 

35.50 ae 

27.00 WITH CASE & flash 
47.80 100mm 4.5 Argus Tele-Sendmer 29.50 


NEW USED 
Contafiex, £2.86 Tessar, MX... 149.50 59.50 300w lamps; blewer cooled; 4" 
Contafilex I!, $2.8 ctd Tessar a { : coated lens; a 





VW 
67.80 
mupeetpeienhenndl 142.98 
AIRES 11 ia ne 


. 7.90 
1.9 altre spedd tens; ee 
speeds 
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with its semi-tropical climate—“Where 


Location-in beautiful Santa Barbara 
the Mountains meet the Sea” 





a trained specialist with national and 
international reputations in their 


) Outstanding Teachers—Every instructor 
respective fields 





the world photographically — in industry, 
television, motion pictures —- many 


] Successful Brooks Graduates— serving 
operating their own successful studios. 





Brooks Student Photo—Sid Kuphal 


BROOKS INSTITUTE COURSES: 
© Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 
® Short Courses 
Tailored to individual’s special 
needs. One week or more. May enter 
at any time. 
® Motion Picture Course 
From Script to Screen... 
Commercial, Television, 
Documentary 
Co-Educational * Approved for Veterans 
Placement Service 


b BROOKS 


ix 


FREES: descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 








| BROOKS eerse Ts. Dept. 4 
Santa Barbara, California 
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PICTURES 


ina MINUTE 


by JOHN WOLBARST 


How do you keep your Polaroid 
Land prints? Some thoughts on 
picture filing and some new 
albums. 


If you could 
see the mess into 
which my picture 
files degenerate 
periodically you 
might wonder 
where I get the 
nerve to write 
about this topic. 
However, despite 
the occasional 
chaos of my other prints, I can say 
that my Polaroid pictures are in good 
shape. At least I can find them when 
I need them. 

I have two methods of print keep- 
ing. Record prints, that I don’t look at 
often, are stashed away in some small 
metal card file cabinets which I picked 
up second-hand. There’s also a file of 
copy negatives and copy prints. These 
are arranged simply, with pieces of 
3 x 5 card inserted as alphabetical or 
subject guides. It’s not at all elaborate 
and helps me find my way through a 
couple of thousand prints. 

I also have a few dozen original 
Polaroid prints which I prize highly 
and look at more often. And these 
have been stuck into some new albums 
which are approved by Polaroid Corp. 
as being safe for prints. 

I mention this approval thing be- 
cause Polaroid Land prints need to 
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be stored carefully. Black paper al- 
bums, rubber cement, certain types of 
cardboard, all contain sulphur by- 
products to which the Polaroid print 
image is extremely sensitive. If your 
prints get exposed to these by-prod- 
ucts, they can discolor and/or fade to 
the point of ruin. So, Polaroid Corp. 
has devoted considerable attention to 
finding albums for safe print storage. 

The two large albums in the photo 
are made specifically for Polaroid 
Land prints, and carry Polaroid Corp. 
approval seals. In these alburns prints 
are held under acetate sleeves. They 
come in two sizes—one for Series ‘‘40” 
prints from the Speedliner and Path- 
finder cameras, the other for Series 
“30” prints from the Highlander cam- 
eras. These are being sold by camera 
stores and also by mail through the 
Personal Service Dept. of Polaroid 
Corp., Box 191, Cambridge 39, Mass. 

The little album is the familiar Polar- 
oid Corp. pocket-size print carrier. I 
want to point out one caution you 
should observe when using this other- 
wise excellent type of album. Since the 
prints come face to face, you want to 
be sure that the coating is absolutely 
dry and hard before closing the album. 
Otherwise, under some conditions of 
humidity and temperature, and with 
just a bit of pressure, the prints can 
stick together, and is that a mess! It 
happened to me once, so I know. If it 
happens to you, don’t try to pull them 
apart. Get them out of the album and 
soak in plain vinegar until they sepa- 
rate; then wash, dry, recoat.—THE END 














ALBUMS: $5.95 Library Edition, top, holds up to 96 prints in slots under acetate. 
Right, Portfolio Edition, $4.95, for 90 prints; individual title spaces. 
album, 25 cents, takes 16 prints in slots, has no acetate sleeves. 


Mopern PHOTOGRAPHY 


Pocket 






























ll 
wll 

















































































































LIBERAL TRADE-IN 


ALLOWANCES 
On Your Used Equipment 


° 
ONLY 10% DOWN! 
Easy-To-Buy 
Easy-To-Own Credit Terms Willoughby’s Puts The Square Deal 
Into Mail Order Advertising 

Thanks to Willoughby's New Certified Here is a partial listing of used equipment 

Coupon Plan you can order and receive usually in stock at approximate Selling Prices. 
When requesting Used Items not listed, please use 


the photo equipme 
at prices you want The CERTIFIED COUPON below! 


MONEY-SAVING EXCLUSIVES! 


Plenty on Hand for Immediate Delivery! nt of your 
ite) 


pay 


you won't be trou with the 


Guide 
Price 


5 List 
RAS hen New 
Leica INF, £/2 Summicron, USED 
Contax IA, 35mm, f/2 Ctd. Sonnar.... 336.00 
Leica MIC, 35mm, f/2 Summar 345.00 
Leica M3, 35mm, f/2 Summicron, USED 456.00 
Exakta VX, f/2 Ctd. pre-set Biotar .... 335.00 
Argus C44, 35mm, f/2.8 Coated 99.50 
Exakta VXila, 35mm, latest, f/2 
auto Biotor 
Nikon $2, 35mm, f/1.4 Nikkor ....... 
Minox Ills, sub-miniature, £/3.5 lens 139. 50 
Retina lic, 35mm, f/2 Xenon 65.00 
Auto, Rolleifiex MX, £/3.5 Tessar .... 239. 50 
Rolleiflex 3.5 G, f/3.5 Xenar 248.00 
Minolta Autocord, f/3.5 Cocted ....... 
Zeiss tkoflex Il, £/3.5 Tessor 
Kodak Reflex, {/3.5 Coated.. 


of lenath 


Latest Model! 
EXCLUSIVE! 


FLEXARET IV-A 


A 35mm and 214,” sq. Camera, 


All-in-One. y) 9° 


Value 

$109.95 

© Coated f/3.5 lens 

© Prontor SVS shutter, 
speeds to 1/300th 

© Synch. for regular or 
electronic flash 

Case, Reg. $9.95 SALE 4.95 


Brand New! mon mail order p 
correspondence, ev 
Try it tod 


perience of orde 


69.96 
285.00 
139.50 

54.50 


lays 


complete confide 
Willoughby’s Certified 
Plan 
It’s Easy—Here's All You Do... 
If 
Camera 


rough 


} 
Coupon 


you're looking for a 


indicate 35mm 
in the appropriate 
coupon, also 


it is to 


99.50 
"116.00 
. 115.00 
149.50 


Camera 


space in the 


specifying whether 





50% Off! Brand New! 


EXCLUSIVE 35mm Camera 


With Coupled Rangefinder 
#/3.5 Coated Lens 


24% © Rapid film transport 


be new or used, the desired 


lens and other features 


also the approximate price 
pay. This 


you desire to 


© Synchronized for flash 


i a-14-1h 4 e| prompt 


Rolleicord IV, £/3.5 Xenar ............ 
24x3 Ve Pacemaker Crown Graphic, 

£/4.5 Ctd. Ektar, cpld. Kalort R.F. 255.75 
4 x 5 Pacemaker Crown Graphic, 

#/4.7 Ctd. Raptar, cpid. Kalart RF. 281.45 


8mm B&H 134 Sportster, 
#/2.5 T.H.C, $ 

8mm B&H 1347A, i. 9 Super Comat 159.95 

8mm Revere 40, Mag., f/2. 99. 


79.95 $ 32.50 
79.50 


¢ Speeds to 1/300th 
sidtt, Case, Reg. $7.95 SALE 3.95 
8mm Revere 99 Turret, £/2. 5 
8mm Revere 67 Mag., £/1.9 
16mm B&H Autoload Mag., f/1.9.. 
lémrm B&H 200EE, Electric- Eye, £/1.9 299. 95 
lémm B&H 200T, 1" £/1.9 244.95 


[8mm MOVIE PROJECTORS] 


8mm Revere 85, 500w, 1" f/1. “ee -Y 4 $ 59.50 
8mm B&H 253A, 500w 46.95 
8mm B&H Regent 122LR, 500w .. 189. 3 99.50 


[SLIDE PROJECTORS] 


Golde Manumatic, with case ..... 
Viewlex V-35, 2x2 500w , 
B&H Robomatic, 500w., with ca 

Revere 553, 300w., semi-auto 

Revere 888, 500w., fully-auto, case 149. 50 


TAPE S 

Revere T-1100 Recorder $169.50 $ 98.00 

Revere T-700 Recorder . _ d 119.00 

6 x 30 Zeiss on antag By 69.95* 

9x35 Bal saphye, = ee 99.50* 
Pies r 


mas = WILLOUGHBY’S CERTIFIED COUPON == = umm i 
Willoughby's, Dept. MP-38, 110 West 32nd Street, N. Y. 1, N. Y. 
twantanew [) used () 

(check one) 
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giving a 
of new equip 
or 
used equipm 
the approx 
you 


you 





We Bought The Importer’s Complete Stock! choice 
J Save $24.55! Brand New! Latest Model! 


ROYAL SUPER 35 wit t/28 


Coated Lens and Coupled Rangefinder 
¢ Automatic film advance and shutter setting 
© Built-in flash synchronization 
4’ © Speeds to 1/300th and B 
Case, Reg. $6.95 SALE 4.95 
Save $49.00! Brand New! 
m 7x50 imported BINOCULARS 
; Complete With Case 25 $68.25 
Coated Lens. IF Model g value 
J x = 1F Complete With Case 14.95 
50 CF Complete With Case 26.95 
All ato plus a tax. "Write for complete Binocular Price List. 


ARETTE 1A 


-_ $27.95! Brand New 
as Arette 1B, but 
without exposure meter. 


List $59.95 32°° 


Cases Arette Camer: 
List s58. SALE 35.95" 


ment available 


119.00 


nt at 


unene- 





ed 


rices 


$59.50 





24.95 
42.50 
79.95 
44.50 
74.50 


59.50 











Exclusive! Save $37.95! Brand New! 
35mm Camera With 


a E 1B f/2.8 Coated Lens and 


plane shes Built-In Exposure Meter 
“A 00 ° Automatic single. 


«Bright tumineus 
| ° MVX flash synchronization o Sensas te lfaeeeh 
Save $40.45! WILCOX-GAY 

_ HI-FI Tape Recorder 


ona3%4 and 7Y41 PS g9°° 
$129.95 


lorward He, 
Complete with Mivetene and reel 





(Type of Equipment) 








With the following fi s and acc 





q 1 want to pay approximately $___ 


Please let me know by return mail what is available and price quotation. 








Brand New! 


Rostrd lenel in 





i 1 wish to order 











CAMERA STORE 
SHOPPERS PARADISE 


LARGEST 
FEET OF 





WORLD'S 
OVER 22,000 SQUARE 


WILLOUGHBY’S 


WO WEST 32nd ST.N.Y. LOngacre 4-1600 


1 wish to trade my. 
Cash (1) M.O. 1) C.0.D. (10% Enclosed) [] Time payment (10% down) [) 
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FOR THE DARK ROOM 


ENLARGING LENSES 


SAVE 50° 
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MODEL: 27 
value) Shipping Charge 50c. 


that was ever strat, at. Sh pine tyre teny >4 25e. 


on inner and outer bags, made of the finest cloth, make 
phim in a tiem wen os 
a Sea rid 
aii 
one es 


$3.95 


11.00 
“— priced at $6.95 


ELECTRIC 2-SURFACE P% 


ALL METAL DUO-DRIER 


ST 8, 12x17” WENT voor 


Yes, Spite does it pe “r 
complete, ready-to-use, double 
surface drier with a ity of 
4 8x10 or 36 2%x3%2 prints, 
singleweight or doubleweight, 
glossy or dull finish — sturdily 
Constructed, as efficient as units 
bey F Several times as much, 
— _ tension. 


Wors on AE 
mith evry ee: Hyped 


12x16" SINGLE DRYER, 

with ie ferroplate $598 
Shpg. Wts.: GIANT 12 
Ibs, * STANDARD 10 Ibs., 











SINGLE 9 lbs. 


4/2 SAFELIGHT 
Screws into dropcord 

or outlet. With one 

filter (specify fi . 

one ey nom 52.49 
Extra filters 


4 8x10 ENAMEL 
TRAYS 
CS (3 101 $3.98 
a2 d expect to 


oar over $2.00 | 
pa be these 


tay which Spira- 
fone offers you at less than half 
the regular value! Sh W't.5 lbs. 
6" 


steel masking bands. 
le for all sizes from 
“te Lan 


Weight 6 -¢ 
Easel, same 


po om 
‘ae priced at $3.60 
TRAY and TANK a 19 


THERMOMETER P 
if bought with tank.or trays 





Iti holds 
desired peanien, until t 
released. Adjustable stop 
at exposures. Hensel eperation 
phy a or _ 
right into rr 
timer. Shpg. Chge. ‘ioe. 


pean TANK 


Simple bayonet lock 
Im for different size ad- 
Vents for 


quick changing of liq 
uids. Agitating 104. 
Easy loadin, 








SELF-LOADING § 
REEL TANK 2.49 
35mm to 116. Jamproof ree! loads 
Tag Transparent — for 


icient paper cutter, with —-3 
hardwood board, hollow-ground, har- $3.98 


dened steel knife on spring. 
re win imme Wis. 5 lbs, & 7 lbs. 
, deckle a 





Post 


SPIRATONE, 
135-06 NORTHERN BLVD. DEPT.M3 FLUSHING 54, N. Y 





14” Model 
cotart $5.98 


In C. 














What’s Ahead? 


by LLOYD E. VARDEN 


More about the color demonstra- 
tion of Dr. E. H. Land. Some 
thoughis on how the process 
might be explained. 


In my column 
last month I dis- 
cussed the color 
demonstration 
conducted by Dr. 
Edwin H. Land in 
Rochester, N.Y., 
during the Brehm 
Memorial Medal 
ceremonies, spon- 
sored by the Ro- 
chester Institute 
of Technology, 

and promised to foHow up this month 
with a possible explanation of the proc- 
ess. In the meantime I have digested 
discussions on the process in earlier 
literature and have become convinced 
that anything approaching a “quanti- 
tative” explanation is impossible at 
present. But this is typical of all visual 
phenomena, especially those which fail 
to comply with the normal rules that 
are said to govern what one will “see” 
from a given visual stimulus. 


Restatement of process 


Briefly, the color demonstration of 
E. H. Land involved a two-color photo- 
graphic reproduction method in which 
the final black-and-white positive 
images are projected onto a screen in 
register, one of the positives being 
projected through a red filter and the 
other through no filter at all. The neg- 
atives from which the positives are 
made are taken in a beam splitter 
camera such that one film is exposed 
through a green filter and the other 
through a red filter. It is the positive 
transparency made from the red filter 
negative that is projected through a 
red filter. 

Thus, the image on the screen con- 
sists of a mixture of red light and 
“white” light only. But the relative 
quantities of red and “white” light 
within any area of the projected image 
are controlled by the image densities 
of the black-and-white positive trans- 
parencies. 


Approach to an explanation 

On the surface it would seem that 
the only thing one could expect to see 
from a screen image consisting of red 
and “white” light would be various 
shades of red. But if we analyze the 
situation more closely it is not difficult 
to understand why unexpected hues 
can be seen. 

You will note that I have put the 
word white in quotation marks. I have 
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done this for two reasons. First, to 
emphasize the fact that so-called white 
light is a part of the mixture, and 
second to indicate that what we refer 
to as white is not well defined or quan- 
titative in nature. 

Light sources that we normally 
accept as white contain blue, green, 
and red components. Therefore, we 
cannot consider white light as “color- 
less.” A red-light image superimposed 
upon a white-light image consists of 
blue, green and red light. In other 
words, all of the necessary stimuli to 
evoke particular color sensations are 
present in the mixture. 

What we call “white” is purely rel- 
ative. For example, in a darkened room 
the light on a screen from a projector 
having a tungsten lamp source looks 
white indeed. But what happens when 
a stray beam of daylight falls upon 
the screen through a hole in a window 
blind? The area illuminated by the 
daylight looks as though it had been 
projected upon the screen through a 
blue filter, and the rest of the screen 
illuminated by the tungsten lamp 
source appears quite yellow. Yet, when 
seen alone, we call both daylight and 
light from tungsten lamps “white.” 

Keeping these facts in mind, let us 
consider the visual transfer of several 
typical hues from a scene to the pro- 
jection image via the procedure used 
by Dr. Land. For the sake of simplicity 
we can choose red, green and yellow 
objects. To include blue—or blue-con- 
taining—objects would make the ex- 
planation more difficult, but not at all 
impossible on a _ qualitative basis. 

The red object will be recorded on 
the camera film exposed through the 
red filter, but will not form an image 
record on the film behind the green 
filter. The black-and-white positives, 
therefore, will be clear in the one 
projected through a red filter and dense 
in the other. Only red light will reach 
the screen to visually reproduce the 
original red object. 

The green object will be recorded on 
the camera film exposed through the 
green filter, but not on the red-filtered 
film. The positive from the green- 
filtered negative will be clear in the 
green object area and dense in the 
corresponding area of the red-filtered 
negative. Only “white” light will reach 
the screen since the positive from the 
green-filtered negative is projected 
without a filter. 

The yellow object, reflecting both 
green and red light, and following the 
same steps as for the red and green 
objects, will be represented on the 
screen by red and “white” light. 

(Continued on page 46) 
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BEFORE YOU BUY ANY 35mm CAMERA, SEE AND TRY THE NEW 


LYM 


These 3 OLYMPUS Cameras represent the finest con- 
tributions to Photography in a decade. OLYMPUS is 
magnificent in every respect, is packed with ‘years- 
ahead’ features, is the best camera value in existence. 
The World’s Largest Consumer report rates OLYMPUS 
#1, saying it is valued at 4 TIMES ITS PRICE!!! 
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OLYMPUS 35-S with E. Zuiko 
£/2.8 lens giving perfect resolu- 
tion and needle-sharp definition. 
MFX sync shutter with B, 

1 sec. to 1/500. All scale settings 
visible from top. Single window 
rangefinder /viewfinder gives 
accurate focus and perfect com- 
position at the same time. Special 
window tells speed of film in 
use. Automatic film counter. 
Rapid sequence lever. 


only $42 45° 


OLYMPUS WIDE-S with Panoramic 
w-i-d-e f/2 lens. New exclusive 
Luminous Moving Frame Finder 
automatically corrects for 
parallax. New Free Light Value 
Exposure System. New MFX sync 
shutter to 1/500. New 120° 
Single stroke rapid film advance. 
New striking-white numbers on 
black lens barrel. Super-sharp 
H. Zuiko 8-element f/2 lens 

is a major optical advance, has 
amazing resolution and fidelity. 


only $444.50 


OLYMPUS 35-S with 7-element 
G. Zuiko f/1.8 lens, click stops 
to f/16. Has all the features of 
the Olympus Wide-S above plus 
a New Self-Timer. New Luminous 
Moving Frame Finder in both 
these cameras shows a bright 
Golden frame around the subject. 
As you focus, the frame moves, 
keeping the subject centered, 
regardless of distance from 
camera. Dozens of other 
Exclusive Olympus features. 


Pd 


These New Olympus Masterpieces are the most beautiful 35mm cameras EVER designed at ANY 
pe Genuine Leather Hinged Cases are $10.00 each. Visit your Dealer right away or write 


rockway for descriptive literature. 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK CITY 21, N. Y. 


Canadian Distributor, 
W. CARSEN & CO., 88 TYCOS DRIVE, TORONTO, CAN, 


BUY IT FROM YouR PHotTo DEALER 





WHAT’S AHEAD 
(Continued from page 44) 


On the basis of the customary pe- 
dantic explanations of color repro- 
duction we should expect to see on the 
screen those colors resulting from the 
following lights or light mixtures: 

1.) Red light 
2.) White light 
3.) Red light plus. white light 

As we have noted, though, what we 
perceive when one light is seen alone 
is one thing, but quite another when 
seen simultaneously with another 
light. The accepted “white” light from 
a tungsten lamp suddenly becomes 
yellow when observed in comparison 
with “white” daylight, which then 
appears strongly bluish next to the 
tungsten lamp “white.” Consequently, 
we are compelled to reconsider the 
hues that we should really expect to 
see from the above lights, in view of 
the fact that we observe them to- 
gether ona reddish basis. The visual 
reproduction of the red object is ob- 
vious. To understand how green can 
be seen from 2.) and yellow from 3.) 
is somewhat more difficult. It is even 
a greater task to explain in writing, 
but I shall try. 

The green object we set out to 
visually reproduce ends up on the 
screen as a “white” light image. But 
this so-called white light can be made 
to appear yellow under rather simple 
circumstances. It is not white in an 
absolute sense, because no such thing 
exists. Therefore, our white reference 
stimulus can be perceived as a de- 
cidedly different color, according to the 
circumstances. In this case it assumes 
a greenish appearance because it con- 
tains relatively little blue and is in the 
presence of other areas illuminated 
predominantly by red. Thus, its green 
component is the most easily recog- 
nized. 

The yellow object ends up on the 
screen as a mixture of red light and 
“white” light, i.e., blue, green and 
red—plus more red. But the “white” 
component is actually yellow in rela- 
tion to an ideal neutral white. In a 
sense, then, the mixture consists of 
yellow and red lights. We perceive the 
reproduced color as yellow because our 
“white” reference stimulus—which is 
“physically” yellow—has been shifted 
toward the green perceptually. And it 
is well-known that equal mixtures of 
green and red, however produced, re- 
sult in the perception of yellow. 

Any doubts or questions ?— THE END 
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New low silhouette, streamlined design 
makes Headliner 706 the most modern slide 
projector you can buy. 


SAVE *1425 


on new Bell & Howell slide projector outfits! 


For a limited time only: It isn’t often you find an 
offer like this . . . a high-quality Bell & Howell slide 
projector and matching slide cabinet—at an out- 
standing savings of $14.95! 

You get the beautiful new Headliner 706 projector, 
a matching slide cabinet and 12 slide trays—a regu- 
lar $82.45 value for only $67.50, or as little as $7.00 
down. You save $14.95. 

Just look at these Headliner features: air column 
cooling with powerful 4-inch fan, f/3.5 coated Trionar 


Xe 


lens, die-cast aluminum housing, 300-watt lamp, 
semi-automatic Selectron slide changer. 

Now check the cabinet. It has 12 Micro-Fit trays 
that hold 360 slides. It has sliding doors covered in 
viny] fabric of simulated Italian silk and linen weave 
to match projector carrying case. Cabinet is all-metal 
too, with baked-on fawn finish. 

Ask your dealer about this offer and his conven- 
ient time payment plan. Offer is limited and applies 
to all automatic Bell & Howell slide projectors. 
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A lot has been written about various 
“systems” of photography, but none 
can compare with the Graphic sys- 
tem. Consider first that the Pace- 
maker Graphic is a hand held camera 
with many of the rising-shifting- 
tilting movements of a view camera. 
Consider, too, your choice of the 
Pacemaker Crown Graphic with 
between-the-lens shutter or Pace- 
maker Speed Graphic with a focal 
plane shutter and lens shutter. Con- 
sider, now, the wide selection of 
Graphic accessories illustrated here. 


INTERCHANGEABLE LENSES} 


90mm (3%2”) Graflex Wide Angle Optar f/6.8 « 203mm (8”) Kodak Ektar f/7.7 
25cm (10”) Graflex Tele Optar £/5.6 » 38cm (15”) Graflex Tele Optar ” 6 


{ Interchangeable cams match the coupled Graphic rangefinder to any lens. 


RITEWAY* SHEET FILM HOLDER unconditionally guaranteed for 2 years 

GRAPHIC GLASS PLATE HOLDER for laboratory and other special purpose work 

FILM PACK ADAPTER for convenient 12 exposure film packs 

GRAFMATIC SHEET FILM MAGAZINE holds 6 films, counts, identifies, saves time 

ROLL FILM ADAPTER with automatic counter and stops for eight 2% x 3% or twelve 
24 x 2V%4 negatives on 120 size roll film 

GRAPHIC POLAROID BACK for feur and prof I “picture-in-a-minute" films 

GRAFLOK DIVIDING BACK for two exposures on each 4x 5 negative 

GRAFLARGER Back and Transformer converts Graphic camera into an efficient enlarger 

VULCANOID Cases hold camera, flash, lenses, film, everything you need 

GRAFLITE flash equipment with 5” and 7” reflectors, remote microswitch shutter tripping 

STROBOFLASH High speed repeating flash—Choice of models for every assignment. 





OTHER GRAPHIC ADVANTAGES 





KALLOFLEX 


THREE ways to focus: ground glass, footage scale and 
coupled rangefinder 


THREE viewfinders: open frame for sports, optical, and 


Features unique coaxial film winding and 
focusing arrangement for fast operation. 
Makes 2% x 2% negatives and has acces- 
sory masks for super slides (42mm x 42mm). 
All settings are reod from the top. Shutter 
speeds to 1/500 second and synchronized 
at all speeds for FMX. Outstanding 
Prominar 75mm £/3.5 lens. Only $119.50, 
plus leather carrying case $11.50. 


ground glass 


THREE shutter releases: body release, remote controlled 
solenoid release and shutter-cable release 


GRAFLEX: 
[ Hise-Uinning Camera 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 


GRAPHY 











"RADE MARK, Prices include federal tox where applicable and are subject to change without notice. For additional information write: Dept. MP-38, Grafiex, inc. Rochester 3, N.Y. 
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IDEAL c 


WITH NEW SUPER ANSCOCHROME, 


TUNGSTEN TYPE YOU CAN TAKE EX- 


CELLENT COLOR PICTURES UNDER 


JUST ABOUT ALL LIGHTING CONDI- 


TIONS WITH ALMOST ANY CAMERA. 


MODERN TELLS YOU HOW TO USE 


THIS SENSATIONAL NEW FILM. 


There is at last the perfect color film for simple home pho- 
tography. Its name is Super Anscochrome, Tungsten Type. 
It is available in 35mm, and will also be made in 120 size 
shortly. It can be used at its reeommended exposure index 
of 100, used effectively with little loss in color or resolu- 
tion at 200, or in emergencies pushed to 400 with special 
developing. Ideally Ansco’s new film should be used alone 
with professional floods, or with filters when using other 
light sources. However, tests made by seven photographers 
indicate that color shot with almost every sort of house, 
studio and street light produces results which are not only 
acceptable but downright good. 

Why is this new color film probably better for home use 
under existing light conditions than (Cont. on page 100) 


Vig 1a a, 














<| BOUNCE FLOOD: If you have a 
light-colored ceiling or wall, one or two 
floods will provide ideal home illumina- 
tion. Ralph Hattersley photographed 
son with single flood reflected from 9-ft. 
ceiling. Exposure with Summicron lens 
and Leica M3 on tripod was 1/5 sec. at 
£/8. Film was rated at 100. 


FLUORESCENT LIGHTS: Ernest Scar- 
fone photographed daughter with 
Nikon SP, 50mm Nikkor lens, at 1/25 
sec., £/2.8, by light from overhead day- 
light fluorescents. Color is slightly blue, 
yet quite acceptable. For best color, 
proper filtration would help (see page 
100 for list of suggested filters). > 


HOUSE LAMPS: Slightly reddish, 
warm coloration characterizes new 
film’s reaction to exposure under 100- 
watt house lamps, if filter isn’t used. 
Garry Winogrand’s Leica M3 with Nik- 
kor lens was set 1/60, £/5.6 for picture 
of his wife and child made by light 
from one overhead house lamp. Vv 


STUDIO FLOOD: Brilliant colors, arrested action at mod- 
erate shutter speed mark Hal Reiff’s professional use of 
film. Reiff’s lighting consisted of direct 3200K floods. He 
set 35mm Praktina with 58mm Steinheil Quinon lens to 
1/60 sec., £/5.6, made 20 exposures in quick succession. 





A EXPOSURE INDEX 200: How well 
does the film hold up when exposure index 
is increased and film is pushed in develop- 
ment? On street, Frank Wolfe found chil- 
dren lit solely by store window light, ex- 
posed at £/2.8 at 1/30 sec. with Leica M3. 
Color values held amazingly well. Note the 
clean whites, lack of any overall color cast. 


<| EXPOSURE INDEX 400: Frank Wolfe 
took new film to night club, shot performer 
lit with spotlight using film rated at 400. 
Exposure was f/5.6 at 1/30 sec., with 
300mm Kilfitt lens wide open. Pushed film 
showed slightly more graininess than un- 
pushed film but was quite good in color 
and resolution, as you can see. 
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LOW LIGHT: Votive candle flames 
were caught sharply with 1/60 sec. 
exposure at f/4 by Emma Landau’s 
Contax II. Although film was rated 
at exposure index of only 100, 
each flame can be seen sharply. 
something quite impossible with 
older, slower color films. 


SHADOW RENDITION: Many color films depict shadows in tones of red 
or blue. Super Anscochrome, Tungsten Type holds shadow tones faith- 
fully. Here Dorothy Jackson achieves simple but striking still life with 
single direct flood, Exa camera with 40mm f/2.8 Makro Kilar lens, 1/50 
sec. at {/2.8. Exposure Index was 100. 





World oT 


pictures, climb 


UNDER THE FENCE 


IF YOU have never fed, milked or driven a cow, or harnessed, 
curried or hitched a horse, but have been tempted to use 
them as photographic subjects, stop your car on a country 
road beside the next likely group of dairy cows. But don’t 
climb that fence! Don’t venture into the pasture yet. Cows 
are not public domain just because they happen to be out in 
the open, with no human being or owner in sight. Out of 
courtesy—as well as for your own safety—you should find 
the owner and ask permission to shoot. The chance of your 
being refused is slight in most places. 

Assuming you are a novice in cow country, you had 
better spend twenty minutes or so on your own side of the 
fence. Watch the herd. Study its movements. Keep in mind 
that although you have a reasoning intelligence, these 
animals do not. They set the behavior pattern to which you 
must conform. Since you have little control over what they 
do—and if you are looking for some intimate shots which 
say “cow” instead of “landscape (Continued on page 99) 


TEXT AND PHOTOGRAPHS BY NEIL PRIESSMAN JR. 


TWO SUBJECTS COMBINE POSES FOR > 
informal, off-the-hoof dual portrait. Although 
cows are famous beasts of slow motion, heads 
can rear quickly. Fast shutter speeds are recom- 
mended when you expect to stop moments like 
this. Here camera settings of {/8 and 1/200 
were used with HPS film on an overcast day. 
Priessman generally uses a normal 50mm f/1.5 
Summarit lens in his Leica Model II. 


MAKE THE LONG SHOT AS WELL AS THE 
close-up. It can change the pace of your 
cow story as in this typical moment in the day 
of a herd when, after grazing, it is driven in for 
milking. Don’t fight late summer’s haze; let it 
enhance the rural mood. Contrast can be some- 
what increased in development if desired, or 
even decreased for a high-key effect. V 














Pad ; 














¥ 
3 
— 
es ‘eet, 

A 
oxy 
ae ‘ 

& 





Pn 
- 





MAKE A PORTRAIT OF A COW? OF COURSE IT’S > 
possible. The techniques are similar to those used 
for outdoor human portraits. Exposure can be de- 
termined by taking a reading from the palm of your 
hand. Angle and camera-to-subject distance are then 
judged to best set off the subject. Here, set at {/8 and 
focused on nearby cow, 50mm lens rendered setting of 
bushes and background farm sufficiently sharp. Such de- 
tails are important since they add flavor, authenticity. 


FIND SNOWY SUBJECTS, AND EXPOSE FOR THE 
snowy day. Don’t ignore the other pillar of a farm 
community—the stalwart horse! In winter, it’s not un- 
common to see a horse standing quite still in a snow- 
covered field when the cows have gone home. Even if 
he knows you’re near he may remain fairly motionless 
(if your presence isn’t startling). Approach slowly. Try 
different shots from various angles. If you want to em- 
phasize size and proportion of such a subject at near dis- 
tance, try a wide-angle lens, or low, low camera angle. 7 





WHEN BULL OR STALLION SNORTS AND ROARS you may want to switch 
to a long (tele or semi-tele) lens—if you’re a timid sort. However, Neil Priessman 
found the steam from this Black Angus much more threatening than its mild 
manner! For dark-coated, back-lighted subjects, give longer than normal exposure. 








THIS IS 


FAMILY 


by STEFANO ROBINO 


Sensitivity to lightine. quick 
perception | COMpostLlOn 
mathe these famuly portraits 
by an Italian photographer 
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Window.light was the only illumination used to make these portraits. 


THIS 1S MY FAMILY (cont.) 


THE MEMBERS of my family are my favorite subjects. All of these photo- 
graphs are of my wife, Alba, with my two sons: Paolo, the older, and 
Luca, the younger. Three of them (page 59 and opposite below) were 
taken when Luca was only a month old and Paolo was three years old. 
The others (above, opposite above) were taken six months later. I prefer 
working with unclothed models—lI feel that in this type of work garments 
may detract from the effect I want. Clothes, no matter how simple, must by 
definition be contemporary; and by introducing purely contemporary 
articles into a photograph it can soon become dated. Unclothed forms, 
however, have a timeless quality, and cannot be placed in any particular 
period. 

All illumination is diffused daylight from a nearby window. I feel that 
in this type of lighting the bodies acquire plasticity and excellent tonal 
separation. I have always worked with a Rolleiflex with an £/3.5 Tessar 
lens. I use high speed films, usually Ferrania S4. Prolonged develop- 
ment enables me to make the most of the film’s sensitivity and to increase 
the contrast, which is relatively low because of the soft, diffused illum- 
ination. All of these photographs were taken at an exposure of 1/25 
second and {/4, with the camera on a tripod.—sTEFANO ROBINO 
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Unlike many portraitists, Robino does not pose his subjects formally. 


Groupings occur naturally — then are captured by the photographer. 


Similar pictures show Robine’s use of limited depth of field: to 


concentrate Viewers attention on ~harply-defined areas of print. 





NEW LOOK AT SNOW 








Simple, almost mundane forms make a striking picture. Medium speed film, f/11, 1/75. 


Why excellent techniques still result in superior pictures 


> 


IN AN ERA when too many photographers “see” far better than they can “do,” it is 
instructive to look at the work of an old timer. Erich Angenendt’s techniques are not 
new. German born and bred, he has been making pictures in that natural camera land 
for many, many years (See “Coffee Break”). With an eye to light, a trained knowledge 
of exposure and facility in handling his processing materials, Angenendt has turned 
out hundreds of excellent photographs. Simultaneously, he has been able to “see” in 
the aesthetic terms of content and form. In the snow-scapes here, there’s not a trace 
of the unimaginative sentimentality sometimes associated with the pictorialists, many 
of whom admittedly have been good technicians. Not in spite of, but due to, disciplined 
techniques, these abstracts quietly display finesse and show the scene as he saw it. 
Combined with the utmost simplicity in form, their texture and delicacy mark the 
hand of a craftsman—and artist. Yes, there’s even an S-curve!—p. J. 





Above: Slow film (ASA 16), 
small aperture. Leica IIIf. 


Above, left: In flat light, 
1l, 1/75, film ASA 40. 


Left: 90mm f/4 Elmar pro- 


duces large, simple image. 

















<| MAGNIFYING GLASS was 
held one foot from the subject and 
the camera positioned two feet in 
front of the glass. With the focus 
set at infinity, the eye, seen 
through the glass, appears sharp, 
while the subject’s face and the 
frame of the glass are completely 
out of focus. Exposure was 1/25 
second and £/5.6 on Panatomic-X. 
All photographs on these pages 
were taken with a Praktina cam- 
era and f/2 Biotar lens. 


DEPTH OF FIELD is limited in 
close-up work. Here, only the 
main subject’s brows are in criti- 
cal focus, and sharpness falls off 
rapidly both in front of and be- 
hind this plane. Of course, a 
deeper zone of sharp focus could 
have been achieved by stopping 
down the lens. But even at £/16, 
depth of field extends only from 
about 22 to 26 inches when focus 
is at two feet. Exposure was f/2 
and 1/25 sec. on Panatomic-X. > 


THE IDEA: the way things look from a distance of 18 inches to three feet. 
The photographer: Y. Ernest Satow, assigned by MopERN to make a photo 
report on appearances close up. The results: unexpected. 

The relatively recent growth in popularity of the single-lens reflex 35mm 
camera has stimulated interest in this new viewpoint. Before these cameras 
were developed, most normal 50mm camera lenses focused down to only 
three and a half feet. Close-ups, of course, were possible with appropriate 
accessories. But when taking them, photographers concentrated on the area 
within a foot from the lens. The 18-inch to three-foot view was neglected. 

There is an important difference between the world seen through the 
macrophotographer’s extension tubes and reflex housings, and the new 
world at 18 inches. “Who ever would have thought your father’s moustache 
looked like a whisk broom from two inches away?” This is a standard 
response to the close-close view, for subjects lack scale and cannot be identi- 
fied. But here, where the vantage point is farther than for the macrophotog- 
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rapher, yet nearer than usual, images are recognizable— 
recognizable, yet changed. 

The human eye, if left to its own devices and not con- 
fined to the view resolved on a ground glass, functions 
as a scanning device, with peripheral vision filling in 
details and background around a narrow field of sharp 
vision. When we look at someone, we may concentrate 
on his face. But in looking only at the face, our eyes do 
not encompass all of it at once; instead, they will travel 
to investigate eyes, nose, hair and other features indi- 
vidually. This scanning occurs so rapidly—and so auto- 
matically—that we are not ordinarily aware of it, and 
we have the impression of seeing the whole. In reality, 
what we “see” is a composite, not the product of a single 
observation. A photograph taken from within this 18- 
inch to three-foot range approximates what the eye sees 
at any one point in time. Opposite, Satow included part 
of the face, the cigarette and part of the hand within the 
frame; below, the boundaries of the print enclose no 
background at all. 

The grotesque appearance of people seen or photo- 
graphed close up is the result of distortion. But distor- 
tion—marked as it is at these close vantage points—can 
work for you as well as against you. To avoid it, all parts 


<] COMPOSE CAREFULLY when making close-ups! By 
moving your camera a fraction of an inch you may ruin 
your photograph. In this case, Satow moved to within 18 
inches of his subject to include only part of the face and 
the hand, and the cigarette, in the frame. An exposure 
of £/16 and 1/25 anand on Panatomic-X film held some 
shadow detail, burned out highlights. all 


DISTORTION can be a hazard in close-up work—or can 
be put to work for strange effects. In the picture at right, 


the subject’s nose popping through hair at the viewer is 
exaggerated beyond its normal proportions. If the pho- 
larapber had made the same size image using a long 
lens and standing back from the subject, the effect would 
have been quite different. Camera-to-subject distance, 
not focal length of the lens used, is the only factor in- 
fluencing distortion. If you want to avoid it, be sure all 
parts of subject are on the same plane. Illumination was 
from one floodlight, exposure was f/2 and 1/25 second 
on Adox KB-21 film at a distance of about 18 inches. > 


A NEW VIEWPOINT (cont.) 


of your subject should be on approximately the same 
plane, as opposite; to emphasize it, shoot when elements 
are at different depths, page 65. Another possible pitfall 
in close-ups is depth of field. If you are accustomed to 
taking pictures at medium distances, say from eight to 
20 feet away, you'll be unprepared for the limited depth 
of sharp focus close up. The solution to this problem 
again involves camera-to-subject distances. Although the 
photographs below and on page 65 were both taken at 
{/2, the sharpness differs. In the picture on page 65, 
sharpness falls off rapidly, but in picture below, hair, 
nose and eyes—the only elements included—are within 
a few inches of each other. And all are acceptably 
sharp. 

Most of the normal lenses for focal-plane shutter, 
single-lens reflex 35mm cameras do focus down to about 
18 inches. But for those photographers who have range- 
finder cameras, there are numerous devices available 
which make it possible to come within the 18-inch to 
three-foot range. Among them are dual-range lenses, 
proxars and short barrel mount lenses for use with reflex 
housings. For more complete information on these close- 
up accessories, consult MoDERN’s list of accessories, page 
70, and your photographic dealer.—r. c. 
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DISCOVERY > 





DAN 
BUDNIK 


“I looked at the tree and wanted to do 
something with it. But it wasn’t complete. 
So I waited for the right people to come 
by to finish the composition. Central Park 
means trees and people together. It is 
isolated from the rest of the city—and both 
the landscape and the city’s people who go 
there are important.” 

These are the photographer’s thoughts 
on the picture of tree and man opposite. 
And this capacity to wait for the picture 
to happen rather than to try to make it 
happen is characteristic of his approach. 
When Budnik first noticed another tree in 
the park, above, there were no people on 
the scene. Again he waited. Again he cap- 
tured a combination of trees and people 
in which the two different elements com- 
plement each other emotionally and visu- 
ally. Within a few minutes the three small 
boys had appeared, decided they wanted 
to be included in the photograph, and 
climbed onto the tree. 

Family portrait, left, is from an essay on 
a sculptor friend. Like the others. it shows 
the photographer’s sensitivity to relation- 
ships—in this case the relationships a.nong 
people, rather than between people and 
living things in nature.—P. Cc. 


All photographs were taken with Leica 
IIIf, 50mm Summicron lens and Plus-X. 
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In this age of better-than-ever picture-making gadgets, 
it’s difficult for even an experienced photographer to 
keep track of what’s what and what for. To help you 
select the accessories which will extend your own pho- 
tographic horizons, MopERN asked Norman Rothschild 
to compile this dictionary of accessory terms, conven- 
iently categorized for easiest reference. Your photo 
dealer is the man to see, but just in case he’s never heard 
of the particular gadget that intrigues you, MODERN 
has prepared a list of manufacturers and distributors 
of the 50 least common accessories described here. It’s 
free—just send a self-addressed, stamped envelope to 
Accessories Editor, MopDERN PHoTOGRAPHY, 33 W. 60 
St., New York 23, N. Y. 











PICTURE TAKING 
ACCESSORIES 


(on camera) 


CLOSE-UP 


1. CLOSAL AND BICLAD UNITS: Permit use of auto- 
matic diaphragm feature of some single-lens reflexes 
while lens is on extension tube. Double cable release 
operates diaphragm and shutter release in proper se- 
quence. Lens must be external mechanism type, have 
cable release socket. 


2. CRITICAL FOCUSING HOOD (for single-lens re- 
flex): Waist-level finder for critical focusing in close-up, 
macrophotography and photomicrography. Models for 
Exakta, Exa (Magnear), Praktina and Miranda. Exakta 
Magnear uses Exakta camera lens as distortionless 
magnifier. 


8. EXTENSION, BELLOWS: Placed between lens and 
body of interchangeable-lens cameras to permit focus- 
ing on closer-than-normal objects. Provides a continu- 
ously variable range of magnifications, working dis- 
tances. 


4. EXTENSION TUBE: Threaded tube which is placed 
between lens and body of interchangeable-lens cameras 
to permit focusing on closer-than-normal objects. Sup- 
plied in sections of various lengths, each working at 
relatively fixed distances and magnifications. 


5. EXTENSION TUBE, FOCUSING: Combines the 
rigidity of an extension tube with some of the flexibility 
of a bellows extension. One tube mounted inside an- 
other provides for varying extensions. Can also be used 
as a focusing mount for odd or special lenses. 


6. FLASH RING: Special lightweight circular elec- 
tronic flash tube which attaches to camera lens for 
lighting in close-up photography. Designed, depending 
on make and model, to fit Series 6 or Series 7 filter 
adapter rings. 


7. FLASHGUARD, KODAK CLOSE-UP: Used with 
focal frame Kodak Close-up Kit, or Kodak Technical 
Close-up Outfit. Similar to hooded flash shield (see #31) 
except that surface is opaque with small openings that 
let out enough light to make exposure at close range. 


8 FOCAL FRAME: Extension arms on focal frame de- 
vice place lens at proper distance from subject for 
correct focus. Frame area indicates what lens sees. 


9. FOCUSING ADAPTER, CBS: Extra-long helical ex- 
tension tube with own lens for continuous focusing 
from infinity to extreme close-up. Adapter fits the 
Exakta and some other single-lens reflexes. 


10. FOCUSING GROUND GLASS: Placed in opening in 
camera over which film passes. Used to check focus, 
composition—especially in close-up ee. After 
focusing and composing, shutter is closed, camera 
loaded and exposure made. Camera must be on tripod, 
copying stand, or similar support. To keep shutters 
having only “B” oy open for focusing, use locking 
cable release (see #49). 


11. GROUND GLASS, INTERCHANGEABLE (for 
single-lens reflex camera): In some 35mm single-lens 
reflexes, such as Exakta, Exa, Praktina, where the 
Penta Prism is removable, the ground glass is held in 
Place by spring clips. In its place you can use special 
8round glasses with clear spots and cross hairs for 
copying and precise close-up focusing, ruled ground 
ppacees for shooting a picture to scale, or ground glasses 

corporating two prisms which act like a split-image 
rangefinder. 


12. PARALLAX ADJUSTER (mechanical): For use 
with twin-lens reflex cameras. Corrects for difference 
in point of view of viewing and taking lenses. Consists 
of sliding rods, or lazy tongs extensions, which permit 
sitiohing of viewing lens in front of subject for focus- 
g, after which taking lens is raised to same position 
for exposure. Use on tripod. 


13. PARALLAX COMPENSATOR (Rolleipar): Paral- 
lax correcting prism which fits atop supplementary 
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Rolleinar (or similar supplementary) close-up lens. 
Generally purchased with Rolleimar close-up lens set. 
Available separately for older sets, or sets of other 
manufacture. 


14. PROXIMETER, AUTO-UP: Close-up devices for 
coupled rangefinder cameras. Consist of supplementary 
lenses for both taking lens and range-viewfinder, 
mounted in one unit. In some models, supplementary 
lens for range-viewfinder is prismatic. Corrects parallax. 
These devices let you focus as close as ten inches in 
some models. 


15. RETAINING RING: Lets you use more than one 
close-up lens, filter, or etc. on one taking lens. Ring has 
male side to fit into adapter ring, female side to accept 
close-up lens plus insert ring or lens hood, or retaining 
ring for another filter. Standard series sizes. 


16. SUPPLEMENTARY CLOSE-UP LENS: Weak 
magnifying lens which does the same for the camera 
as any magnifying glass does for the eye. Place it in 
front of camera lens and it can have a closer, magnified 
look at things. Supplied with table, instructions on 
what area lens will cover, how to center camera. Work- 
ing distances from 40 in. to 4 in. 


17. SUPPLEMENTARY CLOSE-UP LENS (for twin- 
lens reflex): Pair of matched supplementary lenses, one 
for viewing (upper) lens, one for taking (lower) lens. 
Supplied in various strengths, with ten inches as closest 
working distance. Some models have a parallax correct- 
ing prism built or ground into the viewing supplemen- 
ary. 


See also: #64, 96, 131. 


FILTER 


18. ADAPTER RINGS: Step-up rings let you use filters 
of a larger series size with adapter rings of the next 
lower or smaller series. (Example: Series 7 filters on 
Series 6 adapter rings.) Step-down rings let you use 
filters of smaller size on the next larger series size 
adapter ring. Make sure smaller filter doesn’t cut off 
part of image. 


19. COLOR COMPENSATING FILTERS: Pale filters 
supplied in six colors—red, green, blue, yellow, magenta, 
cyan; five or six densities available in each color. Used 
for special effects, color printing, duplicating, correcting 
for certain light sources. Supplied for camera or print- 
ing use as gelatin, or glass-mounted in sizes to fit 
adapter rings. 


20. COLORED FILTERS FOR BLACK-AND-WHITE 
FILM: Useful in altering tonal relationships of colored 
objects in black-and-white photography (contrast and 
effect filters), or securing normal color rendition (cor- 
rection or selective filters). Yellow gives correct rendi- 
tion in daylight, yellow-green in tungsten light with pan- 
chromatic film. Red, dark green, dark blue, orange 
filters are contrast filters used for special effects. Rule: 
Filter will darken every color except its own in finished 
— Available in sizes to fit standard series adapter 
rings. 


21. HOLDER FOR GELATIN FILTER: Metal frame 
to hold gelatin filter in front of camera or enlarger lens. 
In sizes to fit adapter rings. Also available are gelatin 
filter frames to fit holders, protect filters in handling. 


22. INFRARED FILTER: Dark red or practically 
opaque filter which transmits little visible light, but 
passes infrared freely. Used in pictorial photography to 
get extra-dark skies, snowy white trees, bright clouds. 
nfrared negatives are printed deeply to simulate night 
effects. Also used in haze penetration, scientific, crim- 
inological, legal, medical and military photography. Use 
infrared film. 


23. POLARIZING FILTER: Removes or subdues re- 
flections from non-metallic surfaces such as water, 
glass, etc., revealing pure color of underlying objects. 
Gives more brilliantly saturated color eserae Also 
removes Fo ggg light from sky, darkening it for dra- 
matic effects, especially in color. Some models come 


with viewing screen attached to handle of polarizer, 
which lets you see effect you will get. For twin-lens 
reflexes, there are models available in which two rotat- 
ing polarizers are geared together. 
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24. SOFT FOCUS SCREEN: Filter-like disc placed in 
front of camera lens for soft focus effects in portraiture, 
against-the-light shots, pictorials. Effect generally ac- 
complished by concentric lines molded or engraved 
into disc. May also be used on a, for soft focus 
results, suppressing grain, etc. Some fit standard series 
filter adapter rings. 


25. SPECIAL EFFECTS LENS ATTACHMENTS: Fil- 
ters which, when placed before lens, create special 
effects such as fog, rain, etc. 


26. ULTRAVIOLET AND SKYLIGHT FILTERS: UV 
filters are pale yellowish, practically colorless—are used 
to filter out invisible ultraviolet rays. Reduce excess 
blue rendition on color film when shooting distant scenes 
at high altitudes, or near water. Prevent unsharpness 
in distant scenes due to UV rays coming to different 
focus on film than visible rays. Also prevent overex- 
posure at high altitudes. Help penetrate haze in black- 
and-white and color. Skylight filters are pale pinkish, 
more efficient, provide a somewhat different rendition 
than UV filters. 


See also: #15, 44. 


FLASH 


27. BASELESS FLASHBULB ADAPTER: Lets you 
use baseless flashbulbs in flash sockets designed for 
a od bulbs such as 5, 25, 6, 26. Incorporates bulb 
ejector. 


28. BOUNCE FLASH BRACKETS: Permit pointing 
flash toward ceiling, walls or other reflecting surfaces 
for soft lighting effects. Two types: one places flash 
at side of camera, other is ball and socket head which 
fits into accessory shoe of camera, has socket to accept 
flash unit or flash head of electronic flash unit. 


29. CONNECTING CORDS: Make electrical connection 
between. battery case of flashgun, or power pack of 
electronic flash unit, and synchronized shutter. Choose 
the one which has a tip to fit your shutter sync outlet. 


30. EXTENSION CORDS: Lengthen connecting cords. 

Let you place flash away from camera for special light- 

ing effects. Available in lengths to 12 feet or more. 

— cords may be combined to obtain desired exten- 
on. 


31. FLASH SHIELDS: Prevent possible injury to sub- 
ject from flying glass in event flashbulb shatters on 
firing. Two types: one consists of plastic disc (clear, 
blue or diffusion) which clamps to reflector rim; the 
other fits over reflector like a hood. 


32. SYNC TIPS AND ADAPTERS: If flash tip on your 
flashgun or connecting cord doesn’t match the outlet 
on your camera, you’ll need a flash tip adapter. Most 
varieties allow camera to accept Continental, Compur 
or PC type cords. Right-angle outlets and multiple out- 
lets that take two or three cords for multiple flash ex- 
posure also available. 


33. SYNCHRONIZER, EXTERNAL (mechanical): 
Lets you use flash and electronic flash with unsynchro- 
nized older cameras and shutters. Two general types. 
One fits cable release sockets of between-iens shutters. 
Other fits ony me dials of Leica-Canon type cameras. 
Cable release type generally has “X” sync for all 
speeds with electronic flash, 1/25 or 1/50 with flashbulbs. 
Dial type sync depends on make. Works best with focal- 
plane flashbulbs; also at slow speed (1/25) with elec- 
tronic flash. 


34. SYNCHRONIZER, EXTERNAL (solenoid mag- 
netic): For use with cock-and-release type shutters 
such as Compur and Rapax. Battery current fires bulb, 
= down solenoid m: etic tripper to operate shutter. 
cs “M” type wire-filled flashbulbs at speeds up to 
500. Condition of batteries is critical—must be fresh 
and up to strength with this type of unit. Good for re- 
mote control work, holding flash off camera. Special 
installation required. 


35. TRANSFLECTOR: Looks like half a polished re- 
fiector. Directs half the light upward, balance forward 
to give combination bounce and direct light effect. Can 

rotated to bounce part of light from walls or other 
surfaces. Fastens to regular flash reflector. Various sizes. 


See also: #6, 7. 





VIEWING AND FOCUSING 


36. ACCESSORY VIEWFINDERS: Auxiliary finders 
which show field of view of wide-angle or telephoto 
lenses used on interchangeable-lens cameras. Two gen- 
eral types: fixed magnification (individual finders 
usable for one lens only), and adjustable magnifica- 
tion (usable for a variety of lenses). Most have paral- 
lax compensation. 


37. EXTENSION HOOD (for reflex camera): Length- 
ens hood of reflex camera to exclude stray light. Makes 
focusing, composing easier. Generally of folding leather 
construction. Some models have adjustable binocular 
magnifiers. 


38. EYE-LEVEL REFLEX FOCUSING FINDER (for 
2%): Permits focusing and composing with twin-lens 
reflex camera at eye level. Fits on top of reflex hood. 
Shows right-side-up image of entire ground glass, an 
effect accomplished with mirrors or prisms. 


39. FIELD LENS (for 2% reflex camera): Field lens 
fits atop ground glass, brightens image for even corner- 
to-corner illumination. They are made of plastic with 
concentric grooves. Clear center area in most for focus- 
ing without interference from grooves. Makes focusing, 
composing easier in dark locations, dim light. 


40. FOCUSING KNOB FOR ROLLEI: Fits over knobs 
of older model Rolleiflex cameras. Provides a larger 
grip with easier-to-read, white-on-black numbers. Has 
film speed type and speed reminder. 


41. FRAME FINDER: Useful in sports and action 
photography. No glass optics. Since image is life size, 
you can use both eyes for viewing. Also allows you to 
see beyond picture area and anticipate subject’s ap- 
proach into field of view. Most makes have provision for 
a variety of lens focal lengths. Some have parallax 
compensation. Also known as sportsfinder. 


42. FRAME-LINE FINDER: Shows picture area inside 
well-defined white frame. Helpful in composing pre- 
cisely, following action. Available for variety of focal 
lengths, fits shoe of camera. Most have parallax com- 
pensation. 


43. PENTA PRISM: Optical device supplied as part of 
certain 35mm single-lens reflex cameras. Allows focus- 
ing ground glass image at eye level. Image is right side 
up, right way around, and approximately life size with 
50, 55 or 58mm normal lens, with camera in either ver- 
tical or horizontal position. Supplied as accessory for 
some older models in which waist-level finder is inter- 
changeable. In certain cameras, Penta Prism can be 
— and replaced by waist-level or special close-up 
nder. 


44. SPLIT-IMAGE FOCUSING DISC (for reflex cam- 
era): A filter, one half of which is red and the other half 
green, which is placed in front of upper lens of twin- 
lens reflex or taking lens of single-lens reflex, as focus- 
ing aid. When the subject appears on the ground glass 
as out-of-register red and green, then it is out of focus. 
When subject is in proper focus, images coincide, color 
cancels out. May also be used to focus enlarger. Sizes 
available to fit standard filter adapter rings. 


45. WAIST-LEVEL FINDER (for Exakta, Exa, Prak- 
tina, Miranda): Penta Prism is interchangeable in these 
cameras for waist-level finder. Provides convenient 
viewing position for low angle shots, for around-corner 
shooting, and when camera is on copying stand. 


46. ZOOM-TYPE AUXILIARY FINDER: For use with 
interchangeable-lens cameras. As dial or lever on back 
of finder is adjusted to match lens being used, image 
size changes and shows proper field of view. Most models 
are for 35mm; most have parallax compensation. Fits 
camera accessory shoe. 


See also: #2, 5, 8, 9, 10, 11. 


OTHER ON CAMERA 


47. ADHESIVE TAPE: Useful for temporary repairs, 
ae film to cartridge spools, sealing exposed roll 
m, etc. 


48. BINOCULAR ATTACHMENT: Mechanical cou- 
pling which fits eyepiece of binocular to camera lens. For 
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making telephoto and extreme telephoto shots. Models 
available for use with twin-lens and single-lens reflex 
cameras. 


49. CABLE RELEASE: For vibrationless release of 
camera shutter while it is on tripod. Available in lengths 
from a few inches to several feet, the latter for remote 
control work. Metal or cloth types. Cloth type is some- 
what better shock absorber for vibration, but metal type 
usually more durable. Special locking cable release al- 
hob long time exposure with shutters having only “B” 
setting. 


50. CAMERA CASE, EVERREADY: A portion, usually 
the front, of these cases a or drops forward, allow- 
ing you to take pictures without removing camera from 
case. Generally made of leather, although two metal 
_— which are shock and waterproof are also avail- 
able. 


51. DIAPHRAGM CONTROL: The f-numbers and dia- 

hragm control levers of the 50mm f/3.5 Argus C3 Cintar 
ens, and those on most 50mm f/3.5 Leica Elmar lenses, 
are located on the front of the lens mount, making them 
inaccessible when shades, filters, etc. are used. The dia- 
phragm control device provides a new diaphragm lever, 
places numbers on top of lens mount where they can 
easily be seen. 


§2. FILM ADAPTER, SUPER SLIDE: Lets you make 
$8 x 38mm (1% x1%-in.) pictures with 24% x 24% cameras. 
Consists of masks for film gate, ground glass. Makes 12 
pictures per 120 roll. Some kits include trimming tem- 
plate for finished 2% slides; some provide for 16 ex- 
posures on 120 roll. 


53. FILM ADAPTER, 35MM (for 2% cameras): Per- 
mits use of 35mm film in 20 or 36-exposure rolls in 2%- 
size cameras. Excellent for portraits, picture series. In- 
cludes film gate mask, ground glass mask, automatic 
film counter. One model also provides for film rewind. 


54. GUNSTOCK: Camera mount shaped in form of gun- 
stock. Used to hold long lenses steady. Also aids in fol- 
lowing action, sports, animals, birds, etc. 


55. LENS CAP: Fits over or screws into camera lens. 
Protects lens from dirt, injurious matter while not in 
a front and rear lens caps are supplied by some 
makers. 


56. LENS HOOD: Protects lens from stray light, side 

light. Reduces flare, ——t pictures contrastier with 

better definition. Most lens hoods are tubular in shape, 

pond made in sizes to fit standard series filter adapter 
ngs. 


57. LENS TURRET (for 35mm cameras): Enables 
owner to have three lenses (such as wide-angle, normal, 
telephoto) on camera ready for use at all times. Lenses 
can be switched instantly. Custom installation. 


58. MICROSCOPE ATTACHMENT: Lets camera take 
ictures through microscope. In reflex and reflex hous- 
ng equipped cameras, lens of camera is removed, 
image focused, composed on ound glass. Where no 

und glass focusing is provided, image is seen and 
ocused via prism eyepiece. 


59. NECK STRAP: If your camera has eyelets to ac- 
commodate neck strap, you can carry it without a case. 
Valuable for fast shooting, when case parts might be 
cumbersome. Some neck straps have safety hooks with 
locks to prevent them from becoming detached from 
camera by accident. 


60. PISTOL GRIP: Camera mount which attaches to 
camera via tripod socket. Useful in steadying long lenses 
for action, sports shots. Some models have recess to 
hold cable release plunger. 


61. RAPID FILM WINDER (electric motor driven): 
Supplied as accessory for Robot, Praktina and Nikon 
cameras. Good for sequence shooting, including remote 
control. Also valuable for shooting entire contents of 
30-ft. and 50-ft. film magazines of Robot and Praktina 
respectively. 


62. RAPID FILM WINDER (mechanical): Speeds up 
film advance, shutter cocking. Useful in sequence or 
sports photography, or whenever rapid operation is 
needed. Two types: one a special base plate supplied 


7 





as accessory for Leica and Canon cameras, the other a 
winding knob attachment for Leica type and other 
cameras. 


63. RAPID FILM WINDER (spring motor driven): 
Supplied as accessory for Praktina single-lens reflex 
—, Permits ten sequence shots on one winding of 
spring. 


64. REFLEX HOUSING: Converts interchangeable- 
lens rangefinder (and some non-rangefinder) cameras 
into single-lens reflex cameras. Focusing, composing is 
through taking lens, allowing exact composition with- 
out parallax problem. Can be used with long focus or 
telephoto lenses from 135 to 800mm and longer. Used 
with bellows extension or extension tube for close-ups. 
Also adaptable for photomicrography. Most reflex hous- 
ings have feature which allows vertical or horizontal 
framing without changing position of housing or tripod. 


65. REMOTE CONTROL: Device for releasing camera 
shutter at considerable distance from camera. Useful 
in nature photography, setting up camera in relatively 
inaccessible places or where there is danger to the pho- 
tographer’s person. Consists of pneumatic plunger, 
rubber tubing and bulb. 


66. RETAINING SCREW, CAMERA: Fits tripod 
socket. Keeps case from falling off camera. Built into 
some cases. 


67. SCOTCH TAPE: Hundreds of uses in teens: 
among them, marking camera with colored tape as film 
reminder, temporary repair of small broken objects, 
black tape for temporary bellows repair, holding flash 
cord to camera when connection is loose, etc. 


68. SELF TIMER: Lets you get into the picture your- 
self. Also valuable to release camera gently in shaky 
setup. Some models fit cable release socket, others attach 
to cable release. Buzzing noise lets you know when it 
is in operation; when noise stops, shutter is released. 
Some models have warning flag or indicator. Release 
time averages 10-15 seconds, is adjustable in some. 


69. SHOULDER STRAP: Supplied in various types and 
lengths as part of camera carrying cases. Get an adjust- 
able one to make sure camera or case hangs at con- 
venient height. 


70. SHOULDER STRAP PAD: Generally made of 
sponge rubber, or other resilient soft material. Prevents 
strap from cutting into shoulder. Useful when carrying 
heavy load. 


71. SLOW SPEED DEVICE: For use with shutters not 
having speeds slower than 1/25 sec. E. Leitz device fits 
over shutter release button of Leica cameras, or similar 
cameras having same cable release thread. Has 1, %, %, 
% sec. speeds. Other devices attach to end of cable re- 
lease, give slow speeds from % to 10 sec. (varies depend- 
ing on model). Also acts as self timer. 


72. STEREO ADAPTER (mechanical): Sliding bar de- 
vice for making two separate images for stereo viewing, 
each from slightly different viewpoint. Object must not 
move between exposures. Tripod necessary. 


73. STEREO ADAPTER (optical): Mirror or prism de- 
vice placed in front of camera lens makes two images 
on one frame, side by side. Special viewer required. No 
need to cut stereo image pair apart and remount. 


74. SUPPLEMENTARY LENSES (stereo): Pair of 
matched lenses in one mount supplied for stereo work 
on interchangeable lens cameras such as Leica, Contax, 
Nikon, Exakta. Leica, Nikon, Contax devices use narrow 
lens separation for close work (6-10 ft.) and wide separa- 
tion via auxiliary prisms for work beyond 10 ft. Couple 
to rangefinder. Kindar Hypostereo for Exakta cameras 
is for extreme close-ups only—12 in. and closer. Has 
automatic diaphragm. 


75. SUPPLEMENTARY LENSES (telephoto): Convert 
normal lens of non-interchangeable-lens cameras to 
telephoto lenses. When used with twin-lens reflexes, 
place on upper lens to focus and compose, then on lower 
lens to expose. Supplementary viewfinders supplied for 
other type cameras. 


76. SUPPLEMENTARY LENSES (wide-angle): Con- 
vert normal lens to wide-angle. Used in same manner 
and for same cameras as #75. 


77. WRIST STRAP: Short, loop type strap. Attaches to 
camera via tripod socket. Used to carry camera ready 
for action. Useful in steadying camera. 
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PICTURE TAKING 
ACCESSORIES 


(off camera) 


EXPOSURE 


78. BOOSTER CELL: Photoelectric cell supplied as 
accessory attachment for some exposure meters, as in- 
tegral part of others. Raises sensitivity of meter for 
readings in dim light. 


79. COLOR TEMPERATURE METER: Useful in meas- 
uring color quality of light sources, chiefly continuous 

ectrum types such as tungsten lamps, direc: sunlight. 
Helps determine filter to use for proper rendition. Most 
types are photoelectric, self-contained. Some are at- 
tachments for exposure meter. 


80. EXPOSURE DATA RECORD BOOK: Keep a rec- 
ord of exposures, filters used, techniques, for future 
reference, instruction, ability to repeat performance. 


81. EXPOSURE METER (flash): A rangefinder meas- 
ures lamp-to-subject distance, translates reading on 
scale to correct f-stop for any given combination of 
shutter speed, film type and flashbulb. 


82. EXPOSURE METER (electronic flash): Available 
in two types. One is similar to #81, described above. 
Bases exposure on guide number, film type combina- 
7. Other type is photoelectric, measures output of 
ash. 


83. EXPOSURE METER (photoelectric): Helps you de- 
termine accurate exposure. Some types are for use in 

the hand only, others are small, designed to fit camera 

accessory shoe. Certain of the latter couple to shutter 

cosy dial. Most can read both incident and reflected 
ght. 


8. EXPOSURE METER (S.E.I.): This is a visual com- 
parison spot type exposure meter with extreme sensi- 
tivity and accuracy. Measures extremely small areas 
in extremely poor light. 


8. EXPOSURE METER CASE: Protects your meter 
against shock, damage. Made in holster and everready 
types. Latter permits use of meter without removing 
rom case. 


8. FLASH GUIDE: Aid in determining correct flash 
exposure for either color or black-and-white film. Card 
type device. Some have dial calculator. 


87. GRAY CARD: Useful in determining exposure when 
using reflected light meter. Reading is taken from card 
by reflected light which is the same as that falling on 
subject. Readings roughly equal to incident readings. 


8. INCIDENT LIGHT ATTACHMENT: Allows re- 
flected light exposure meter to take incident light read- 
ings. Supplied as accessory for some meters, comes as 
part of others. 


8. PHOTO DATA CALCULATOR: Various types. 
Generally have dials to calculate a. flood and 
flash exposure. Other types calculate filter factors, depth 
rod ges exposures for bellows extensions, developing 
mes, etc. 


See also: #129. 


TRIPOD, SIMILAR DEVICES 


9. AUTOPOD: Device for mounting camera to shoot 
> ae h car windshield. Attaches to dash, braces against 
auto floor. 


91. CHESTPOD: One-legged support with pad at end 

and shoulder harness. Used in steadying camera. Use- 

ful with long lenses, when short time exposures are to 
made off tripod, and for heavy camera setups. 


92. ELEVATING ATTACHMENT FOR TRIPOD: Con- 
verts tripod to “elevator” type. Raises and lowers cam- 
era without necessity for moving tripod legs. 


9. LOCK, TRIPOD: Device for placing camera on tri- 
pod or taking it off in an instant. Consists of plug which 
is screwed into camera tripod socket, and vise-like mem- 
t which is left on tripod. In use, plug is inserted in 
— and clamped in place. Reverse operation removes 
era. 
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94. PAN HEAD: Attachment supplied as part of, or 
accessory to, tripod. Provides means for camera to point 
up or down, and to rotate left or right. 


95. PANORAMA ATTACHMENT: Used with tripod to 
make series of pictures which, when joined together, 
form a panoramic view of up to 360°. One model pivots 
on optical center of lens, prevents variations in image 
size at picture edges. Covers 360° with ten exposures. 
Another model is available with scales for various focal 
lengths, picture sizes. Can also be used in extreme 
close-up stereo work. 


96. RACK AND PINION DEVICES: Mounted on tri- 
pod they are used to move entire camera small distances 
forward or backward. Useful in close-ups and copying. 
In many cases obviate need for moving entire tripod. 


97. SKI-POD: Converts ski pole to unipod. Lightweight, 
it attaches to ski pole, has screw to hold camera via 
tripod mount. 


98. TABLE TRIPOD: Small tripod useful in the pho- 

tography of small objects at low camera level. Also 
useful as hand grip to steady camera, for holding 

camera against wall, mounting camera in cramped lo- 

ae Can also hold flashguns or electronic flash re- 
ectors. 


99. TIPS FOR TRIPOD LEGS, RUBBER: Prevent tri- 
pod from slipping on smooth surfaces such as polished 
floors, etc. Also prevent marring of floors. 


100. TRIPOD: If you want really sharp, steady pictures, 
a tripod is a must. Also imperative for slow and time 
exposures. Convenient holder for camera while chang- 
ing filters, making adjustments. Supplied in great va- 
riety. Some have center pole arrangement for changing 
camera height without moving tripod legs. Choose tri- 
pod of adequate size to support weight of your camera. 


101. UNIPOD: One-legged support for camera. Useful 
in steadying camera for slow exposures in available 
light eaten ctu Occupies less space, weighs less than 
tripod. 


OTHER OFF CAMERA 


102. BABY HOLDER AND POSER: Lew chair with 
plastic or leather straps which fit under an infant’s 
clothing. Holds baby erect, prevents him from crawling 
out of picture range. 


103. BACKGROUND ‘HOLDER: For small back- 
grounds, this may be two light stands with a specially 
designed horizontal rod mounted between them. For 
large backgrounds, this will be a device to hold large 
9-ft. rolls of background paper. Deluxe types have pro- 
vision to unroll and. reroll paper. without having to 
climb ladder. 


104. BACKGROUND PAPER: Useful whenever a plain 
backdrop is desired. Supplied in seamless rolls up to 
108 in. (9 ft.) wide, in lengths of 12 and 30 ft., in many 
colors. Roll suspended from rod is light in weight, easy 
to handle and roll up for storage: 


105. BAG, CHANGING: A double-lined light-tight bag 
with zippers at one. end and elastic sleeves at the other. 
Used to unload camera where film has jammed, repair 
broken film in camera, to load’ developing tanks, and 
similar uses where no darkroom is conveniently avail- 
able. Carry for emergencies, especially on long trips. 
Made in various sizes. 


106. BAG, INSULATED: Useful for storage in hot tem- 
peratures to keep out moisture, prevent film deteriora- 
tion. Add silica gel to heighten moisture prevention. 


107. BAG, LENS: Keep lenses clean while in storage 
or in gadget bag. Some made of cloth, others of soft 
leather with drawstrings. 


108. BAG, PLASTIC: Use to store lenses, keep them 
clean. Also useful for storage of small items such as 
cartridges, lens brushes, film in gadget bag. If silica 
gel is added, and bag clamped shut, it will keep ma- 
—— dry. Transparent plastic bag can be used as flash 
shield. 


109. BARLIGHT: Bar or flexible tubing’on which cam- 
era and.two or more mushroom type photofloods are 
mounted. Allows you to keep moving subject lighted at 
all times. Camera is mounted either above or below 
lights, depending on model. Some models have flexible 
tubing, or hinges, which allows arrangement of lights 
for special effects. 


110. C-CLAMP: Clamp with ball and socket or universal 


joint. Used to hold flashgun, extension, camera on fence, 
ledge, door, table, or similar support. 
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111. CARPAC: Camera platform for mounting on top 
of car. Useful in location shooting and for high angle 
shots. 


112. CASE, FILTER: For clean storage of filters when 
not in use. Some models, made of leather or plastic, 
hold several filters. 


113. CASE, LENS: Protects lens in storage, gadget bag. 
Of more solid construction (generally hard leather or 
plastic) than lens bag. Provides extra protection against 
accidental shocks and blows. 


114. COPY STAND: Vertical column with baseboard 
and a horizontal arm adjustable for height. Used to hold 
camera in copying, photography of small objects, pho- 
tomicrography. In some enlargers the head (lamphouse- 
bellows assembly) can be removed, allowing it to be 
used as a copy stand. 


115. CUKALORIS: Metal or other cutout for use in 
front of spotlight for casting pattern on background. 
Commonly known as a “cookie.” 


116. DIFFUSER FOR FLOODLIGHT: Metal hoop 
equipped with cloth, tracing ae goody spun glass or other 
transiucent material. Is clipped or fastened onto flood 
reflector. Softens light, takes sharp edges off shadows. 
Used in portraiture a great deal. 


117. FLASH REFLECTOR CLAMP: Used to clamp 
flash reflector or extension to door, back of chair, fence, 
table, or other convenient surface. 


118. FLASHBULB TESTER: Built into some flashguns. 
Separate device has penlight battery, two contacts, bulb. 
If flashlight bulb lights up, lamp is ons circuit, 
is okay to flash. Will not ignite flashbulb. 


119. FOCUSING CLOTH, DARK: Helpful in egg. | 
on ground glass. Excludes stray light. Most often use 
with view cameras, but can be useful with reflex types, 
too. 


120. LENS CLEANER (liquid): Loosens grease, oily 
— dirt on lenses. Use sparingly, apply with lens 
ssue. 


121. LENS DUSTING BRUSH: Made of soft animal 
hair. Used to remove abrasive grit before wiping lens 
with tissue. Some models made with ear syringe type 
blower; others have polonium radioactive strip to dis- 
charge static electricity and attract grit particles. 


122. LENS TISSUES: Soft, lintless eg used to wipe 
lenses clean. Use instead of cloth if you want scratch- 
free lenses. Clean lenses mean sharper pictures. 


123. LIGHT STAND: Put your flash, flood or electronic 
flash at the top of one of these and you can raise or 
lower light to desired position. Is of tripod type, folds 
into small space. Can also be used in pairs to hold 
backgrounds, or singly to hold large cardboard reflec- 
tors, head screens, etc. 


124. MICROSCOPE, POCKET: Useful in examining 

small objects, such as nature specimens, before photo- 

peoite. Also useful in examining grain structure of 
ms. 


125. MONOCULAR: Prism telescope used with one eye. 
Useful in spotting and locating distant subjects when 
using telephoto lens in sports and nature photography. 


126. PHOTOELECTRIC CELL AND “SLAVE” UNITS: 
Used to construct remote control units and in automatic 
oe Are integral part of “slave” flash and electronic 

ash units. Used to set off extension flash without use 
of connecting wires. Each flash or electronic flash must 
have its own power supply. Slave tube plugs in as acces- 
sory on many flash units. 


127. RANGEFINDER (pocket): Valuable in determin- 
ing distance for proper focus with cameras not having 
built-in rangefinder. Also useful for measuring flash or 
— flash-to-subject distance to determine correct 
aperture. 


128. REFLECTOR: Lightens shadows in indoor or out- 
door situations. Reduces contrast, a valuable asset in 
color photography. Fits light stand. 


129. SLIDE RULE: If you know how to use one of 
these it can make filter, exposure, mathematical com- 
putations easier and quicker. 


130. SPIRIT LEVEL: Helps keep camera on an even 


keel. Prevents tilted vertical lines when photographing 
architecture, rectangular still-life subjects. Level incor- 
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porates glass, fluid-filled cylinder with bubble in it. When 
bubble is exactly centered, then surface is level. 


131. TAPE MEASURE: Useful in measuring film plane- 
to-object distances in close-up and other work. Also val- 
uable for measuring lamp-to-subject distance in flash, 
2lectronic flash and flood work; for exposure calcula- 
ions or determining lighting ratios. 


i832. UNDERWATER HOUSING: Waterproof casing 
for camera; can withstand pressure at depths of up to 
300 ft. with some models. Sealed levers on outside of 
housing operate shutter release, focusing and other cam- 
era controls. 


133. VIEWING FILTER: Filter which, when held in 
front of the eye, reduces colors to shades close to mono- 
chrome. Useful in suppressing color contrasts in order 
to judge lighting contrast more easily. 


DARKROOM ACCESSORIES 


CHEMICAL AND DEVELOPING 


134. AGITATOR, DEVELOPING TANK: Device for 
shaking developing tank at regular intervals. Makes for 
even development, repeatable results. Some are electri- 
cally operated, others mechanical by water action. Some 
plastic tanks have rod fitting or protruding from solu- 
tion-pouring spout, which is twirled to agitate solution. 


135. CHAMOIS: Used wet to clean negative surfaces of 
sediment from solutions, wash water. Used wrung out 
to absorb excess moisture from film surfaces, hasten 
drying. Also good for cleaning glass (not lenses). 


136. CLIP, FILM: Use to hang film on line for drying. 
Some clips, especially of the small X-ray type, used to 
hold film in processing tanks 


137. CLOTHESPINS: Clamp type can be used as substi- 
tute for film clips to hang wet film on line to dry. 


138. FILTERS, CHEMICAL: Finely porous paper used 
} = sediment from solutions. Generally placed in 
unnel. 


139. FUNNEL: Used to pour liquid into bottles or con- 
tainers without spilling. Some types have built-in filter 
to strain impurities out: Others use filter paper or ab- 
sorbent cotton for filtering. 


140. GRADUATE: Pitcher or vehicle made of glass, 
enameled or stainless steel having marks or graduations 
for measuring solution quantities. Available both in 
metric and avoirdupois graduations. 


141. HEATER, SOLUTION: Keeps solutions at correct 
temperature in cold weather. Is immersed in solution. 
Deluxe models have thermostatic control built in. 


142. LOADER, DEVELOPING REEL: Aid in loading 
oN ng developing reel quickly. Prevents buckling, 
sticking. 


143. MARBLES: Keep a supply on hand to raise solu- 
tion levels up to full, prevent oxidation in bottles where 
part of contents has been used. 


144. SIPHON, TRAY: Converts tray into print washer. 
Aid in washing prints rapidly and efficiently. Water is 
fed into tray from —~ of siphon; hypo-laden water is 
drawn from bottom of tray by suction action. Swirling 
action keeps prints moving. 


145. SPONGE, CELLULOSE: Used in wrung-out state 
to remove excess moisture, sediment from wet negatives. 
Hastens drying. Also used to wipe graduates, trays, fer- 
rotype plates, glass, etc. 


146. STIRRING ROD: Use stirring rod to dissolve 
chemicals rapidly and efficiently. Made of glass, plastic 
or stainless steel, most models have flat end which can 
be used to crush lumps of chemicals. Some models have 
paddle at one end, can be used to submerge prints in 
solution. Deluxe models have thermometer built in. 


147. THERMOMETERS: For measuring solution tem- 
peratures in processing operations. Range from inex- 
pensive variety, which are accurate for ordinary use, 
to dial type and process thermometers which are highly 
accurate for precise color work. 


148. THERMOSTATIC CONTROLS: Regulate tempera- 


ture of solutions, wash water automatically. Imperative 
if you want to do really precise work in color. 
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149. TIMER, DARKROOM: Generally used in timing 
development, fixing and other processing operations. 
Most models have warning bell or buzzer which lets you 
know when the desired time has elapsed; can be set 
to times up to 60 minutes. Some also have luminous 
dials which can be seen and reset in the dark. 


150. TONGS, PRINT: Keep fingers out of solutions, 
keep them dry for handling negatives and sensitized 
paper. Prevent stains on hands, prints, negatives. 
Available in bamboo, plastic or stainless steel. Also 
available in pairs, each differently colored or marked 
to yo as reminder that one is for developer, the other 
for hypo. 


151. TRAYS: Pans made of enameled steel, hard rubber, 
plastic or stainless steel. Generally used fer developing 
and fixing of prints, but may also be used to process 
film, tone prints, intensify and reduce negatives, etc. 
Most have pouring lip; some plastic trays come in va- 
rious colors for developer, h , etc. Some have curved 
bottom, enabling user to rock tray for solution agita- 
tion. 


152. WASHER, FILM: Open tank or can with water 
inlet on top, outlet at bottom. Speeds washing of film. 


See also: #89. 


PRINTING AND ENLARGING 


153. ADAPTER (camera lens to enlarger): Flange 
which lets you use lens from your interchangeable-lens 
camera on enlarger. Saves price of separate enlarging 
lens. 


154. ANTI-STATIC COMPOUND: Liquid which, when 
rubbed or sprayed on smooth surfaces such as nega- 
tives or glass, discharges static electricity. Prevents sur- 
face from attracting dust. 


155. BRUSH, NEGATIVE: Soft-hair brush used to dust 
negatives before enlarging. Makes for cleaner prints 
which require less spotting. 


156. BRUSH, STATIC ELIMINATING: Soft camel’s 
hair brush which incorporates a radioactive polonium 
strip. Discharges static electricity, helps keep negative 
or other surface from attracting dust. 


157. BURNING-IN DEVICE: Card with opening in cen- 
ter used to burn in (darken) areas during printing or 
enlarging. Commercial models include disc with open- 
ings of various size and shape. 


158. CONTACT PRINTING FRAME: Holds negative 
and sensitized paper in close contact for making same 
size prints. Larger (8 x 10, 11 x 14) sizes used in making 
contact sheets from 35mm, roll film negatives. May also 
be used as easel to hold paper under enlarger. 


159. DENSITOMETER: Available in two types. One, 
known as a transmission densitometer, measures den- 
sity of light transmitted through negatives, transpar- 
encies, etc. The other is a reflection densitometer, which 
measures reflected light from prints. Useful in deter- 
mining exposure, correctness of negative balance in 
color and black-and-white printing. Can also determine 
proper paper contrast for use in black-and-white print- 
ing. Most densitometers are of the transmission type; 
some are combination transmission-reflection type. Both 
photoelectric and visual measuring types available. 


160. DIFFUSION DISC: Glass disc, with engraved or 
molded concentric circles, which fits enlarger lens like 
a filter. Gives soft focus effect to print. Suppresses blem- 
ishes, minimizes retouching, etc. 


161. DODGER: Rod suapees with interchangeable 


cardboard or red celluloid pieces of various size and 
shape to fit one end. Used to hold back (lighten) print 
areas during printing and enlarging. 


162. FILTERS, PRINTING (color): Filters, usually gel- 
atin, used to alter color balance in making color prints 
on Kodak Type C, Kodak Type R and Anscochrome 
Printon materials, Kodak supplies them in six colors: 
red, green, blue, cyan, magenta and yellow, in six den- 
sities of each. Ansco supplies three colors: cyan, ma- 
genta and yellow, in seven densities each. Also used are 
ultraviolet filters: 2B for Kodak and UV16P for Ansco- 
chrome Printon. 


163. FILTERS, PRINTING (variable contrast): Sets of 
filters used to control print contrast on variable contrast 
pevers such as a. Polycontrast and Multigrade. 

ach type requires its own set of filters. Filter holder 
for enlarger lens generally supplied with each set. 


81 





164. FOCUSER (enlarger): Optical device which mag- 
nifies image on baseboard of es. making focusing 
easier, especially with dense negatives. One model fo- 
cuses on negative grain for extremely critical results. 


165. FOCUSING NEGATIVE: Negative with sharp 
black-and-white patterns which is substituted in nega- 
tive carrier for ere to be enlarged as aid in secur- 
ing sharp focus. Especially useful if your negative is 
too dense for easy focusing. If negative is of soft focus 
type, then focusing negative establishes best ssible 
plane of focus. Made in various sizes to fit standard 
negative carriers. 


166. FOOT SWITCH, ENLARGER: Leaves hands free 
for dodging, burning in, vignetting, and other printing 
and enlarging operations. 


167. MASKING TAPE: Opaque black self-adhesive tape 
for masking or blocking negative areas which are not 
to be printed. Also used to make mask of special size 
for enlarger with glass carrier, where ready-made one 
is not available. 


168. METER, ENLARGING: Determines correct expo- 
sure time in ae. Most models also indicate cor- 
rect paper contrast to be used. Also used as densitometer 
for color printing, etc. Both visual and photoelectric 
cell-operated models available. 


169. NO-SCRATCH LIQUID: Fills in minor scratches, 
abrasions, suppresses dust on negatives to be enlarged, 
or slides to be duplicated, ——— Spread on one or 
both sides. Can’t damage film. Use glassless negative 
carrier when enlarging treated negative. Remove no- 
scratch liquid with film cleaner: 


170. PRINT SCALE: Consists of a negative divided into 

sectors of varying density, each indicating a different 

exposure time in seconds. Paper is exposed under this 

negative for one minute, ae normally. Use ex- 

ea time indicated in sector that appears normal in 
epth. 


171. PRINTING MASKS, GREETING CARD: Line neg- 
ative with space for picture negative to be printed in 
center. Expose decorative border and picture negative 
simultaneously. Used for Christmas, wedding, thank 
you, birth announcement and similar card making. 


172. SIGNATURE PRINTER: Device for exposing data 
or signature on edge of prints. Consists of light box 
with opening into which is inserted negative carrying 
required data. To print, edge of undeveloped photo- 
— paper is placed over negative and exposure 
made. 


173. TEXTURE SCREEN: Negative used over enlarg- 
ing, contact paper to impart special effect to print. 
—- include etching, bromoil, cloth-like textures, 
grain. 


174. TIMER, ENLARGING (automatic): Switches en- 
larger or contact printer light on and off automatically. 
Times prints accurately; allows repeat exposures. Range 
of most models is from 1 to 60 sec. All models have 
focusing switch which lets you keep a light on 
for focusing. Some have luminous dials which are handy 
if you must handle color, panchromatic or other highly 
sensitive materials in the dark. 


175. VIGNETTER: Device with opening in center, held 
between enlarger lens and paper to give fade-away effect 
to area around main subject. One model has a number 
of movable celluloid blades which can be adjusted to 
simulate shape of subject. 


See also: #21, 44. 


OTHER DARKROOM 


176. APRON, DARKROOM: Protects your clothing 
from stains and damage of chemicals used in processing. 
bene ype | made of acid and chemical resisting rubber- 
zed cloth. 


177. BLOTTER ROLL: age O white, chemically inert 


blotter rolled into cylinder h corrugated cardboard. 
Held in roll form by rubber or wire bands. Used for 
—< prints. Air circulating through corrugations has- 
tens drying. Holds prints up to 11 x 14 size, larger in 
some. 


178. BLOWER: Light-trap ventilator which incorpo- 
rates fan. Used to keep darkroom air fresh. Usually in- 
stalled in door or wall facing fresh air source. 
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179. COVER, ENLARGER: Bag or hood used to pro- 
tect enlarger from dust and moisture when not in use. 
Generally made of plastic; has drawstrings. 


180. DESSICATOR: Can or bag containing silica gel 
or other moisture absorbing substance. Stored with sen- 
sitive materials, other re pe to prevent damage from 
excess moisture. Especially recommended for the trop- 
ics, moist climates such as at the seaside, etc. 


181. EAR SYRINGE: Used to blow dust and grit off 
negatives, lenses, out of camera and apparatus interiors. 
Some models are combined with brush. 


182. FERROTYPE PLATE: Metal plate coated with 
glossy black japan lacquer, or plated with chromium. 
Wet glossy prints, when rolled or squeegeed into firm 
contact with this plate, acquire a high-gloss finish when 


dry. 


183. FILM PUNCH: Punches holes in film as aid in 
registering in color work, multiple printing. 


184. LABELS, DARKROOM: Don’t make errors, label 
each solution promptly and carefully. Generally of the 
decal type, not affected by most solutions. Some come 
ready printed with “Developer,” “Fixer,” etc. 


185. PAPER CUTTER: Useful in trimming prints, sen- 
sitive and mounting materials to size. Most have guillo- 
tine type vertical blade. Safety trimmers have revolvin, 

wheel. Most common are straight edge trimmers, bu 

models to make deckled (toothed) edge available for 
special effects. Deluxe models have trimming guides, 
paper stops for repeat trimming to same size. 


186. PAPER SAFE: Dark box with shelves for various 
sizes of photographic paper, and doors or lids that close 
automatically after paper is removed. Used to prevent 
damage, fogging of paper which occurs when packages 
are torn from frequent opening, or when they are left 
open by accident. 


187. PENLIGHT: Keep one of these flashlights handy 
in case you drop or can’t locate small items of dark- 
room equipment. Red celluloid, or thick layers of red 
cellophane, wrapped over the light makes it safe to 
search out an elusive piece of enlarging paper. 


188. PRINT ROLLER: Used to press wet glossy prints 
apd a contact with ferrotype plates. Usually made 
of rubber. 


189. SAFELIGHT: Lamphouse which holds_ glass- 
mounted filters in colors safe for examination of sensi- 
tive materials during handling and processing. Term 
also applied to lamp which has interchangeable colored 
plastic globes, and to tungsten bulbs properly colored. 


190. SQUEEGEE: Flat piece of heavy rubber set in 
wood handle. Used to press wet glossy prints into firm 
contact with ferrotype plate (see also #188). Also used 
in Dye Transfer, Flexichrome and other processes to 
make firm contact between matrix and paper when 
transferring dye, etc. 


See also: #135, 145. 


MISCELLANEOUS 
ACCESSORIES 


PRINT MOUNTING 


191. BOARD, MOUNTING: Heavy cardboard used in 
mounting prints for exhibition, display. Opening ready 
cut for desired print size in some. Standard saion size 
is 16 x 20 (outside dimensions); other sizes also availa- 
ble. Generally white or cream, sometimes gray. 


192. CEMENT, MOUNTING: Two types: rubber cement 
and “Duco” or Kodak Rapid Mounting. Rubber cement 
dries slowly enough to allow moving of print into desired 
position. Excess oozing around edges can be rubbed off 
when dry. “Duco” or Kodak type cement is recom- 
mended to hold Kodachrome, Printon or other celluloid 
base type prints in place. 


193. CORNERS, MOUNTING: Triangular paper pockets 
gummed on one side. Gummed side is fastened to album 
page. Pockets hold on corners in place. Prints easily 
inserted or removed. 


194. GLU-PEN: Pen-shaped applicator supplied ready 
filled with glue. Useful in applying small drops or thin 
line of glue. Neat results, no messy brush. 
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195. HINGE MOUNTS: Gummed paper hinges used to 
mount prints in album where it is desired to lift print, 
read data on other side or on mount underneath. 


196. IRON, MOUNTING: Flat iron used in mounting 
prints which heats to proper temperature for use with 
dry mounting tissue. Usually rectangular in shape. 


197. IRON, TACKING: Small flat iron used for attach- 
ing tissue to print before placing in dry mounting press 
or using mounting iron. 


198. MAT KNIFE: Knife used to cut mounting board, 
and openings in mounting board. 


199. PASTE, MOUNTING: Water soluble paste, gen- 
erally starch base, used in mounting prints. Photo- 
graphic grade contains no chemicals that will attack 
image. Not recommended for color prints. 


200. PRESS, DRY MOUNTING: Heated press. used to 
mount prints using dry mounting tissue. Made in sizes 
to accommodate prints up to 16 x 20 size. Most models 
have thermostatic, heat level controls. 


201. PRESS, PRINT: Used to flatten prints by pressure. 
Also used to keep prints and mounting board in contact 
while cement, etc. is drying. 


202. TISSUE, DRY MOUNTING: Gelatin impregnated, 
or other adhesive, tissue paper. Melts on heating. Sticks 
on cooling. Placed between print and mount, after which 
heat from iron or dry mounting press is used to seal. 


PRINT AND FILM RETOUCHING 


203. ETCHING KNIFE: Filat-bladed negative retouch- 
ing knife used to scrape or shave away emulsion to 
lighten negative areas. Pointed end used to remove small 
blemishes. 


204. OIL COLOR PAINTS: Add color to your black- 
and-white pictures, liven up your album. Colors usually 
sold in complete sets with easy-to-follow directions. 


205. OIL COLOR PENCILS: Used to color prints. Just 
sketch on, spread color with special medium. 


206. RETOUCHING DYE, NEGATIVE: Red dye which 
adds density to areas which print too dark. Can be 
made 4 in water solutions of varying strengths to ac- 
complish desired effect. Grainless, easy to apply evenly. 


207. RETOUCHING MEDIUM: Liquid which is rubbed 
on negative to give tooth to surface, allowing better, 
more even retouching with special pencil. 


208. RETOUCHING PENCIL: Lead pencil used in re- 
touching negatives, filling in areas which print too dark, 
removing facial blemishes, etc. Medium to hard lead 
generally used. Special lead retains fine point well. 


209. SPOTTING BRUSH: Fine, camel’s hair brush used 
pot. gal dye, spotting colors in retouching negatives, 
prints. 


210. SPOTTING COLORS: Liquid dyes used to remove 
white spots on prints. Can also be used to darken certain 
areas. Available in several “black” colors, such as “cold” 
and “warm” black, in sepias for toned prints and in blue 
for gold-toned prints. Applied with brush, spotting colors 
are absorbed by emulsion. 


211. SPRAY, PRE-COLOR: Liquid which prepares 
prints for oil coloring. Helps spread colors evenly. Al- 
lows glossy paper to take oil color. 


PRINT AND FILM STORAGE 


212. ALBUM: Don’t let prints deteriorate in a drawer. 
Mount them, neatly assembled, into an album where 
friends and relatives can see and enjoy them. Many 
pd and designs available, in colors to suit varied 
astes. 


213. FILM FILE BOXES: Negatives should be filed in 
neat order, kept clean and away from dust. Files availa- 
ble in various types, sizes. 


214. FILM MARKING INK: Special ink which adheres 
to acetate surfaces. Used to mark negatives for identi- 
fication and filing purposes. 

215. GLASSINE ENVELOPES: Made of translucent 
paper, these are used to store negatives, color transpar- 
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encies. Image can be seen without removing film from 
envelope. Accept pencil or ink for identification, data. 


216. PICTURE FOLDER: Cardboard, plastic or leather 
folding (bock type) frames for photographs. Most have 
single opening; some multiple openings for two or more 
—- Some include acetate protection for photo- 
graph. 


217. PRINT FILES: If you prerer not to keep your en- 
largements in a photo album, keep them neat and easily 
accessible in a print file. A file for contact sheets is 
available in loose-leaf form. 


SLIDE 


218. ACETATE SLIDE PROTECTORS: Stiff acetate 
sleeves into which cardboard slide mounts are fitted. 
Lightweight protection against dust, dirt, scratches, fin- 
gerprints. 


219. BINDERS, SLIDE: Metal, plastic or fiberboard 
frames with glass insert centers. Protect color trans- 
parencies against damage. Also keep film flat during 
projection, prevent popping due to projection lamp heat. 


220. BINDING TAPE, SLIDE: Self-adhesive tape de- 
signed to withstand heat from projector without 00z- 
ing, cracking. Coated on cloth in some types, on fiber 
base cellulose in others. Available in various colors, use- 
ful in identifying subject category. 


221. FILES, SLIDE: Containers for storing and filing 
slides. For small collections, files holding 100 slides are 
available, while for large collections and professional 
use there are files and systems for hundreds and thous- 
ands of slides. Many styles, sizes and finishes, some 
decorative to complement home furnishings. 


222. GLASS SLIDE PROTECTORS: Glass is ideal pro- 
tection against dirt, fingerprints, scratches. Flat, keeps 
slides in focus in projector—no popping from heat. Use 
with masks and binding tape. 


, 223. IDENTIFICATION TABS: Indicate which way to 
insert slide in projector. Carry data, numbers, etc. for 
filing. Dennison 251 label commonly used; some other 
types sold in numbered sets, various colors. 


224. MOUNTING AIDS, SLIDE: Include slide vises and 
machines which heip you measure tape, cut and fold it 
around glass mask assembly. 


225. PRESERVATIVE, COLOR SLIDE: Liquid which 
cleans, protects surface of slide against moisture, gases, 
fingerprints, scratches, dirt and fungi. Apply with pad 
of soft, lintless cloth or felt. 


226. PROJECTION POINTER: Hand held and operated 
projector, usually in the form of a flashlight. Projects 
image of arrow on screen. Used to point out details. 


227. VIEWERS, SLIDE (binocular): Used to view 2 x 2 
slides (35mm, 828, super slides) with both eyes. Con- 
venient, no squinting, natural viewing, heightened sense 
of three-dimensionai etrect. Suppiied with or without 
built-in illumination. 


228. VIEWERS, SLIDE (pocket type): Simple types 
use existing light for illumination. Some can be fitted 
with accessory illuminators which are battery operated, 
house current operated, or offer a choice of either. De- 
luxe models have built-in illumination, rheostats to vary 
lamp brightness, corrected lenses, and automatic maga- 
zine slide changers. 


See also: #215. 


OTHER MISCELLANEOUS 


229. BATTERY CHARGER: Recharges wet-cell bat- 
teries used in some electronic flash units, and nickel cad- 
mium batteries in others. Some = units have a 
re-energizer which does a similar job. 


230. BATTERY TESTER: Tests battery to determine 
— is _ powerful enough to operate flash equipment 
operly. 


231. BULK FILM LOADER, 35MM: Light trap-equipped 
container holding up to 100 ft. of 35mm color or biack- 
and-white film. Film is fed into cartridge through a felt 
light trap, or in one model, through a feltiess, revolving 
shell trap. One model has film counter which indicates 
humber of exposures loaded, others have chart indicat- 
ing number of turns required to fill cartridge. Bulk film 


85 





must be placed into loader in darkroom, but cartridges 
can be loaded from it in any subdued light. 


232. CROPPING ANGLES: L-shaped pieces of plastic 
which slide easily over one another. Used to study com- 
position, cropping of prints, negatives and slides. Usually 
marked in inches. 


233. FILM CASSETTES: Provide scratch-free operation 
with 35mm bulk film. Can be used only in cameras de- 
signed to accommodate them—Leica, Nikon, Contax, 
Canon, Contaflex. Consist of two metal shells, one inner 
and one outer, and a center spool. When cassette is 

laced in camera and back is locked in place, shells ro- 

te, allowing film to pass through opening. No felt is 
used. 


234. FILM NOTCHER: Generally used to indicate 
which negative on a roll is to be printed. Takes small 
bite out of edge of film, outside picture area. 


235. FILM PRESERVATIVE: Liquid substance which 
coats film with layer of protective material. Also cleans 
film, helps keep it from becoming brittle. — with 
brush or pad of soft lintless cloth. Dries rapidly. 


236. FLASHBULB COATING: Blue dye into which clear 
flashbulb is dipped for specified time. Makes bulb suita- 
ble for use with Daylight Type film. Less expensive than 
buying blue bulbs. 


237. FUSES: Keep spares on hand for electrical devices 
such as projectors and electronic flash units. Check in- 
struction books. 


238. GADGET BAG: Leather or plastic bag used to 
carry cameras, equipment. Great variety, many types, 
sizes, styles to choose from. Some makes hold specified 
camera and have clamps, compartments or hooks to 
hold specified accessories, extra lenses. Don’t overcrowd 
bag; buy one of adequate size. 


239. GREASE PENCIL, RED: Used to mark solution 
bottles, or prints for cropping. Writes on glass, por- 
celain, other smooth surfaces. Easily removed with piece 
of cloth and cleaning fluid. 


240. LENS TESTER (visual): Housing with ground - 
glass which accommodates lens from interchangeable- 
lens camera. Used for visual check of focus, covering 
power, composition, etc. 


241. LENS TESTING CHART: Chart with various de- 
signs and color patches which, when photographed ac- 
cording to directions, will reveal how well a lens is cor- 
rected for various aberrations. 


242. LOUPE: Magnifier set in eye-cup which is held in 
place by a head band. General y used by jewelers or 
watchmakers, it may also be used to examine negatives, 
read small numbers on scales, help in retouching small 
areas. 


243. MAGNIFYING GLASS: Used to examine negatives, 
7 glass, prints critically. Binocular models with 

ead band permit use of both eyes. No loss of depth 
perception. 


244. MAGNIFYING GLASS HOLDER: Gooseneck at- 
tachment for magnifying glasses. Obviates necessity for 
holding glass. Frees both hands. Handy for print spot- 
ting, coloring small areas and making repairs. 


245. PHOTOGRAPHIC BOOKS: Have photographic 
knowledge at your fingertips. AMPHOTO, 33 W. 60 St., 
New York 23, N. Y., will send free catalog listing 
many titles on great variety of photographic subjects. 
Knowledge, reading improve your technique, taste, ac- 
complishments. 


246. PRINT WEIGHT: Aid in flattening prints which 
have curled in drying, or from unmounted storage. 


247. RUBBER STAMP: A rubber name and address 
stamp is a time-saver in identifying your prints, par- 
ticularly if they are to be eghenlitel to contests or pub- 
lishers. Avoid damaging prints with leaky fountain 
pens, ridge-making ballpoint pens. 


248. TOOL KIT: Keep one handy if you’re a clever 
enough mechanic to repair or build your own equipment. 
Otherwise, rely on the manufacturer or a local camera 
repair shop. 


249. TRIPOD HANGER: Hook with female thread at 
ge eae hold tripod screw. Useful for hanging tripod 
n closet. 


250. VERTOSCOP VIEWER: Electronic device which 
lets you see black-and-white negative as it will appear 
in the positive print. 


See also: #105, 124, 129. 
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RICOH 
OFFERS 


3 SIZES 


RIKEN INDUSTRIES, Ltd., Japanese manufacturers of 
35mm and 214 x 214 reflex cameras, now have cameras 
with a film size for almost everyone, with the addition 
of the subminiature Ricoh Golden 16 to their line. 

The Ricoh Golden 16 resembles a scaled-down 35mm, 
and has a solid feel to it, notwithstanding its slight 6-oz. 
weight and tiny 2% x 11% x 1-in. size. It has a Riken 
Ricoh 25mm f/3.5 fixed focus lens. However, lenses 
are interchangeable and there’s an accessory telephoto 
lens that can be focused from 31% ft. to infinity. 

A single-stroke rapid advance lever moves the film, 
cocks the shutter and sets the exposure counter. Shutter 
speeds are 1/50, 1/100, 1/200 sec. and B. Accessories 
also include flash equipment. Price, with yellow filter, 
hand strap and leather carrying case, is $39.50. 

Another new Ricoh camera is the 35mm Five-One- 
Nine, similar in appearance to the Ricoh 500, but with 
a six-element Rikenon 45mm f/1.9 lens and a dual scale 
exposure meter that clips into the accessory shoe of the 
camera. One scale reads in LVS settings, while the 
second scale is used to convert the LVS number into 
regular f-number and shutter speed combinations. 
Either of the two methods can be used to set the 
Seikosha MXL shutter and the lens diaphragm. A cover 
on the meter flips up for low light readings. Other fea- 
tures of the camera are shutter speeds from 1 to 1/500 
sec., MFX synchronization, cordless flash outlet in the 
accessory shoe, plus an auxiliary outlet on the front of 
the camera, and single window range-viewfinder with 
parallax correction guides and a bright spot for focus- 
ing. A single stroke of the Ricoh Triggermatic at the 
bottom of the camera advances the film, cocks the 
shutter and sets the counter. Duo-lever focusing makes 
it possible to focus with both hands. You grip knobs 
on both sides of the lens mount, pushing up with one 
hand and down with the other. Price of the Ricoh Five- 
One-Nine is $99.50, including the meter. 

The Diacord L, a third camera introduced recently 
by Ricoh, is a 214 x 214 twin-lens reflex with a Rikenon 
80mm £/3.5 taking lens, £/3.2 viewing lens and a built-in 
LVS exposure meter. To oper- (Continued on page 99) 

















MONTHLY CONTEST 


MODERN PHOTOGRAPHY'S 
MONTHLY CONTEST 
FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


THIRD PRIZE $10. There are no rules for shooting ac- 
tion! Show it sharp or blurred, with tone detail or in 
silhouette. Here, dog outlined against high-key water 
dashes to retrieve a stick. Donald Des Jardin, San 
Diego, Calif. Ricoh “500” camera 1/100 second, f/4. 


SECOND PRIZE $15. Reinhard Siegel of Hagen, Ger- 
many, made unusual use of pole, line and laundry by 
utilizing them as frame for distant child on beach. 
Exakta VX, 105mm Xenar, Adox KB-17, 1/250 at f/8. 


SUGGESTION for traveling photographers: Keep your 
camera off monuments and on people! They, as well as 
imposing edifices, can lend your pictures a foreign flavor. 
On opposite page, five Italian schoolboys line up for an 
impromptu portrait. Their expressions—shy, serious, 
curious, or delighted—are common to children every- 
where. But their clothes are a giveaway to their non- 
American environment. Smocks and large bow ties, their 
school uniform, contrast with the blue jeans and cordu- 
roys to which we are accustomed. 

Anyone may enter any number of black-and-white 
prints in MopErn’s “Monthly Contest.” Pictures must be 
4x 5 or larger in size, and your name, address and all 
technical data must appear on the back of each print. No 
entry blanks are required. Please enclose a stamped ( first 
class postage), self-addressed envelope if you want us to 
return pictures we’re unable to use. All entries are con- 
sidered for use elsewhere in the magazine. Send them to 
the Columns Editor, MopERN PHoTocrRAPHyY, 33 West 
60 St., New York 23, N. Y. 





$25 FIRST PRIZE. Make vacation pictures more than post cards! Dress and manners, as well as famous landmarks, 
can identify a location. Conrad Little, New York City, used an Ikonta 35 for shot of these Italian schoolboys. 








THIRD PRIZE $10. A snowfall can provide unique oppor- 
tunities for photographic studies of line and texture. Karl 
Spreitz, Port Colborne, Ontario. Leica IIIf, Plus-X film. 


THIRD PRIZE $10. Come in close to isolate relationships! 
Gin Briggs, New York City, used Rolleiflex camera and 
Verichrome Pan film to make this photograph of a tiny 
baby and his older brother. Exposure: 1/50 sec. at f/8. 
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Meet Kodak Panalure ; . . the paper 
that gives you full-scale black-and-white 
prints from color negatives 


Now you can make rich, beautifully 
balanced black-and-white enlargements 
from your Kodacolor or Ektacolor nega- 
tives. A brand-new panchromatic print- 
ing paper, Kodak Panalure Paper, 
makes this possible. 

With Panalure in your darkroom, you 
can load your camera with Kodacolor 
Film and shoot simultaneously for 
black-and-white or color. The film is 
fast enough for most conditions. You 
can get it processed commercially or do 
it yourself. You can have color prints 
made, or do your own on Kodak Color 
Print Material, Type C. 

And now you can make handsome, 
full-scale black-and-white enlargements 
on Kodak Panalure Paper. 

Here, really, is a whole new photo- 
graphic concept. It centers on the mod- 
ern color negative and is brought to full 
practicality by Kodak Panalure Paper. 

Kodak Panalure Paper is panchro- 
matic. Like the pan films for your cam- 
era, the paper has roughly the same 
“color” sensitivity as the eye. Thus, it 
reproduces red lips, blue eyes, light skin, 
etc., in the correct tonal relationship— 
the same tonal relationship you get in 
the color negative or Type C print. (With 
regular bromide papers, lips come out 
too dark, eyes often are pale and un- 
interesting.) 

In addition, Kodak Panalure Paper 
gives you full control. For example, you 
can print the portrait of a woman with 
all the panchromatic delicacy and tonal 
purity it should have. Then you can turn 
right around, stick a Kodak Color Com- 
pensating Filter (probably a 50 Cyan) 
in your enlarger and print a man’s por- 
trait with the proper orthochromatic 
accent on ruddy, reddish, virile male 
skin tones. 

Other neat tricks are equally simple, 
when you use Kodacolor negatives and 


Panalure. You can take a scenic, for in-. 


stance, and beef up the clouds and sky 
with the same sort of filter you’d be 
using in photographing the actual scene 
with black-and-white film. 

New Kodak Panalure Paper comes 
in standard sizes, double weight. Pana- 
lure has a good warm-black image 





Good black-&-white 


.-- all about a black-and-white addition to the color revolution and a rundown on 
what safelight for what...a new package for an old standby . .. how to avoid flash 
fuss and fumbles...a camera for a beginner (and maybe you) ...and a color lab 
in a box 








For an extra dividend from your color negatives, make panchromatic prints from them on 
Kodak Panalure Paper. Left, above, is a color neg printed on regular paper. Results, so-so. 
At right is the same neg printed on Panalure. Results, eye-brightening! 


tone; the E surface in which it is sup- 
plied is white, lustre, fine-grained. 
You.handle Panalure much as you 
would Type C Material, either in total 
darkness or under a dark, Series 10, 
safelight. Processing is the same as with 
any other black-and-white paper, ex- 
cept that we recommend time and tem- 
perature development rather than rely- 
ing on inspection as much as you prob- 
ably do with other papers. Panalure 
tones beautifully—brown, selenium, 
even gold. 

Up to now, people have been making 
so-so black-and-white prints from their 
Kodacolor negatives. From now on, so- 
so is out. We’re in the age of what the 
TV people call compatible color. And 
glad to be here... Just ask for Kodak 
Panalure Paper. 


Better safe than sorry 


There’s hardly anything more basic to 
good darkroom procedure. than the 
right safelight filter... unless it’s clean 
trays and fresh chemicals. 

But it’s amazing how vague the gen- 
eral understanding is about which safe- 
light filter goes with what material. So, 
with a view to being helpful (and per- 
haps selling a filter or two), we present 
the following check list: 
> For regular contact and enlarging 
paper, use Wratten Series 0A (green- 





ish yellow) 
> With high-speed enlarging papers 

you’re better off with Wratten Series 

OC (light amber) 
> With blue-sensitive films and plates, 

such as Kodak Commercial Film or 

Kodak Lantern Slide Plates, use 

Wratten Series 1 (red) 
> To develop orthochromatic films by 

inspection, you need Wratten Series 2 

(dark red) 
> To develop panchromatic films by 

inspection (be careful here, limit in- 

spection to 2-3 seconds—better none 
at all with the new ultra-speed films) 
use Wratten Series 3 (dark green) 

> With infrared film and with Kodak 
Ektacolor Print Film, use Wratten 
Series 7 (green, not safe with ortho 
films) 
> When you’re printing from Koda- 
color negatives, using Kodak Color 
Print Material, Type C, or the new 
black-and-white Kodak Panalure Pa- 
per, use Wratten Series 10 (dark 
amber) 

> With Kodak Polycontrast and Kodak 
Polycontrast Rapid Papers, the Wrat- 
ten Series OC is best. 

Of course, it goes almost without say- 
ing that your filter is only as good as the 
safelamps that hold it. So, if you need 
more even illumination in your dark- 
room, or want to ditch a dangerously 
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light, leaky old lamp, there are several 
correctly designed varieties for your 
selection. 

One of the best is the standard Kodak 
Darkroom Lamp, which costs just $4.75 
and holds 54-inch round filters costing 
a modest $2.50 each. Hang it where you 
need it. 

A particularly handy design is the 
Kodak 2-Way Safelamp for $7.10. It 
screws into a wall or ceiling socket and 
shines in two directions. The 344 x 434- 
inch rectangular filters fit it, cost only 
$1.80 each. 

And if you’d like a “big gun” to hang 
from the ceiling for general darkroom 
illumination the 10 x 12-inch Kodak 
Utility Safelight Lamp, Model C, is 
worth considering. A good investment 
for the permanent darkroom, $15.00. 


Cleaner cleaner 


Next time you invest 15¢ for fifty sheets 
of soft, lint-free Kodak Lens Cleaning 
Paper, notice the improved package. 
The folder of papers slips into an en- 
velope that keeps them tidy right down 
to the last tissue. We think you'll like 
the change. 


Rapid fire . .. 


Often, things happen fast when you’re 
making flash pictures. Or you may want 
to shoot sequences. 

You can avoid the fuss and fumbles 
that so frequently go with such occasions 
by investing a nominal sum—just $10.95 
—in the action-loving Kodak Rotary 
Flasholder. 

This compact unit holds six M-2 





lamps, which you can fire off in rapid 
succession before reloading. In fact, the 
only way to match its performance is 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





from color negs 


with a MUCH more expensive elec- 
tronic unit. 

Put the Kodak Rotary Flasholder 
through a dummy run next time you’re 
at your dealer’s. $10.95 buys a lot of 
convenience. 


Is there a freshman in the house? 


The real photographer wants his older 
offspring to follow in his photographic 
footsteps. That’s natural and fitting. 

So, selecting the proper camera for 
your freshman photographer is a 
thoughtful project. We believe a good 
35mm camera is a logical choice. It 
offers economy (20- or 36-exposure film 
loads), versatility, the speed to work 
with available light, and the opportunity 
to shoot in color or black-and-white. 

The camera you choose should have 
the usual photographic controls so that 
your learner can gain experience in de- 
termining exposure, focusing, setting 
shutter speed and lens aperture. It should 
accept filters. It should be flash syn- 
chronized. And, we think, it should 
utilize the new EVS (Exposure Value 
System) settings, because EVS is basic 
and logical, as well as new. 





For just $39.95 you can get your 
freshman a camera that has all these 
controlsx—a camera with Lumenized 
Kodak Anastar Lens, 44mm //3.5—the 
NEW Kodak Pony IV Camera. It gives 
you all the basics of photography in a 
sturdy, simple, functional mechanism. 
And it takes beautiful pictures. But 
probably its most outstanding feature 
is EVS. The beginner gets a set of 7 
EVS cards with the camera. He slips the 
one corresponding to the film he’s using 
into a holder on the back of the camera, 
then simply reads off the appropriate 
EVS number for the existing light con- 


dition. He learns thereby to consider 
exposure. He is guided in this considera- 
tion. And you don’t need to buy a meter, 
unless you feel like it. On the back of 
each card is an EVS guide for flash 
photography—using the same simple 
EVS numbers. 

Take a close look at the Kodak Pony 
IV Camera next time you’re at your 
dealer’s. Notice its simple film wind and 
loading, its smooth shutter release, posi- 
tive, direct flasholder fittings, and its 
simple EVS settings and cards. 

A fine freshman camera. A fine extra 
camera for yourself. At a down-to-earth 
cost, too. $39.95. 


Color souper 


Color is wonderful! It’s still more won- 
derful when you process your own trans- 
parencies, select the best ones, and 
mount them with care and precision. 

And one of the best things about color 
processing, with the Kodak Ektachrome 
Processing Outfit, 35mm, at least, is that 
you don’t even need a darkroom! 

All of which suggests a widening of 
the horizons, both for the lucky soul 
who has a lab to call his own and for 
the frustrated apartment dweller who 
hasn’t. 

The Ektachrome Outfit has every- 
thing you need to get going. There’s the 
Kodak Day-Load Tank, which loads 
quickly in full room light, as the name 
suggests. It has a transparent reel for 
quick, convenient re-exposure. 

With the tank, come stirring paddle, 
film clips, 16-oz. Kodak Darkroom 
Graduate, six different-colored 16-oz. 
polyethylene storage containers with 
spill-proof covers and capped pouring 
spouts, 100 Kodak Ready-Mounts, two 
trimming guides, four yellow polyethyl- 
ene Kodaslide Boxes, a Kodak Color 
Thermometer, and Kodak Ektachrome 
Processing Kit, Process E-2, with the 
necessary chemicals. Quite a bargain 
at $26.50. 


Deadline! 


March 31 is the deadline for the big 
new Kodak contest for High School 
people. As set up for ’58, we’ve arranged 
it so that seniors compete only against 
seniors, freshmen vs. freshmen, and so 
on. And the prizes exceed $10,000. If 
you’ve a High Scholar around the 
house, alert him. Your Kodak dealer 
will fill in the details. 


Prices are list, include Federal Tax 
where applicable. and are 

subject to change 

without notice. 









FAMILY MOVIE 
CAMERA NO. 1 


PROJECTOR 


LIGHTS 


EXPOSURE 
METER 





Usually have one film- 
ing speed (16 fps), 
continuous run lock, 
£/2.7 or /2.5 lens 
in permanent mount, 
simple frame-type 
viewfinder, light, 
stamped construction, 
and attachments for 
telephoto and wide- 
angle shooting. All 
cameras in this class 
are spool loaded, tak- 
ng 25 ft. of double-8 
movie film. 


Lowest priced 8mm 
units have stamped 
bodies, 200-ft. reel 
capacities, often low 
light output, and one 
projection speed (16 
fps). Some _ incorpo- 
rate fast rewinds, but 
no reverse projection. 
A few have semi- 
wide-angle projection 
lenses, single frame 
Projection, system for 
automatically turning 
off room light. 


For most cameras, 
8mm film is spooled in 
25-ft. lengths. Width 
is about 16mm. After 
running through cam- 
era once, film is 
turned over and rerun 
through camera to ex- 
pose second side. 
Processed film is re- 
turned spliced end to 
end, making 50 ft. 


Barlight with two 
lamps can be used for 
fairly close-up filming, 
but often won't give 
enough light for long 
shots. Four-light units, 
costing slightly more, 
have greater versatil- 
ity. Switches on many 
units control the 
number of lights in 
use, making it possi- 
ble to fit lighting to 
situation. 


Simple units that can 
be used for daylight 
and floodlight illumi- 
nation, but usually not 
sensitive enough for 
really low light levels. 
Many are designed 
for both movies and 
stills. Movie units are 
calibrated for color 
films and give f-num- 
ber directly for 16 fps 
filming speed. 





Construction is nor- 
mally die-cast metal. 
Lenses range from 
#/2.5 to £/1.9 and 
often are interchange- 
able. Many cameras 
have turrets for indi- 
vidual lenses, others 
have converter wide- 
angle and tele lenses 
on a turret. Multiple 
speeds offered,as well 
as zoom-type finders. 
Choice of magazine 
or spool loading. 


Practically all have 
400-ft. film capacities. 
Many with single 
frame and reverse 
projection. Ali offer 
rapid rewinds and im- 
proved light output. 
Enclosed reel drives 
are common in this 
group, although some 
still use external 
drives. 


Magazines for 8mm 
cameras are more ex- 
pensive than spool 
film. Like 25-ft. spool 
loads, they must be 
turned over at the end 
of the first run- 
through. Magazine, 
unlike spool film, may 
be removed at any 
time without exposing 
unused film. 


Four-light units with 
flexible arms can be 
used to reflect light 
from the ceiling, giv- 
ing more even illumi- 
nation. Also lights 
may be positioned 
above the lens, elimi- 
nating bad facial 
shadows. Or, individ- 
val lamps in metal re- 
flectors, or with built- 
in reflectors, can be 
clamped to door or 
table around room. 


Designed for use with 
movies and stills and 
slightly more sensitive 
than lowest price 
units. They often are 
calibrated from the 
lowest film speeds to 
bers high gh 
to take care of most 
future films. Some of 
these meters are di- 
rect reading—you just 
aim the meter, read 
and set the camera. 








Through-the-lens fo- 
cusing and viewing, 
backwinds, built-in 
exposure meters, var- 
iable shutters, fade 
devices, f/1.9 to #/1.4 
lenses and zoom 
lenses are a few of 
the features on 8 and 
16mm cameras in this 
group. One 8mm cam- 
era has a 100-ft. film 
loading capacity. 


Most 16mm silent units 
fall into this class, 
with 400-ft. film ca- 
pacities, although a 
few can take reel arm 
extensions. Sound ma- 
chines have either 
1600 or 2000-ft. reel 
capacities, and op- 
tical sound. A_ few 
have provision for 
magnetic, too. 


Film costs for 16mm 
cameras are much 
higher than for 8mm 
cameras. Spool! film is 
available in 50 ft., 
100 ft. and 200 ft. 
daylight loads. Film is 
run through only once. 
Magazine cost for 
lémm_ is somewhat 
higher than spool film 
for the same amount 
of footage. Magazines 
are sold only in 50-ft. 
film lengths. 


Individual lights, 
either on stands or 
with clamps can be 
combined with bar- 
lights to meet almost 
every movie lighting 
situation. Individual 
lights are used to 
fill in dark areas, with 
the barlight acting as 
a main light. Better 
background illumina- 
tion and less fore- 
ground glare results. 


These meters have 
dials that provide for 
greater exposure con- 
trol. F-numbers are 
often given in half- 
stops. Photoelectric 
cells are unusually 
sensitive and acces- 
sory booster cells 
make some sensitive 
enough for very dim 
light. Can be used for 
stills, movies, Polar- 
oid, and LVS, reflected 
or incident light. 














about every phase of family movie making will be 
covered. Instead of abstract principle, the series will 
deal with actual shooting situations—from birthday 
parties to vacation films, from new babies to a young- 
ster’s first day at school. Every article will have ideas 
that you can incorporate into your own films, ideas you 
can tailor to fit your needs. 

Good family movies can be made with the simplest 
equipment. One lens may be sharper than another— 
and one camera slightly more accurate than a second— 


THIS IS THE FIRST ARTICLE IN A NEW MODERN MOVIE SERIES IN WHICH JUST 


but most often it’s not what you shoot it with that 
counts; it’s how you shoot it that makes a successful 
movie. The new MopDERN series is based on the idea that 
the simplest approach to movie making is the best. How- 
ever, at the start of the series it might be a good idea 
to pay some attention to a few of the essential pieces 
of equipment you may be thinking about. 


Just what equipment do you need to take care of most 
family movie making situations? What do you need to 
show your films? And what (Continued on page 96) 
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Least expensive way 
to acquire a screen is 
to buy screen cloth 
and tack it to the wall. 
However, low priced 
screens are available 
in either wall mounts 
or on stands. They 
come in sizes from 
table top to 40 x 40 
in., with metal storage 
cases. Even beaded 
screens are available 
at low cost. 
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Pistol grips, unipods, 
pocket-sized and 
table top tripods, help 
—but will not ade- 
quately support heavy 
cameras. Tripod pan- 
heads are small and 
may not offer large 
enough platform for 
some cameras. Often 
have snap-pin section 
locks that slip easily. 


Low cost machines 
often are made of 
plastic, with built-in 
rewinds, have viewers 
that give adequate 
picture, but film ca- 
pacity is limited. Some 
offer only small view- 
ing screens. All have 
ground glass-type or 
plastic screens. Splic- 
ers are light in con- 
struction, but wiil work 
well if not subjected 
to heavy use. 





















Simplest are titlers 
with easel boards and 
letters backed with 
felt. Letters stick to 
board without adhe- 
sive. Only slightly 
more costly are small 
metal titling stands 
that automatically line 
up camera and title 
cards. Some trick ef- 
fects are possible with 
both types. 


Good for recording 
speech but low fre- 
quency response and 
single speed make 
these units limited for 
music reproduction. 
Many low-priced units 
are compact, but won't 
take the larger size 
tape reels. 












Screens costing some- 
what more offer better 
fabric, sturdier con- 
struction, improved 
case design, and lev- 
eling devices. Price 
depends on size of 
screen. If you plan to 
show slides as well as 
movies, a square for- 
mat may be advisa- 
ble. Many portable 
screens have adjust- 
ment for height as 
well as shape. 
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There are many ele- 
vator tripods with 
center posts operated 
either by hand or with 
crank and gear de- 
vices. A few tripods 
offer additional 90° 
tilt at base of pan- 
head. There are sev- 
eral gun stock-type 
camera supports in 
this class. Some manu- 
facturers have pistol 
grips for their own 
cameras. 




















Have larger images 
on ground glass 
screen—up to 5 x 7 
in. Rewinds can hold 
400-ft. reels and have 
braking devices for 
regulating speed. Re- 
winds are geared to 
simulate actual pro- 
jection. Many viewers 
have focusing and 
framing controls, 
frame markers, and 
good ventilation. 









Construction is com- 
paratively light, but 
many are designed 
along optical bench 
lines. Simple rackover- 
type devices line up 
camera with title 
board. Others have 
electrical units or 
pointers for the same 
purpose. Trick titles, 
like flip-overs, zooms, 
rolls, and titles on live 
film can be done with 
these units. 


Usually have two 
speeds, 3% in. for 
voice and 7, in. per 
sec. tape speeds for 
music. Amplifiers are 


of somewhat beiter 
quality. Speaker sys- 
tem slightly more 
elaborate. 













Screens can be had in 
almost any size you 
want. Some are spe- 
cifically designed for 
showing wide screen 
(anamorphic) movies. 
Some of the king- 
sized screens have 
storage cases that 
make them portable. 
They can be opened 
and closed by one 
Person quickly. 
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Heavy-duty tripods, of 
metal or wood con- 
struction, with larger 
panheads and elevat- 
ing center posts that 
can be used for 8 and 
16mm movie cameras 
and large still cam- 
eras, are available. 
Accessories include 
geared panheads, 
levels, and other de- 
vices. Also in this class 
are advanced gun 
stock designs. 






















Best viewers can be 
purchased separately, 
have field lens type 
viewing screens that 
give bright, sharp 
image, frame and 
footage counters. 
Heavy duty splicers, 
thatare strong enough 
to take large work 
load without going 
out of line are availa- 
ble, as are rewinds 
with up to 2000 ft. 
reel capacities. 


Have heavy construc- 
tion, making for abso- 
lutely steady camera 
support. Accessory kits 
make all kinds of pro- 
fessional-type titles 
fairly easy. Often can 
be used for advanced 
animation filming. 
Greater length makes 
zoom titles more effec- 
tive and easier to do. 


Many offer binaural 
playback, while a few 
even have binaural 
recording provisions. 
Tape may be recorded 
on both edges without 
turning tape over. Ac- 
cept large reels for 
maximum continuous 
recording. Have high 
fidelity amplifiers with 
provision for by-pass- 
ing them so tape re- 
corder can be used 
with your own hi-fi. 
































Technical Assistance By Morris H. Jaffe 


how to shoot 


YOUR 
FIRST 
FILM 


PERHAPS THE TITLE of this article should be “How to 
Shoot Your Second Movie”—because if you're like 
most other photographers you’ve already run a spool 
of film through your new camera, shooting at every- 
thing in sight. Actually, that first footage might be 
called a test of lens sharpness, camera feel and operat- 
ing controls, things that you want to know about right 
away before filming important footage. 

Now that you know your camera fairly well, you can 
start thinking about actually making a movie. This 
doesn’t mean that you need a lot of film—25 ft. of 
double 8 or 100 ft. of 16mm is enough to apply some 
of the basic techniques and give you a film that you'll 
want to show to an audience. 

Your first movie will probably concern someone in 
your family—perhaps one of the younger members. It 
doesn’t by any means have to be a full scale production 
to be a good movie. In fact, you may want to include 
just one or two sequences of a very simple game, some- 
thing that won’t involve complicated direction. With 
that in mind, we’ve worked out such a script for a se- 
quence showing a little girl having fun playing ball. 

While you may want to use the same idea for your 
first movie, you can easily adapt the basic techniques 
it illustrates to your own story line. Let’s examine the 
first four pictures on this page, since they illustrate a 
combination of shots movie makers use to add variety, 
interest and story-telling punch to their films. 

The long shot shown in picture No. 1 not only intro- 
duces the sequence, but helps to identify the back- 
ground, tells what’s happening, and presents the main 
character. Such a shot can be made about 30 ft. from 
the subject with a 13mm normal lens on an 8mm camera 
or a 25mm lens on a 16mm camera, although a wide- 
angle would permit moving in a bit closer. 


How much film should be (Continued on page 118) 
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For long shots, as in No. 
1, don’t move too far back 
with 8mm cameras. Scenes 
made at very great dis- 
tances tend to look fuzzy. 
Scene is shot from high 
angle, but placing child at 
center of frame identifies 
her quickly as the main 
character in the movie. 


In shot No. 2, child is still 
centered so audience won’t 
suddenly have to shift eyes 
to keep in step with action. 
In shot No. 3 below, child 
remains in center of 
screen, maintaining bridge 
between the long shot and 
the close-up. Camera has 
been shifted to almost 
head-on position for close- 
up. Close-ups are interest- 
ing but should not be held 
too long. Unless action is 
unusual, they may slow the 
film pace. 


Shot No. 4 shows the start 
of change of direction (see 
text). Unless. locale and 
action change completely, 
screen direction must be 
maintained or audience 
loses sense of what’s hap- 
pening. A movement 
change within a shot 
should continue in the 
same direction in the shot 


that follows. 









E Direction has shifted com- 


pletely (No. 5) and cut 
can be made to a related 
shot which continues new 
direction taken by film. 


Cutting back to a long shot 
(No. 6) from a medium 
shot works very nicely, 
provided some identifying 
factor is present in both. 
Here the child and her ball 
serve the purpose. Shot 
No. 7, below, shows what 
you can produce with back 
lighting. Exposure was 
calculated for skin tone so 
facial expressions would 
register with full effect. 
Using. the sky as a back- 
ground also adds dramatic 
effect to scene. Low cam- 
era angle helps dramatic 
emphasis even more. 












































Close-up, No. 8, following 
the medium shot above it, 
builds impact in the se- 
quence, but beware of ex- 
pressionless close-ups. 


— 





Foreground can frame 
central image for medium 
shots or close-ups, as in 
No. 9, but don’t overload 
shot with detail! 
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...for your local TV Station. Make Extra 
Profits with the Auricon “Cine-Voice” 
16mm Sound-On-Film Camera. Auricon 
High-Fidelity “Talking Pictures” run 
on any 16mm sound projector...or 
on Television Station film-broadcast 
equipment. 







Auricon “Cine-Voice IL” Camera 
For 16mm Sound-On-Film Talking 
Pictures. $7959° (and up) with a 
30-day money-back guarantee. 






BERNDT-BACH, INC... 
6918 Romaine Street, Hollywood 38, Calif. 


MANUFACTURERS OF SOUND-ON-FILM 
RECORDING EQUIPMENT SINCE 1931 


Please send me free ‘‘Cine-Voice”’ information. 








NAME 


® (Please write your address in margin) 
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FAMILY CAMERA 
(Continued from page 93) 


do you need to prepare your films for 
projection? 

The camera, naturally, is at the top 
of the list of equipment for family movie 
making. How much you spend for a cam- 
era depends on how much you can afford 
and the features you think you may 
really need. 

Cameras in the moderate price 
bracket, like the 8mm Kodak Brownies, 
have £/2.7 or slightly faster fixed focus, 
permanently mounted lenses. They offer 
one filming speed, 16 frames per second 
(fps). Lenses cannot be interchanged, 
but telephoto and wide-angle adapters 
are available. 

Higher up on the price scale are cam- 
eras with faster lenses, turrets, electric 
drive, built-in exposure meters, through- 
the-lens focusing and viewing, variable 
shutters and other features. 


Accurate pull-down claw 


You'll have to decide between spool 
and magazine-loading cameras. Some 
movie makers favor spool loads, feeling 
that images on spool film are sharper 
than those on magazine film. Spool-load- 
ing cameras have their own film gates, 
holding the film in the proper plane for 
accurate focus. Magazine cameras de- 
pend on a gate inside the magazine to 
keep the film flat. Also, frame lines tend 
to be less accurately placed in magazine 
cameras, and are often above or below 
instead of in the middle of each film 
sprocket hole. In a spool-loaded camera 


‘each film frame is positioned for ex- 


posure by a pull-down claw behind the 
taking aperture. Each magazine has its 
own pull-down system. Many people feel 
that a claw built into the camera is more 
dependable. 

Spool film must be threaded through 
the camera film gate, and on some cam- 
eras, through sprocket drives. There’s 
no threading at all with magazine cam- 
eras. The magazine slips into a film 
chamber, the door is closed, and the 
camera is ready to shoot. Cost of spool 
film is somewhat less than for magazine 
film—a factor which may be important 
to your movie making budget. 

Projectors, like cameras, range from 
modestly designed low-priced units to 
expensive machines offering a great 
many features. A projector should be 
chosen carefully since a poor machine 
just won’t do justice to your films. Low 
light output confines projection to a 
relatively small screen size, and a poor 
projection lens will not give a sharp 
screen image—no matter how good a 
camera lens is used to make the film. 
Some low-priced projectors have limited 
film reel capacity—often as low as 200 
ft.—making them impractical for show- 
ing movies containing a lot of footage— 
vacation films, for example. 
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Many projectors offer variable speeds, 
high light output, 400-ft. or more ree] 
capacity, a rapid rewind, enclosed drives 
and lifetime lubrication. Some _pro- 
jectors even synchronize tape recorders 
and projectors for showing your own 
sound films. 

For maximum projection quality, a 
screen is essential, although a light wall, 
bed sheet, or even a piece of white card- 
board may do for a time. Two of the 
best screens for home use are the beaded 
and renticular types—bringing out 
qualities you may never have known 
your films had. Beaded and renticular 
screens are fine for living room projec- 
tion and give a good view of the image 
to people seated at the sides of the room. 
Two other types available are matte and 
silver screens. While they can be used 
for home projection, you may find them 
suitable only for audiences seated almost 
directly in line with the image. 


Adjustable barlight better 


You will probably shoot most of your 
early films in daylight. However, cold 
weather and family activities may move 
you and your camera indoors. Indoor 
movie making isn’t difficult if you have 
lighting equipment suited to your needs. 
One of the easiest ways to handle indoor 
lighting is with a barlight. Mounted to- 
gether, camera and lights automatically 
point in the same direction—the light 
going directly where you are shooting. 
However, scenes lit by a barlight tend to 
have overexposed foregrounds and 
underexposed back grounds—only the 
subject focused on seems properly ex- 
posed. In addition, dark, disturbing 
shadows often appear around the sub- 
ject’s face. A barlight that permits a 
certain amount of adjustment helps to 
eliminate both problems. Flexible arms 
or a bracket make it possible to place 
the lights above the lens, eliminating 
most, if not all. of the bad facial 
shadows. Some barlights can be adjusted 
to bounce light off the ceiling, spreading 
it more evenly around the room, thus 
doing away with extreme ranges of con- 
trast from direct light. 

Individual lights mounted on stands 
or clamped in place give more control 
over indoor lighting than does a bar- 
light. Lamps in metal reflectors, or with 
built-in reflectors, can be placed around 
a room where you need them. Or, for 
extremely effective movie lighting, com- 
bine barlights with individual units, 
using the barlight as your main light. 
and filling in dark areas with the clamp 
or stand-mounted lights. In some cases, 
you may have to resort to a barlight 
alone to get any footage at all—par- 
ticularly where there aren’t enough elec- 
trical outlets or crowds prevent you 
from setting up a more adequate system. 
Incidentally, always check the amperage 
rating of your floodlights against the 

(Continued on page 98) 
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controls everything with one knob: 

start, stop, forward, reverse, fast rewind. 
You can halt your film for a “‘still’’ 
without danger of overheating it .. . adjust 
projector speed to differences in line 
voltage. You should tell your friends about 


this, and about these other features, too: 











4" 3.3 Magna-Scope lens — shows 
bigger picture (fills 40” screen only 13 
feet away). 


Precision focusing knob — adjusts 
quickly to clear focus — no fuss and 
no fuzz! 










tands 
a One-knob control; Magna-Scope lens shows bigger picture 


rane (fills 40” screen from only 13 feet away). K-100 8mm 500- 
with watt projector — $99.95 (or as little as $10 down). Other 
fee projectors from $77.50 to $174.50. 


r, for . 
com- FREE QUIK SPLICE KIT Sal a 









units, Edit as you project! Can be used on or 

light, off projector. No scraping, clamps, 

clamp cement, heat. Permanent, noiseless, ‘i 
cases, invisible splices in an instant. Geared film wind and solid base — hold Room light switch — off when the show 
rlight picture steady — no shimmying. goes on; on when the show goes off. 
—par- 

: elec- 

t you te y AY On p REGISTERED IN YOUR NAME WITH A LIFETIME GUARANTEE 

ystem. FOR A LIFETIME ENJOYMENT OF HOME MOVIES. 

erage 

st the Ask your Keystone dealer to show you his complete line of movie cameras and projectors. Count on him for expert guidance, service, easy 









budget terms. For free catalog, write Dept. 4A, Keystone Camera Co., Inc., Boston 24, Mass. Prices slightly higher in Canada. © 1958. 
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ILFORD 


preferred by 
professionals 


Wiis td4 


ILFORD FP3 (asa 64) 


Fine grain and tone fidelity make this pan- 

chromatic film a top choice for quality en- 

largements . . . whether portraits, land- 
scapes or interiors. 


| ILFORD 
DEVELOPER = 





ILFORD MICROPHEN 


This ultra-fast fine grain developer can be 

used to increase film speed by 50% or 

more. Phenidone* base gives long storage 
life; minimizes staining. 


*TRADE MARK 


ILFORD @ 


ILFORD PLASTIKA 


An enlarging paper that gives outstanding 
tone separation and warm blacks for ex- 
hibition quality in every print you make. 


At Better Camera Stores Coast-to-Coast 


ILFORD ING. 


37 WEST 65th STREET, NEW YORK 23, N. Y. 
IN CANADA: 
W.E. BOOTH CO. LTD., 12 Mercer St., Toronto 2B 
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FAMILY CAMERA 
(Continued from page 96) 


amperage of the house circuit. This pre- 
vents overloading the line. If total lamp 
amperage is greater than circuit rating, 
use a second line to prevent fuse blow- 
outs at the wrong time. 

Whether shooting by daylight or arti- 
ficial light, it’s important to get the right 
exposures. Instruction sheets with each 
box of spool or magazine film contain 
general exposure information that usu- 
ally means good footage. However, the 
instructions only cover general situa- 
tions, and for more accurate exposure 
estimation you really need an exposure 
meter. Meters range from inexpensive 
ones that give the proper f-number for 
the common color films, to those that 
offer extremely accurate readings under 
very poor lighting conditions. Many 
meters work equally well with still or 
movie cameras, while others are de- 
signed only for movie work. 

Meters can be divided into two classes 
—incident and reflected types. Reflected 
light meters measure the amount of light 
reflected from the subject, while inci- 
dent meters measure all the light falling 
on a subject or scene. However, many 
reflected light meters have accessory 
screens for conversion to incident light 
reading, and incident light meters can 
often be used for reflected light measure- 
ment in some cases. 


Pistol grip helps 

Like getting the right exposure, a 
well-braced camera is important to good 
movie making. Too often, an improperly 
held camera results in jumpy pictures 
that seem to wander all over the screen. 
While it’s fairly safe to hand hold a 
movie camera with wide-angle and 
normal lenses—provided the camera is 
well braced—telephoto shots show up 
even the slightest movement. An inex- 
pensive pistol-type grip helps, but for 
maximum steadiness a tripod is a must. 
Light or medium weight tripods work 
well with small 8mm cameras, but for 
a 16mm unit, a heavier model is desir- 
able for good support. 

Camera, projector, screen and tripod 
are basic equipment needed for movie 
making. However, once you’ve shot a few 
hundred feet of film, you may decide that 
your footage has the makings of an 
interesting film—and you step into the 
editing part of movie making. Your pro- 
jector makes an excellent editing ma- 
chine—and some projectors-even have 
built-in editing viewers. With one of 
these, all you need to buy is a splicer. 
However, many movie makers find it 
more convenient to work with a separate 
editing arrangement consisting of a 
viewer and a pair of rewinds, in addition 
to the splicer. They feel it is easier with 
a separate editing setup to locate indi- 
vidual frames or find individual shots 


BUY IT FROM YouR PHoTOo DEALER 


when cutting scenes together. Rewinds. 
viewers, and splicers can be purchased 
individually—or as a complete unit. You 
may want rewinds that take big reels: 
in that case it might be a good idea to 
assemble the equipment yourself, mount- 
ing rewinds and viewer on a board. 

Editing and titling are similar in a 
sense—they both help to add a finished 
look to your films. Titles help to intro- 
duce a movie and also give it continuity. 
A workable arrangement might be to 
mount letterea sheets on a wall, place 
the camera on a tripod, light with either 
window or artificial light, and, shoot. 
Street and road signs shot on the spot 
make good titles and add atmosphere to 
the film. 

However, a regular titling stand makes 
advanced titling easier, automatically 
lining up the camera with the title, and 
simplifying trick titles and _ special 
effects, Even simple animation can be 
attempted with a titler. 

If you own a tape recorder you can 
go one step further in adding a pro- 
fessional touch to your films—by adding 
sound. Accessory synchronizers, built-in 
tape synchronization, or slight modifica- 
tion of the projector, keep the tape in 
step with the film. 

A supply of film is an essential piece 
of equipment too, if you want to be pre- 
pared for sudden movie making oppor- 
tunities. Good family films depend on 
spontaneous action, and storing one or 
two extra spools or magazines in the re- 
frigerator keeps you ready to shoot at 
almost any time. It might be a good idea 
to let the film warm up for a time— 
since refrigeration often makes movie 
film temporarily brittle. 

You'll have to decide for yourself 
what you need in the way of equipment 
for your family movie making. Often 
enough, too much equipment can be as 
much a hindrance as too little. Family 
movie making should be designed along 
simple lines with equipment that helps 
to make things easier, not more com- 
plicated.—m. A. M. 


POLAROID COLOR! 


Polaroid Corp. research on color films 
has reached the point where experimen- 
tal fuil color prints are being made in 
Polaroid Land cameras, according to an 
announcement by Dr. Edwin H. Land, 
president of the Cambridge, Mass. 
company. 

The present plan is to design the new 
films to fit existing Polaroid cameras. 
Polaroid Corp. plans to manufacture the 
films itself. 

Dr. Land also announced a contract 
with Eastman Kodak Co. authorizing 
Kodak to study production techniques 
and develop methods for the manufac- 
ture of materials for the new color film 
process.—THE END 
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cows 
(Continued from page 54) 


with distant cow,” then watch them long 
enough to get some feeling about their 
movements and reactions. Now into the 
pasture! 

Climbing a wire fence is poor country 
manners. Your weight stretches the wire 
and will make the fence sag. And if you 
slip, you may well find yourself in the 
ridiculous and painful position of trying 
to ride a taut strand of barbed wire. Find 
a gate, or climb under the fence. Once 
in the pasture you can start shooting. 
Should you feel a little strange at finding 
yourself among a group of animals each 
weighing somewhere around a half ton, 
remember the first and most important 
admonition: shoot fast, but move slowly! 

No bobbing and weaving. No jack-in- 
the-box routines, no quick sprint for a 
possible vantage point. These are do- 
mestic animals and are used to people. 
But they are not used to strangers—par- 
ticularly those who tear around poking 
cameras under their large moist noses. 
Move fast, and a cow will move faster. 
Unless you’re an undiscovered track star 
your only shots will be skyline silhou- 
ettes as the herd scampers over the hill. 

Now, although these cows are not used 
to strangers, they are still curious about 
them. So curious that if you walk among 
them (slowly), stop, crouch, and stay 
there, you will shortly be surrounded 
by a ring of sniffing, wide-eyed bovines. 
The more daring may even approach to 
kissing distance. 

There are no rules to govern what 
camera to use for subjects such as these. 
The 35mm has the obvious advantage of 
supplying you with a 36-exposure film 
load. Any small, quickly operated cam- 
era, 35mm or 21/, is certainly handy and 
lightweight to carry on a pasture jaunt. 
As to films for big enlargements, you 
may find the slow, fine-grained films 
suitable, and in bright outdoor light they 
will permit fast enough shutter speeds 
for often lethargic bovines—THE END 





RICOH OFFERS 3 SIZES 
(Continued from page 87) 


ate, set the exposure index, point the 
meter at the subject to get the correct 
exposure number and transfer it to a 
window mounted above the viewing lens. 
You raise the front cover over the photo- 
electric cell baffle for low light readings. 

A lever under the lens mount cocks 
the Seikosha MXL shutter, whose nine 
speeds range from 1 to 1/500 sec. The 
film advance knob stops automatically 
when the film is wound to the next ex- 
posure. 

Other features are Duo-lever focusing, 
wireless flash contact built into the 
accessory shoe and an auxiliary flash 
contact on the front of the camera. Price 
of the Diacord L is $65.—THE END 
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the most convenient projector made! 





Completely SELF-ENCLOSED. NO ANNOYING LIGHT 
No case to remove, just slide in your eyes, no hot 
up doors, show slides in 1 blasts . . . top is com- 
minute. pletely enclosed. 


QUICK-SET S100, iN 


QUICK-SET INCORPORATED, SKOKIE, ILL. © Makers of the world’s finest tripods 








gives you a 


WESTON 


MASTER Ill 


STABLE 
TIME-PROVED 
The photocell in an exposuremeter . . . 


r) the power plant of the meter . . . must 
be absolutely stable. Otherwise, expo- 
sure measurements will drift, and dis- 
appointing exposures steadily increase, 
as time goes on. The original photocell 
of the dry disc type was the Photronic® 


cell developed by WESTON over a 
quarter of a century ago. Today it has 
- a proved record of accuracy and sta- 
bility behind it. It is one of the reasons 
why WESTON exposuremeters remain 


firmly in the lead . . . are known as “the 
meters most photographers use.” Avail- 
able at dealers everywhere. 
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SEE NEGATIVES 


INSTANTLY 


with 
VERTOSCOPE 


Simply insert your black-and-white nega- 
tive and dial an immediate visual 
positive. Invaluable for scientific, on-the- 
spot, first-phase interpretations, news 
p cture editing, advertising photography 
—whenever time is important! 


Takes all black-and-white negatives 
up to 24% x 314” in any length. See a 242 
times enlarged visual positive instantly! 
Negative carrier swings 180° for verti- 


cal or horizontal subjects. 
sole distributor 


ArnGOERZ 2 


4 Office and Factory: 


Cc. P. GOERZ 
American Optical Company 
Inwood 96, L. L., N. Y. 


None genuine without this name 


ANSCOCHROME 
(Continued from page 50) 


others? It’s really quite simple. Super 
Anscochrome, Tungsten Type, is bal- 
anced for professional floods which burn 
at a color temperature relatively close 
to ordinary 100-watt house lamps. Other 
tungsten type color films are balanced 
for flashbulbs or amateur type (No. 1, 
2) floods which are of a much higher 
color temperature than house lamps. If 
you use these films without proper 
filters, your pictures indoors by house- 
light will be very red. If you use the 
filters necessary, the speed of your film 
will be cut drastically, often making ex- 
posure of 1/25 sec. or faster indoors im- 
possible without additional illumination. 

For the persnickity amateur or ex- 
acting professional (or exacting amateur 
and persnickity professional), there’s a 
complete table below of suggested filters 
necessary for best color rendition plus 
the information on the proper amount 
of additional exposure with the filters. 

MopeERN’s crew of photographers— 
professionals, amateurs (even an editor 
or two) however, found filters really un- 
necessary if you will settle for good, 
pleasing, warm color. They began using 
professional floods (R-32s which have 
built in self contained reflectors), cau- 
tiously went to No. 1 floods; worked 
next under 100 watt bulbs, proceeded in 
haste to fluorescents and wound up 
shooting just about anything under any 
light except daylight. Remarkably 
enough everyone was satisfied. But they 
did run into a few facts that will help 


you conquer the new film (if it needs any 
conquering). 

Let’s start out with general household 
illumination—that’s where this new film 
really shines. If you have 100 watt or 
stronger bulbs in your overhead fixtures 
or lamps, go ahead and shoot. Your 
results will have a pleasant, warin 
quality (see picture, page 51) but flesh 
tones will be excellent. Whites will be 
slightly creamy. Weaker bulbs, 60 or 40 
watt, simply won’t do. Replace them 
with 100 watt illumination. 

The results obtained when using fluo 
rescent tube lamps vary greatly on the 
new film. Past results with other color 
films showed bluish and greenish over- 
all casts, too big a shift in color balance 
to be acceptable. With the new Super 
Anscochrome, Tungsten Type, results 
were astonishingly good. Blue or day- 
light fluorescents produced a slight 
bluish tinge—but an acceptable trans- 
parency (see picture, page 51). White 
or warm white fluorescents produced 
excellent results with little noticeable 
color cast, although there is a slight 
tendency toward an overall cool quality. 

If you ordinarily use standard No. 1 
or 2 photofloods balanced for Type A 
film at home, don’t throw ’em away. 
Super Anscochrome, Tungsten Type, 
produced excellent results with these. 
You would be hard put to choose be- 
tween the pictures made with these 
floods and duplicates made under pro- 
fessional flood illumination. Many of our 
photographers preferred the amateur 
flood shots. 


(Continued on page 102) 


FOR BEST COLOR BALANCE 
Filters recommended for approximate color temperature correction to 3200K. 


Light Source 


Correction Filter 


Approx. Exposure 
Increase in Stops 


Candle Wratten 79 , Decamired B25 


Matches 


Wratten 79 , Decamired B25 


#31 Flashlight Lamp 
10-Watt 


40-Watt 

60-Watt 
100-Watt 

150-Watt 
500-Watt 3200K @ 130V 
500-Watt 3200K @ 120V 
500-Watt 3200K @ 110V 
500-Watt 3200K @ 100V 
500-Watt 3200K @ 90V 
500-Watt 3200K @ 80V 
500-Watt 3200K @ 70V 
500-Watt 3200K @ 60V 


Daylight 

Photoflood 

Clear Flashbulbs 
Fluorescent Daylight 


Fluorescent Cool White 
Fluorescent White 
Fluorescent Warm White 


Wratten 82C , Decamired B5 


Wratten 82B , Decamired 
Wratten 82C , Decamired 
Wratten 82C , Decamired 
Wratten 82B , Decamired 
Wratten 82B , Decamired 


Wratten 82 , Decamired 
Wratten 82A , Decamired 
Wratten 82B , Decamired 
Wratten 82C , Decamired 
Wratten 78B , Decamired 
Wratten 82-+-82B 
+82C, Decamired 


B6/B7 
B9 


Wratten 85B , Decamired R13 
Wratten 81A , Decamired R3 


Wratten 81D , Decamired 
Wratten 85 or 85B 


Decamired R11 or R13 


R5 


Wratten 85 , Decamired R11 


Wratten 85C , Decamired 
Wratten 81 or 81A 


Decamired R2 or R3 


R8 











You can use Super Anscochrome, Tungsten Type without filters under many 
conditions (see text). For truest results, follow this table. Fluorescent data is 
based on MODERN’s own experiments. Make tests for exposure increase. 
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BRAND NEW LATEST AUTOMATIC 


Exakta vx 


43° 


Plus your 
old Exakta VX 
(Body for Body) 


e@ SINGLE FLASH POST e inter- 
nally improved Shutter e Body Lock 
e New — Counter e Standard 


88.50. your Canee vs2 


BRAND NEW LATEST 
1958 AUTOMATIC 


Rolleiflex 3.56 
List Price 249.50 
Allowanee for your 


LVS intrade 1 700 


Rolleiflex 2.8 


List Price 309.50 
Allowance for your 


Heifi 
28D in traded I 20 


BRAND NEW 1958 
Canon Ts 
MOVIE CAMERA F1.8 Canon Lens 





Lens in Trade 
All Cameras 
Accepted in Trade 
BRAND NEW 1958 


Contaflex TT 


4g 


e. 
Pius yo! r, 
Contaiox it 
re 


poy | 
CONTAFLEX Iv, 
ADD $17.50 TO ABOVE PRICES 


BRAND NEW LATEST 1958 


Contax IIIA iA 


79*° 


old HA 
for new HA 
old 11A for new HIA 
gongs tenegp 
@ MX Flash Synchronized e Takes 
a Suive and Strobe e Standard 
ih Post @ Needs no Special Cord 





GO AUTOMATIC! 


fully automatic 
58mm F2 
BIOTAR 


54930 ee 


35mm F3.5 6 ag ad Lens $39.50 


-your w.a. lens 
35mm F2. 8 Zeiss Flektagon 59.50 
your 28mm oe gp Yi 


+your F2.8 Tessar PS 
50mm F1i.9 Schneider Ker Xenon 54.50 
+your F2 Biotar PS 


i The CAMERA TRADE-IN MART OF THE NATION ’ 


WALL ST.” 


Marcu, 1958 


Exch. ° 


“WORLD'S wrest OPTICS" 
BRAND NEW HI-SPEED 


Soligor 
135 F2. 


5mm F3.5 for Lei -89 47 
oo F4. 2 tor Atgasc- as 49. 30 
Somm m 3. 5 P.S. for Reflex 


cam 


era 
35mm Fo. 8 for Leica ___99.50 


Reg. $54.95 


NOW 34.95 


With Lifetime Nicad Cattery, 


leg. on 
Braun Hobby ........ 55.50 4.95 
Ultrablitz nee ----199.95 139. sO 
Ultrablitz Reporte . 9.50 


NO TRADE 
NEEDED 
F2 Hexanon Lens e 


e 
Transport @ Speeds 1-1/ 
Self Timer uminous Viewfinder 
e Mx S$ ization 


Rapid 1 
S00 Sec. 


BRAND NEW LATEST 1958 
AUTOMATIC 


Praktica FXx-3 
outfit 


| now 124.50 


HERE’S WHAT YOU GET! 

® Brand new Praktica FX-2 

© Optical Waist Level & Sports Finder 
© 50mm F2.8 Automatic Westenar Lens 
© 100mm F4.5 Telephoto Lens 

© Extension Tube Set for Close-ups 

© BC Flashgun © Leather Case 


Above outfit availabie with 50mm F2.8 
Automatic Tessar, or 
Westagon 





Lens. ADD 











BRAND NEW 
AUTOMATIC 


Exakta vx* outfit 


REG. $461.00 


now 
249” 
HERE’S WHAT YOU GET! 


Automatic Exakta VX 
58mm F2 Automatic Biotar 


*pDISCc 


FREE 
EXPOSURE 
METER 


Add $29.50 | 


| Extra Waist Level and Sports Finder $12.95 | 





ens 
Genuine thagee Waist Level 
& Sports Finder 
{35mm F3.5 Pre-set Telephoto 


Lens 

© Exakta Extension Tube Set for 
Close-ups 

@ Exakta B.C. Flashgun 

© Leather Case 














Latest Exakta VX 
instead of disc. VX 

















BRAND NEW AUTOMATIC 
Pentacon 

outfit 

x ry 


NOW 


HERE’S WHAT YOU GET! 
© Automatic Pentacon Camera 
© Prismatic Viewfinder 
© Strobe & Bulb Syachronization 
© 50mm f2.8 Automatic Westanar Lens 
© 135mm [3.5 Preset Telephoto Lens 
©@ Extension Tube Set for Close-Ups 
© Pentacon BC Flashgun 
©® Leather Case 


| FREE EXPOSURE METER ] 








BRAND NEW 
PENTAPRISM 
MADE IN 
WEST GERMANY 
Exa cameras, with 


Exakta 
rangefinder gisse and leather case. 
- $85.00. 


“NOW a3. 30 














Case & f 
B&L ] 
B&L Bal 
B&H Rot 





amera ; iii 





50mm F2 Automatic Westagon 
or 58mm F2 preset Biotar 
instead of Westanar, add $19.50 











BRAND NEW LATEST 


Exa mx outfit 


HERE’S WHAT YOU GET! 
© New Latest EXA MX 
© 50mm f2.8 Ctd. Westar Click-Stop Lens 
© Penta Prism Finder 
© Split-image Rangefinder Insert 
© Extra Ground Glass Insert 
© 100mm F4.5 Exa Telephoto Lens 
© Exa B.C. Flashgun 
©® Leather Case 
[Some F3.5 Zeiss Tessar instead 
of Westar, add 





SOmm F2. 8 Automatic Westanar 
instead of Westar, add 








SPECIAL 
40mm Zeiss Tessar W.A. 
Reg. $65.00 


now $37.50 


Res. 58. now $26.75 


Reg. 

















SAVE $170.00 BRAND NEW 


Retina tic 
COMPLETE OUTFIT 


REG. 409.00 


now 


239° 


HERE’S WHAT YOU GET! 

© Latest Retina - 

© 50mm F2 normal | 

4 35mm F5.6 Curtar” ‘Wide- Angle Lens 
© 80mm F4 Longar Tele Lens 

© 35-80 Finder 

: 3 Lens an oma 
© B.C. Flas 

® Deluxe corome trim 
Leather Case 





SPECIAL! 
Retina Nee instead of 





ime 80 WALL ST., N.Y. 5 


‘@ Phone: 
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SAVE $140.00 e USED, EXCELLENT 


automanic Praktina FX 


$329. 50 189: .50 


© Automatic Praktina FX Camera 

© 50mm F2.8 Automatic Tessar Lens 
© Penta Prism Finder 

© Rangefinder Insert 

© Extra Ground Glass Insert 

© 135mm F4.5 Telephoto Lens 

© Extension Tube Set for Close-ups 
© B. C. Flashgun 

© Leather carrying Case 

© Free Exposure Meter 


58mm 5 ao. oer instead 
of 12.8 T 








“SHOP AND SWAP 
CAMERA CENTER” 


WALL ST. CAMERA EXCH. 
80 Wall St., New York 5, N. Y. 
Dept. M38 


00 | WANT TO BUY. Rush full details on 


phone: 9.060 





(C | WANT TO TRADE. Rush best offer for my 





NAME 


CITY. 





ADDRESS 





ZONE 





0 Send free copy of Wall Street Camera News! 
i year. 





fully @ 
20 day return privilege. 
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WEST 
GERMANY’S 


PEROMNIA 25 


PEROMNIA 21 


PERPANTIC 18 


PERGRANO 14 


BURLEIGH BROOKS INC. 


a We: 26th $4.; NN. ¥.-36, N.Y 








VOIGTLANDER VITOMATIC 
BIDS LVS FAREWELL! 


Joining the trend toward ultra-simpli- 
fied picture taking, Voigtlander, that 
conservative and age-old firm in the 
photographic field, has shown itself to 
be automatic conscious, all right, but has 
added its own twist. The new 35mm 
Vitomatic I, a “handable,” compact 
camera, shows conventional f-numbers 
and shutter speeds as its coat-of-arms. 
The big feature, however, is that film 
speed ratings, exposure cell and lens and 
shutter settings are coupled. The prin- 
ciple is similar to LVS, but eliminates 
the numbers of that popular technique. 

In effect, to snap the picture of baby 
all you do is the following: Turn one 
milled ring on the lens mount to set the 
film speed (this makes the proper setting 
in the Magic Circle indicator of the 
photoelectric cell). Then, hold the cam- 
era a few inches from the subject. Now, 
turning a double, milled ring, you po- 
sition the indicator by superimposing its 
small circle over a straight line. Next, 
you note how lens and shutter settings 
line up as a result of the previous move. 
They may read f/1l at 1/60, £/8 at 
1/125, £/5.6 at 1/300, etc. Take your 
pick! All will give a correct exposure 
for that particular picture. 

The lens of the new Vitomatic is the 





Vit tic I 


es approximately 
415 x 3 x 2% inches overall, is sturdy, 
die-cast. To operate it? Simple! 





well-known Color-Skopar (four element, 
50mm f/2.8). Lens settings range from 
£/2.8 to £/22. The Prontor SLK-V shutter 
has speed from 1 to 1/300 sec. plus 
Bulb, has a self timer and is synchro- 
nized for flash and speed light. 

Although the Vitomatic lacks a 
coupled range-viewfinder, which means 
you must set the distance scale for every 
shot, the “super bright line” frame in 
the viewfinder gives a life size image to 
help in lining up the scene. Exposure 
counter, pop-up rewind, rapid film ad- 
vance are also featured. Price, with 
leather case, $89.50.—p. J. 





ANSCOCHROME 
(Continued from page 100) 


For flash, better follow the filter chart 
on page 100 or your pictures will be far 
too blue. 

At home, we tried out match light, 
candle light and flashlight. Matches and 
candles lent a warm, natural red cast 
to the picture but did not overpower the 
colors of the subject. Flashlight? Better 
leave it alone. Who ever saw a reddish 
flashlight beam? 

Following the homework, we _at- 
tempted some shots under the right 
illumination (R-31 lamps). Naturally, 
the pictures were fine. 

After all this shooting, we went back 
and tried each shot with the proper 
filters. Results? You won’t find any 
filters in our gadget bags if we’re using 
Super Anscochrome, Tungsten Type, 
(exceptions: daylight and _ electronic 
flash and flash). 

While an exposure index of 100 is 
pretty fast in our book (it was just a 
few years ago when we were amazed at 
the “superspeed” color films with in- 
dexes of 32), some photographers are 
going to want or need more speed. 

By increasing developer times, ex- 
posure indexes up to 400 were achieved 
by Mopern’s photographers. Advice: 
don’t do it if you don’t need it. If you 
do, stop at 200. At 200, Mopern’s pho- 
tographers could see no increase in 
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graininess or loss of color rendition. At 
300 and 400 you’re beginning to take 
chances and the graininess starts to in- 
crease. Frank Wolfe was startled at the 
excellent color made at 400 (see page 
52) but wouldn’t want to depend on 
results always being so good. 

By the way, should you wish to push 
color film in exposure, better make sure 
your processor will accommodate you in 
changing his processing times. For him 
and for those of you who will be proc- 
essing the film at home, here are the 
changes necessary: 


Index Ist Dev. Color Dev. 
100 (normal) 15 min. 14 min. 
150 19 min. 16 min. 
200 22 min. 16 min. 
400 29 min. 19 min. 


Undoubtedly, many photographers 
not familiar with Super Anscochrome, 
Daylight Type, may wonder about the 
new tungsten film’s quality. It’s exactly 
like the daylight type film—softer and 
less contrasty than Kodachrome with a 
bit more exposure latitude. Although a 
slight amount of graininess seems to 
show in hand viewers, oddly enough it 
seldom appears in projection, engrav- 
ings or in color prints (as witness our 
pages of color this month). Naturally 
when you push the film, the graininess 
may become apparent. 

—NORMAN ROTHSCHILD 
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KODAK Rangefinder 
Color CAMERA 
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another new book from 


AMPHOTO 
YASHICA 


$1.95 


Tells you how to make the 


spol 
— to follow’ chapter’ on the magic of photogra 


and accessories. pgs. Profusely 
At your camera store, or from 


AMPHOTO, 33 West 60th St., New York 23, N.Y. 


(in Canada: Visual Equipment Co., 146 Bates Rd., 
Montreal 8, Quebec.) 


FREE COLOR ENLARG MENT 


with Ektachrome, Kodachrome 
custom quality, processed by expe 





EKTACHROME and ANSCOCHROME 120 and620 _.__.___ $1.00 


EKTACHROME and ANSCOCHROME 35mm 20exp...._._.__.__.__ 1.25 (mounted) 
exp. __——. 2.00 (mounted) 
KODACHROME _ a 20exp. a rons 

















your Ya gag. Complete instructions sonal m ny 








Ednalite Pro-Zoom f/1.9 for 8mm cam- 
eras has focal lengths from 9.5 to 28mm 
and new system for moving elements. 


EDNALITE PRO-ZOOM: 
FASTEST 8MM ZOOM LENS 


The zoom shot—going from wide- 
angle long shot to a tight telephoto close- 
up in one sweep without cutting—is one 
of the most spectacular optical effects 
you can make when shooting movies. The 
zoom-type lenses make it an easy shot 
even for home movie filming. But—and 
it’s a big but—it’s a question of whether 
you should trade in your regular wide- 
angle, telephoto and normal lenses for 
the single, compact zoom-type lens. 
In the past, many people felt that film 
shot with zoom-type lenses just wasn’t as 
sharp as that filmed with separate lenses. 

We were told that the new Ednalite 
Pro-Zoom 9.5 to 28mm f/1.9 zoom lens 
incorporated a new optical system that 
meant improved sharpness. 


The focal length of a zoom lens is 
changed by varying the position of one 
or more of its elements in relation to the 
rest of the elements in the lens. Some 
lens authorities feel that it’s difficult 
enough to align fixed elements properly 
—much less design a lens with a moving 
element that will produce sharp pic- 
tures. A system of reciprocating cams 
change the position of five Pro-Zoom 
elements. The lens has a total of nine 
elements. 

One of the first tests we made of the 
Ednalite Pro-Zoom was in a _ small 
crowded room where, limited as to the 
number of flood lamps we could use, 
much of the film was shot at the maxi- 
mum opening, f/1.9. 

Results showed that the lens was 
somewhat soft at £/1.9, but film was ac- 
ceptable. In any event, we were able to 
cover most of the room adequately in 
the 9.5mm position and at the same time 
zoom in for several fine close-ups. 

The Pro-Zoom was sharper at £/2.4. In 
fact, the lens was generally sharper at all 
apertures than some zoom lenses tested 
in the past. 

The mechanism of the Pro-Zoom 
works almost effortlessly, going from 
wide-angle to long shot smoothly and 
easily. In fact, operation is so easy 
there’s a danger of moving in and out 
too fast for viewing comfort. 

As with most 8mm zoom-type lenses, 
the Ednalite has a matching zoom view- 
finder that changes focal length as the 
lens lever is moved up and down. Mark- 
ings on the mask correct for parallax 
error. 

The Pro-Zoom seems well-balanced 
despite its 2-in. diameter and 31-in. 
length. Price of the lens is $249.95. 
—THE END 









IME, factory fresh guaranteed 
Min Stl a enn 








f 
KODACHROME original rolls : ‘ 
exp. 
DELUXE COLOR PRINTS from your Transparencies ». 





2.29 
only 35¢ 


full 2% x 344 
Send for complete price list and mailing bags. Money back if not satisfied. 






NATIONAL 


PHOTO LABS NEW HYDE PARK 11 


Bushnell Bino-Foto* 
multiplies camera 
lens focal length 
7 times... gives 
you fingertip 
follow-focus and 
professional 
results. 
Units for your— 
35mm 
Twin Lens 
Movie Camera 
Complete for no more than $144.50! 
20-Year Guarantee ¢ Trial Purchase Privilege 
Find out how Bino-Foto modernized tele- 
photography. Write today! 


*Dual purpose photo-precision binocular 


TELEPHOTO 
FOR YOUR 
CAMERA! 








Bushnell BINO-FOTO 


M63 Bushnell Bldg., Pasadena, California 
Send me FREE brochure with sample shots and name 
of nearest dealer. 
NAME 
ADDRESS 











Sk 


city STATE 
L In Canada, write: 1956 W. Bdwy., Vancouver, B. ae 
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SALON 


Calendar 


*17TH INT. SALON OF PHOTOGRAPHY, 
8TH INT. EXHIBITION OF COLOUR 
SLIDES and IST INT. EXHIBITION OF 
NATURE SLIDES, Montreal, Canada 
Closes: Prints—Feb. 5 
Slides—Feb. 12 
Exhibit: Feb. 24-Mar. 10 
Fee: $1 for four prints 
$1 for four slides 
Sponsor: Montreal Camera Club 
Entry Forms: Marcel Garand, 4577 
Marquette, Montreal, Canada 


*22ND ROCHESTER INT. SALON OF PHO- 
TOGRAPHY, Rochester, N. Y. 
Closes: Feb. 9 
Exhibit: Mar. 1-Mar. 30 
Fee: $2 for four prints 
$1 for four slides 
Sponsor: 15 firms and camera clubs 
of Rochester 
Entry Forms: Norton Brownell, 298 
Lettington Dr., Rochester, N. Y. 


*Uses standard PSA practices 
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*66TH TORONTO INT. SALON OF PHO- 
TOGRAPHY, Toronto, Ontario, Canada 
Closes: Feb. 10 
Exhibit: Slides—Mar. 11-13 
Prints—Mar. 14-25 
Fee: $1 for four slides 
$1 for four prints 
Sponsor: Toronto Camera Club 
Entry Forms: Toronto Camera 
Club, North Toronto YMCA, 130 
Eglinton Av. E., Toronto, Canada 


*1958 LIGHT AND SHADOW INT. EX- 
HIBITION, San Jose, Calif. 
Closes: Feb. 12 
Exhibit: Mar. 1-28 
Fee: $2 for four prints 
$1 for four slides 
Sponsor: Light and Shadow Club 
Entry Forms: John F. Barnes, Light 
and Shadow Int., Rm. 409 Com- 
mercial Bldg., San Jose, Cal. 


45TH EXHIBITION OF PHOTOGRAPHY, 
Southampton, England 
Closes: Feb. 19 
Exhibit: Mar. 8-29 
Fee: $1 for four prints 
$1 for six slides 
Sponsor: Southampton Camera 
Club 
Entry Forms: C. Hosking, South- 
ampton Camera Club, 115 Wilton 
Rd., Shirley, Southampton, Eng. 
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10% 
Deposit 
On All C.O. Le 


Add cows Pas 

Excess refunded. All 
merchandise guaran- 
teed 1 full year. 30 
day money-back war- 


S\\ Oy 





STATICMASTER \\ 
BRUSHES 


Zz: 


s" Special .. 
Special. . 


a” 
List 4.95 


\a sas 


> POPUL AR | 


PHOTO PRODUCTS AT 
POPULAR PRICES 


 } SENSATIONAL YASHICAMAT 


FULLY auTomasss REFLEX CAMER A), 
sync. self timer, 1/500 sec. 


3.5 4-element ay MX flash 
List w/case 


[> BRAND NEW ONLY $58.95 is 


ma 6Yashica ‘‘A’’ w/case 


M7R Yashica ‘‘C’’ 
ae Y 


ashica ‘‘LM’’ w/case. 


Brand New, Factory Packed, Guaran 





— KALIMAR "A" 
iy 25MM CAMERA 


ctd 45mm lens, speeds to 
17200 sec. Built-in ach sync., 
double @ 
finger-tip focus, with 


— prevention, 
YOUR PRICE 95 
BRAND NEW | a 


“Cy 


List $30.90 





f1.9 6 element lens, 1 sec. 
shutter, single stroke rapid advance By — , 


AIRES | ik 35mm CAMERA 


to 1/500 sec. S 


, focuses 


to 20 inches - Ni IMPROV' 
TER AND RAPID REWIND LEVER. 
List w/case 112.00 


SPECIAL 


A a seep ad 
) ea BRAND NEW 
se so 


RICOH 
Ricoh 500 f2.8 w/case ..... 79.45 
Ny Ricoh Golden 16 f3. 5 w/case 3% 95 
“We accept your sean in trade 





BRAND NEW LATEST 


EDNALITE DUAL-LENS 


y Convert Your Lens to 





FAMOUS REVERE CAMERAS 
8MM MAGAZINE LOAD (BRAND NEW) 
Model 45 turret mt. 1.9 164.50 *99.50 


ir. List Sale 
: *We accept your old equipment in trade 


[ZZzzxzxxzzxxXxXxp£p’|£zf,£,£xZxzz,, 


GHA 





NEW SENSATIONAL DUAL 
_ 2¥%4x2¥4-Projector-35mm 


= weit, uiet yy cool- 
s storage wor 
com handies 35m ; 
super-: slides, or full 24x 
2% slides in all mounts. 


List 39.95 ONLY $29°° 


. eee 
Om Minolta "A" w/case 


FAMOUS 


Minolta “A-2" w/case 
Minolta Super A w/case 141.45 


* We Accept Your Old Equipment in Trade 


BRAND NEW MINOLTA CAMERAS 

List * Special 
57.90 $44.95 gama 
78.90 55.95 (ery 
. 102.50 pam) 
Minolta Autocord #3.5 w/case 109.45 75.95 § 
Minolta Autocord "'L" 


_ 1 for’ portraits, or +2 for $249 
3.5, meter, case 135.45 97.50 Close-up. Specity’ + 1 or +2 set 
‘ when ordering. a 


Model 44 turret mt. 2.5 139.50 *88.50 
LENS SETS 


BAYONET = 
such 


Model 40 single lens 2.5 104.50 *67.50 
PARALLAX CORRECTED Ki 6) 


Model 41 single lens 1.9 129.50 *83.50 
REFLEX CLOSE-UP 
505, 


Fits all 
flex [3.5 lenses 
{ Minolta, Rollei Kallofiex, etc: 


TD. Re- 
s Yashica, 





WOLLENSAK “815” AUTOMATIC <<>> 
2x2 SLIDE PROJECTOR Y 





Airequipt Automatic Changer 
Fits most models of AO, Ampro, 
B&H, Golde, Kodak, SVE, TDC, Viewlex, 
etc. (Changer and adapter only.) Specify 


model. 
BRAND NEW ONLY $895 


Remote Control 24.90 Onty $18.95 


[ZZzzzzzxxzzxccxczD- 


Argus, 


structions, 13x18” size. 


MOVIE & SLIDE TITLING OUTFIT 

Includes 400 plastic letters in 3 

colors, several different back- Bo) 
List $4.95 

Only pony 33° _ 

~"WEW COMPCO MOVIE VIEWER-EDITOR Gates MOVIE agence 


peat 





fram 
plete. "List 99.50. 


| SPECIAL ONLY $74.50 


AIREQUIPT MAGAZINES 


HOLDS 36 35MM SLIDES, PREVENTS 
LIST 2.25 


WARPING, FRAYING. 


ONLY $] 47. 


Air-luggage case for 24 obs’ 2. 95 


‘ 


grounds, centering chart, and in- 
positive splicer, 





GRAMERCY 4-LITE 
FOLDING-BAR 
emotets w/luggage type case. 


switches, exposure chart. 
ise $17.95. 


speciaL $795 


4—375W Flood bulbs add $4.00 —— 


= 
¥, 








TDC and Viewlex Trays 


For Selectron, Viewlex Auto Changers 


-89c — 12/4.95 
— 12/5.95 


30 slide tray — 2/ 


\ NL 
\ RE (Specity 8mm or “temm) 


V< KA; AIREQUIPT ULTRAMATIC 
COLOR SLIDE VIEWER 
_ (Shows 20 Slides Automatically) 


Battery Model. ~i4- 95 11.48 
8. 13.48 





CONTINENTAL. ot RIPOD 
~ * 


ta "35. Ss 


List = 
6.95 
+333 
14.95 
Only 2.98 


D NEW SUB-MINIATU 
MINOLTA.1 = oo | 


Complete wren 
close- zy wow 








me r in trade 
x eaw Film...-Add 1. 


Flash ‘Suna 
Flash 5.95 Color Film.... 


Unit... zAGa 





BRAND NEW 


WESTON MASTER 


MODEL III 


BRAND NEW GRA-LAB 
UNIVERSAL TIMER 


Ruggedized, Sensitive 


List 32.50 
ONLY 


Luminous ‘Model “gies “$16. 95 


List 24.95....~~ ONLY. 17. 95 





BRAND NEW 
WOLLENSAK T-1500 
> Dual Speed, — Recorder 
w/Mike, cord 


B xisine o ht w 
ny 15,000, GPS. Wiehe weight 


| SPECIAL =hSa 


Add $5.95 





™ BRAND NEW HEILAND 
’  STROBONAR Vii 
COMPLETE W/D PAK 








Instructions incl e 
M-2 accessory kit 


ott $37.50 $26. 50 Es L 
List, $12.50 $8.95 









ee 6A 
Enlarging Meter 


Takes the gg 
out 
oot model. List $1500 





eS ASAHI-PENTAX 
: La SENSATIONAL NEW 
; 35mm REFLEX 






Instant Return Mirror, Rapid Advance 
Lever, 2.2 Lens, MFX ‘Syne. List $195.00 


SPECIAL S| 4595 


(BRAND NEW) 
AMI 





—s 





CASE ADD $11.50 


AUT 
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PHOTO STORES, 
49A WEST 47th ST- N.Y. 36. N.Y. 


Circle 7-346] 


srsciac $10.95 A 


INC. 
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BRAND NEW LATEST MODELS 
35MM CONTAFLEX II! AND IV 


2.8 Auto Diaphragm Tessar, MXV sync. self & 
timer, 1/500 sec. interchangeable lenses 


% Model III, List 176.00_.............. * SPECIAL £ ne ‘fl 


Model Ye, — 199.00... ....-.0--.--- r SPECIA 
Case, List -00. * SPECIAL 
. We Nemet Your Equipment in Trade 


BRAND NEW AUTOMATIC 
ROLLOP REFLEX 
2.8 


Precision made 214x2%4 
auto reflex from Germany. 
Lens of critical sharpness, ™. 
LVS, MXV sync, self-timer. 
List w/case $119.50. 


SPECIAL $7995 


w/case 
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Premier Products 
Better Products 
























PREMIER VERSATILE TITLER—For all 
movie cameras including 8, 16 MM cam- 
eras with varied focal lenses. Lens holder, 
auxiliary lens, title cards, mounting 
equipment. Complete, $6.95 list. 











PREMIER MIN- 
ITMINDE R— 


















Timer with alarm 
bell for Polaroid 
Land Cameras. 
Attaches to 
camera. Chrome 
finish, quality 
built. $4.50 list. 


At all 
local photo 
supply stores. 























PHOTO 
MATERIALS 
(ot @] 













2100 W. Fulton, Chicago, 11. 






































ness Leather” features: soft suede leather 


Casvonmia alow. Saddle lock stitching, concealed 


sponge rubber bottom protective pad, new 
LENS top turned es, new easy access ‘ing, 
also equi with camera strap loop or 


CASES or “is Diom, Length Price 















No.1....2% x2 ...4.50 
No. 2....2% x2%...5.50 
No.3....2% x4% ...6.95 
No. 4....2% x5%...7.95 
Me.5....3% x2 ...6.93 
No.6....3% x2%...7.95 
No.7....3% x4%...8.95 
For sale at No. 8....3% x5%...9.95 
better camera stores and No.9... .Autox 2%2...6.95 
Counters everywhere 10... Avtox 5%... 9%. 





J. B. PERRIN & CO., INC 






bans Benge PROCESSING 


COLOR PRINTING 


RKTACHROME, ANSCO & ANSCO CHROME PROCESSING 
DYE-TRANSFER COLOR PRINTS 
ane ON 


POLOR PRINT 
SERVICE 


R 
© 















Write for Prices or Send Film: 
7273 Santa Monica Bivd. 
HOllywood 4-7531 
Hollywood 46. Calif Dept.M 








PLEASURE or PROFIT 


Learn at home. Spare time. Practical 
basic training. Long-established school. 
Many have earned while learning. Send 
coupon below for free booklet ““Oppor- 


full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPH 
> Raper Parkway Dept. 1943 Chicago 14, Illinois 


booklet, ‘‘Opportunities in Modern Photography,’’ 
. fat" ee - ulars and requirements. 


NAME cocccccescccesecssessssesccees AGE. cececes 








tunities in Modern Photography” and . 





Bausch & Lomb Balomatic 


Projector Pre-Pops Slides 


Slide projectors used to be rather 
simple machines, requiring a good deal 
less than mechanical genius to operate. 
But that seems to have been somewhere 
back in the stone age of color photog- 
raphy. Now, the color enthusiast faces a 
choice of automatic machines that look 
very much like scaled-down versions of 
Univac. You feed a bunch of slides into 
a projector, and after ‘a proper number 
of clicks, whirrs and wheezes, your slides 
reach the screen with parade ground 
precision—most of the time. 





The 500 slide projector, 


Balomatic 
with pre-popping device, features semi 
and fully automatic operation. 


When you get your first look at the 
new Bausch & Lomb Balomatic 500, a 
2 x 2 slide projector, you may be re- 
minded of the control panel in a luxury 
car—or a jet plane, maybe. All projec- 
tion and operating controls are located 
on a control panel on the right side of 
the machine. You can project slides one 
at a time, or set the machine for auto- 
matic operation and walk away—with 
the machine doing practically all the 
work. You can even adjust the cycle be- 
tween slides for 4 to 60 sec. Just about 
all you have to do is change the slide 
tray once in a while. Incidentally, slide 
trays, exclusively for the Balomatic, cost 
only 95¢ each. 

Automatic slide projectors do jam— 
with accompanying frayed nerves and 
mutilated slides as you take the ma- 
chine apart to get at the slide. But with 
the Balomatic you just lift the lamp 
house cover and twist a black knob 
moving the slide carrier in either direc- 
tion, releasing the jammed slide. 

Other parts of the Balomatic, lamp 
and condensers for example, are also 
easy to get at for replacement or clean- 
ing purposes. The blower cooling system 
keeps both slides and machine at a safe, 
even temperature throughout extended 
projection periods. 

One thing that many slide projectors, 
automatic or manual, never seem to solve 
is slide popping. About all you can do 
is wait for the slide to reach the tem- 
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perature of the projector and then pop 
into focus. But slides in the Balomatic 
are pre-popped—gently heated to the 
projector’s temperature while still in the 
slide tray. You don’t have to fuss with 
focus or wait for the screen image to 
sharpen. 

Either cardboard, glass mounted or 
glass and cardboard intermixed can be 
shown in the Balomatic. However, the 
pre-popping feature may not work with 
intermixed slides because of the differ- 
ence in mount thickness. 

We found the pre-popping feature 
worked well through many slide show 
tests. Important, too, the overall screen 
brightness of the projector image proved 
to be high. 

We tested light distribution with a 
photoelectric exposure meter, finding 
light at the edges compared favorably 
with illumination at the center of the 
image. The Balomatic light fall-off con- 
trasts favorably with many other 2 x 2 
projectors. 

One small feature we particularly 
liked was the illuminated index window 
at the top of the machine. It shows the 
number of the slide being projected and 
helps a great deal when backtracking to 
a particular slide. 

The Balomatic 300 looks very much 





Black knob is rotated to move slide 
carrier, releasing jammed slides in a 
matter of seconds without damaging 
slides or straining patience. 


like the 500. except that it shows slides 
semi-automatically only. Most of its con- 
trols are located on the panel, with 
focusing and elevation elsewhere on the 
machine. 

Price of the Balomatic 500, with 5-in. 
{/3.5 projection lens, is $149.50. The 
300, with 4-in. £/3.5 lens, costs $84.50. A 
remote control cable fitting both ma- 
chines sells for $4.95.—THE END 





If you own a subminiature, 
you’ll be interested in 
Ultraminiature, page 110. 
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at a loss. Even if you're not ready to bu 
unbiased report on anything 


POTATOES ARE CHEAPER? . .. It's cheaper to listen to good advice than to go through experience 


now, our Camera Technologists will give you a written 


hotographic, ees whether it's a baby Brownie or a Leica. University 
offers you four satisfying highlights; free advice, good service, unbeatable low prices, and a two-year 
unconditional no charge guarantee. A bargain is not a bargain unless you're completely satisfied. 











































































































































































































BRAND-NEW LENS BARGAINS Brand New Braun 
BRAND-NEW for Leica Fa 
B.A eve BROWNIE KITS| oA oUAK Hobby 
CO 3. NIE Hire | RETINA IC | Automattic 
oe 
e3 lens. turret ts Viewfinder ew. 49. 92 Spec. AC & BATTERY 
Same for Leica M-3 BRAND NEW 
List 84.75 @ga @76 | queen , ELECTRONIC FLASH UNIT! 
. $ 75 New Retina tic 
New Special $109.52 List $106.00! 67 
case 550  “™S™ = /11" £/1.4 foc. tele. ---- Retina ric | 89.95 | NOW ONLY— Dem 
——c wee All Kits Include § men Attach plus Stand, | Retina IC, HC | tO Mat ee ene. Flash st colsr 
quip. ‘ uide: 
EMEL C93A MINOLTA 
MOHAWK MIDGETAPE POCKET Png ULTRABLITZ| A utocord 
RECORDER ae JET F3.5 List 109.50 w/case 
135mm F2.8 pre-set same for Batt ted © Seek Vurcet R 
Praktica, Exacta 30m" ” “in width. > A Rd nvdbaaty > Sp-$76.00 w/case. 
List 89.50 st A SRS @ Parallax Corr. Brand New 38.50 Auto-L_w/case Spec, 94.50 
Special new 30:99 recording. "A, must * Seumer cocoro | “Aries 
: a ae 
ei thesspot. iielens Se tacetine- List 199.50 Body only ott 402 
AKAREX i Trade: -ins accepted. Free Literature. 0 Ee ee eee sis BAR 4 
700 a ae $159.50 ona eucest / 
Pedic. hate mike, earphone & tape. | Exposure Meters OPTIKON 500 © Citientensast 
corner Made Send for free Broc' sey, F 2 8 ~~ e All Metal e Pistol! Grip 
\e cia at : * 
Sve “Lams MODEL 2700 | Sepre%s.ci"sity. 77:35 | Automatic oa | tht sass 9° 
Winds’ Parattax Superpod etine |i 12-22 Coupled —— 
rn Geared for — action Gisex oyee hai e Lese Buibe 7.02 
FOOL w/built-in’ meter. ’.” caising and lowering Gn guerdign.-... 12a. RF 
egrees ti on 
. Balt Lover on tripod Seats tg Luminous $ 00 and your ~—, New 
Konica Il, MXL Ranenet ce heeiing a | Sekomie Gala; -:: $38] mastwine HA” ten | C-0.C. 
% egr ‘s r verti- eluxe ta 
(New Light Value Scale) pases heal wares pedscter Mibaee 
+ at 22.95. . Os DARKROOM ACCESSORIES For 35mm and Bantam slides. 
‘ “ dl Model 11.97 Sesiur's 53 BRAND NEW a aa i 
ran ew List Sal mee Reg. W'S 
list 136.50 $86/2 ven yrengere 20 Tank... 10.95 738 $ 
. ank Utility T. sooo 3.95 e 
Snatades ence Yankee ax Agitank ct time 8.88 sos Ptah Case Sat rf to — 
ankee Safe lite w/3 
net eS 95 " 7 
REALIST oe pened ecg og sor by ra ee = s 
i uip ialmaster Ease! + . 
KODAK 300 PROJECTOR (NEW) | ,22%!4 ---------------- 17.06 11.95] Photo-Electric 
2Vax2Va~ VS List 74.50 with Airequipt 53.92 lee ee te wee OSURE NOW ONLY 
P to an: Ss . /e, ne oe . Airequipt Jr. Printer 4x5... 10.77 7.85 EXP U $ 50 
rojec re List 64.50 with Readymatic 46 92 Brumberger 5x7 Adj Metal 
35mm changer. Spec. w/c, new.....- ‘ ecekvant Gir Eases oh “ose ye ie- METER iN 
300 Watt Fan Baia 8mm-16mm Brumberger @xl0 Paper Safe 13.05 9.37 WITH 
Brumberger 11x14 P; Safe 24.95 17.69 All 
List 39.95 $4935 | MOVIE-ACTION EDITOR | Feeco recs nie tmarving BOOSTER | provecrors 2OC 
Action Viewer—2 Rewinds | -4A'¢ ~----------------- 2.25 1.78 PROJE ea. 
ONLY Rang. - on inds Fedeo No. 100 Dryer 111/2 Complete _ ASA B&L 
Ne eo . a 4 ors ab 8188 ominous 9.95 675lindex, Lens Except Revere or B& 
" eS: es eee 24.95 stops F:1 to 
Clympus “38 49.02 Folds for storage Premier |A2 Roto Dryer 17.20) F.32, shutter 
Konica 111 S F2 $3. List 49.95 $ 9 = Rag str 49.95 33.98] speeds 30 sec. AIREQUIPT 48 , 
rt SPECIAL aaa | rignigai Row Ber 19.95 | Complete with 
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CANON 

Camera Co., Inc. 

U.S. Factory Branch: 
550 Fifth Avenue, 
New York 36, N. Y. 


































35mm BLACK & WHITE 


SLIDES 


fom any size 


NOW! See your favorite snapshot on the screen! 
The most thrilling way to look at your pictures is 
on the screen, Now all your friends can see your 
pictures at the same time. Slides made from any 
size negative or photo. Specify cardboard mounts 
or film strips. 


NATIONAL 


NEW HYDE PARK 12 NY 
PHOTO LABS 





Here's How To Get 


Kodak processing 





It’s as simple as this: You mail color film to FAS- 
COLOR in Rochester ~ Gone of Kodak) in mailing bag 
ee FREE. FASCOLOR dispatches direct to East- 
man Kodak Laboratory DAILY. FASCOLOR returns fin- 
ished work to you by first class mail. 

Fill owt coupon and mail. We'll rush FREE 
Mailing Bags, Price List and Special Offers. 


FASCOLOR Box 86 Rochester 1,N.Y 


> Room 24, Fulmar Building 
GENTLEMEN: Please rush mailers. 




















Please Print Name and Complete Address 
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If the amateur is to produce good 
films he must have an awareness 
of the world around him, says 
Amos Vogel. 


‘“‘There is no 
limit to the sub- 
ject matter avail- 
able to the ama- 
teur film maker.” 

These are the 
words I heard a 
few days ago 
from Amos Vogel, 
president and 
founder of Cine- 
ma 16, a New 
York film society with a membership 
of 5,000, whose purpose is to exhibit 
films rarely shown in commercial 
theatres. As such, he’s been responsible 
for the screening of a great many films 
that might otherwise never have been 
seen—and not because they lacked 
virtue or quality. A large percentage 
of films presented to members of Cine- 
ma 16 are produced by amateurs or 
semi-professionals who are concerned 
more with creating good movies than 
with making a great deal of money 
from them. They often work with 
budgets of only a few hundred dollars 
or less. 

Vogel may have noted the look of 
cynicism in my eyes concerning his 
first statement and went on to back it 
up with facts. 

“Films have been made on man- 
hole covers, the Fulton Fish Market, 
water, sociological problems, character 
studies, old engravings, and literally 
hundreds of thousands of other topics. 
A good many of those films were pro- 
duced by amateurs, or at least by 
people who rarely get back the cost of 
production.” 





Boredom sets in 


We touched on the problem of why 
many amateurs discard their movie 
cameras after a brief period of film 
making. 

Vogel felt that after a time the 
amateur runs out of standard material. 
“Once he’s shot the bits of footage on 
weddings, anniversaries, and so on, he 
gets bored. His films look just like so 
many other amateur productions. So, 
he stops shooting. 

“Actually, the thing the amateur 
must do is develop an awareness of the 
world around him. 

“For example—we are a nation that 
marks its life by seasons. And every 
season brings forth fantastic store 
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the 
MOVIE MAKER 


by MYRON A. MATZKIN 


window displays in almost every city. 
These windows were used as material 
for an interpretive film that turned out 
to be really fine. The cinematogra- 
pher used his imagination to devise 
new ways of seeing and doing.” 

He stopped for a moment, as if 
visualizing the store display movie. In 
reality he was gathering his forces for 
another series of ideas. 

“The amateur with a small 8mm 
camera is in an especially fortunate 
position in many ways. He has the 
ideal piece of equipment for shooting 
with what may be called the concealed 
camera. He can make his lens see 
people as they are. Even a larger 
16mm job can be used the same way. 
He can hide his camera in a box, or 
stay in the shadows where people 
won’t see him. As long as the films 
are not used commercially there is no 
legal problem resulting from this kind 
of shooting.” 

Vogel turned to another type of film- 
ing akin to the “concealed camera.” 

“Suppose you had a window over- 
looking a street. It wouldn’t have to 
be a terribly active street, or even an 
unusual one in the sense of local color 
—just as long as there were people. 

“Why not point the camera at this 
one street over the period of an entire 
day, or even several days? Properly 
edited, a film like that might be quite 
wonderful. 

“A cinematographer, incidentally, 
doesn’t have to travel abroad to find 
interesting streets. Every city and 
town in the United States has hundreds 
that are potential movie material.” 


The importance of dignity 

Again Vogel paused. We threw ideas 
around for a while—seeking some of 
the important elements that a movie 
should have. 

Vogel said, “I think possibly the 
most significant thing an amateur, or 
for that matter a professional, should 
keep in mind when making a film is 
the business of dignity. It’s right to 
seek below the surface of people. But 
I don’t think it’s right to show them 
in a way that might be construed as 
exploiting them as human beings.” 

The conversation moved on to movie 
clubs and what group participation can 
do for the amateur. “I think there’s a 
serious problem facing the amateur 
who belongs to a movie camera club. In 
many clubs he sees only films made by 
other club members—and only a few 
members at that. Often these films are 
constructed along well-established 
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lines and rarely depart into experi- 
mentation. People are often afraid to 
try something new—for the obvious 


reason that 
approval. 

“I think a way around this situation 
might be for the club occasionally to 
screen outside films that are intention- 
ally experimental, or at least depart 
from standard procedures and sub- 
jects.” 

Vogel tossed a small booklet to me. 
Its title—A Catalog of the Experi- 
mental Cinema. The booklet lists some 
99 films available for rental to clubs or 
individuals at prices that range from 
$6 to about $20. Many of these rent for 
under $8. 

One which we remembered seeing 
briefly on TV between a football game 
and a quiz show was City Without 
Wheels, by Morton Heilig. The film 

resents a rather poetic image of 

enice, with an unusual and wonderful 
sound track. Recorded on location, the 
track is in counterpoint to the film. 
Sound is not limited to synchronization 
with action on the screen, but rather 
serves to accent the screen image. A 
gondola passes, but the sound may be 
from something outside camera range. 

Vogel, on sound, thinks that the 
lightweight portable tape recorder is 
one of the best pieces of equipment 
developed for the serious amateur 
filmer. But he also sees a danger in 
sound. It can easily become more im- 
portant than the image on the screen. 

“And after all, movies are first a 
visual thing. If you can close your eyes 
and still fully understand what is hap- 
pening on the screen from the sound 
track alone, it must be a bad film. Its 
virtue is not cinematic, but rather 
auditory. And thus it does not fulfill all 
the possibilities of movie making. The 
visual impact of a movie is the impor- 
tant thing—not its effect on your ears. 
Sound should serve to draw the viewer 
into the film—not distract and over- 
power him.” 

Vogel has some definite opinions on 
how the movie maker should work. 

“Probably, the most important thing 
is that he work alone. Too many ideas 
from too many people often result in a 
film that lacks the singleness of con- 
cept that results in a unified pro- 
duction.” 

Vogel concluded with one final ob- 
servation: “Unless he has edited his 
own film, an amateur cannot honestly 
say that it is his own movie.”——THE END 


CORRECTION: MINOLTA 


Last month’s article, Which Camera 
is Best?, noted that the Minolta Super 
A’s depth of field scale was common to 
both its standard and interchangeable 
lenses. However, it is only the distance 
indicator dot which is accurate for all, 
regardless of focal length. With lenses 
other than the 50mm, focused distance 
is indicated by the dot, but depth of 
field must be calculated on a dial set in 
the camera back for this purpose. 


it may not win club 
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these are the BEST! 





as well as of older models. They are veritable 


Here are The World Famous Focal Camera Way Books 


These major books on major cameras show in great detail how to make the best and most versatile use of the latest 
encyclopedias of specific information about the cameras you use. 


THE CONTAFLEX 
WAY vy H. Freytag 


Comprehensive, me- 
thodical and authori- 
tative, this book 
describes in non- 
technical terms all 
the models and ex- 
plains the use of 
their accessories. For 
beginners as well as 
advanced users. 312 
pgs., 270 illus., 4 
color plates. 


$4.95 


THE LEICA WAY 


° mincindes: 
the oo 
Lenses; Viewfinders: 


°o ry or; c ° se-u Pp 
Deetpenens: > 
micrography; 
Panoramas; etc 


THE CONTAX WAY 

by H. Freytag 
The Contax is de- 
signed to produce 
masterpieces in the 
hands of all who 
will handle it pur- 
posefully. This book 
presents you all the 
facts. Behind it is 


pgs., 91 photo- 
graphs, 19 diag. 
4.50 


THE mel WAY 


. A. Mannheim 
Quickly puts your finger 


portenced Rollei pho- 
a will find 
is book a 
othe companion, as 


THE RETINA WAY 


by O. R. Croy 


Your Retina will do 
more—much more— 


+ than you thought be- 


worth po e 


8 color 
. photographs, 177 diag 


$4.95 


AMPHOTO 





Ask for these books at your Photo or Bookstore, or Order Direct from... 
33 West 60th Street, New York 23, N. Y. 


Add 3% for New York City delivery 
































“My first pic- 
ture sold for 
$35.00!” 
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“My picture sold for $35.0 00, thanks to this 
book, which told me exactly what magazine to 
send it, to and how to handle it. | am now well 
on my way to a steady income from my free-lance 

= making as a result of the advice | got from 


book”. Walter Darmstadt, Cleveland, Ohie. 
. 
What reviewers said: 
“Contains about as good advice as I have ever seen 
+ something to read over frequently’’ . - Mabel 
Scacheri: New York World-Telegram and Sui 


“A practical Donk for beginning freelance phates. 
raphers her 


alse moves . 
is. "the key to ouput pleture 5 selling’’... 
Spector: Journal-American. 


“One of the most compuoneive Roots on the subject 
telis how the unknown can break into the market’’ 
—New York Times. 





seymour 


‘Factual information that tells you what to submit, 
how to print, a tion and mail. . .’’ Irving Desfors: 
Associated Pres. 


Write for catalog of over 600 other photo- 
graphic books. 





Third edition of a book that never stopped selling! 
ACHIEVE FAME AND FORTUNE 


AS A PHOTOGRAPHER! 


Would you like to earn $300 to $1,000 a year in addition to your regular 
income, or many thousands on a full-time basis? 





The third revised and 


enlarged edition of Arvel W. Ahlers’ famous WHERE AND HOW TO 

L YOUR PICTURES is off the press. This is the book which has 
given thousands of amateurs step-by-step details on how to make money 
from their hobby. 


How to sell from the start 


New edition covers questions which readers have 
asked the author over the last two years, as well as 


survey of the picture-market as it is today. 


There is a special section of advice to free-lance pho- 
tographers from first-hand interviews with editors in 
the most important markets, explaining requirements 


ond what pitfalls to avoid. 


Published by the largest and oldest photographic book 
publishers in America, this book carefully avoids hap- 
hazard listings. The market guide contains nearly 1,000 
authorized and up to date names and addresses of buyers 
of salable photographs. It includes every active market 
in the general eld; paper pictorial sup- 
plements ; farm and livestock publications ; men’s interest ; 
women’s and home-interest magazines; special-interest 
publications; house organs, calendar and greeting card 
field; agencies and news syndicates. But that is only one 
portion of the contents. Also included is honest, detailed 
advice on what type of pictures to send, who to send 
them to, how to handle the important problems of cap- 
tioning, publication rights, model releases, etc. 





ACT NOW ivatabie at your Book or camera Store, or 


Se ciiceniianeiiaadiandnaatitadiaedie 





BUY IT FROM YouR PHOTO DEALER 


AMPHOTO 33 West 60th, New York 23, N. Y. 


in Canada: Visual Equipment Co. 
146 Bates Road, Montreal 8, Quebec. 


I enclose $1.95 for my copy of your new book, 
“Where & How To Sell Your Pictures”. I 
want to make money taking pictures. 


Name 
Address .... 
City Bee Biseccite atest 
(Add 3% sales tax for New York City eines) 

















109 





DIRECT by MAIL 
PROCESSING o¢ — 


KODACHROME 


Licensed by Eastman Kodak 
8mm 
SAVE | 16mm 
MONEY | 35mm 








8mm Spool .......$1 00 
8mm Magazine (with Mag.)....... 

16mm 50 ft. Spool 1. ‘be 
Magazine — Mag.)...... Le -4 


16mm 
16mm 100 ft. Spoo! 


35mm 20 Exp. mtd: 
35mm 36 Exp. Slide mtd 
Stereo 15 pair Mounted 
Stereo 28 pair Mounted 


REMIT AT ABOVE RATES WITH FILM 
DO NOT SEND SEPARATELY! 


Send Cash, Check or M.0. No Stamps or COD’S 


FREE: MOVIE FILM MAILING 
® LABELS OR 35mm Bags 
. JUST MENTION SIZE: 8mm Spool 


or 8mm Magazine, 16mm Spool or 16mm 
Magazine or 35mm Bags. 


ALSO: 


16 Black & White Processing ANY BRAND 
REVERSAL br ta X, Tri X 930, 931, ete. 
AT LOWEST RA 


SPECIAL RUSH ‘SERVICE ON. SPORTS FILM! 
Send for Details 


1 @) 7-4 5 


CINE PRODUCTS, Inc. 
4247 S. Kedzie e Chicago 32, Ill. 

















PRACTICALLY 
INDESTRUCTIBLE 
e 
SMOOTH, STURDY, WHITE 
STYRON with RIBS and 
POURING SPOUT 


Write to: Be: 











35mm FINE GRAIN 


Developed and ENLARGED 


Superb 3% x 4% 
prints on single weight 
glossy pape 
factory fresh, guaranteed 35mm frame numbered reloads. 
Plus-X, Panatomic-X, Super-XX, Tri-X 
20 exp. reloads 45¢ ea... _ § for $2.00 36 exp. reloads 65¢ ea_.__ 
12 EXPOSURE 120 er bas sean 
(Developed and enlarged te 314 1 3% 
8 exp. rolls to 344 x 4% $90 16 exp. rolls 10 3% 1 4%4_ 
Send for mailing bag and Age po ys price list of all our black and white, and 
color services. Money back, if not satisfied. 
NATIONAL A 
PHOTO LABS NEW HYDE PARK 10 NY 


COMMERCIAL ¢ PORTRAIT ¢ ILLUSTRATIVE 
Finest professional instruction & equipment. Coed. 
living accommodations secured for men. Attractive 
dormitory for out-of-town girls. G.I. Approved. 
Enter Ist Monday each ge” WRITE } FICE 
OF REGISTRAR, ROOM 342. 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 
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ULTRA 


MINIATURE 


by JOSEPH 


The boom in ultraminiature 
photography: advantages and 
limitations of tiny precision 
cameras. What to expect of them. 


When people 
ask me how big a 
picture I can take 
with an ultra- 
miniature cam- 
era, I point to 
one of my finger- 
nails—to my lit- 
tle finger, or a 
middle one, de- 
pending on the 
camera I’m us- 
ing. The inevitable skepticism turns 
to amazement when I pull out a 4 x 5, 
8 x 10—or even a 16 x 20—print which 
I just happen to have in my briefcase. 
The ultraminiature camera has ush- 
ered in a whole new field of photogra- 
phy, made possible by improvements 
in camera design, optics, films and de- 
velopers. The ultraminiature is on the 
verge of a boom which reminds one 
of the history of the 35mm camera. 
Just as the 35 won acceptance in spite 
of the doubting Thomases, so the ul- 
traminiature is winning its place— 
within its own range of capabilities. 
While inventors have miniaturized 
cameras almost since the beginning of 
photography, until recently most of 
these were novelties and “detective” 
cameras built into walking sticks, 
derby hats, binoculars, pistols, and in 
the shape of pocket watches and wrist 
watches, among others. Today, how- 
ever, a quality ultraminiature has a 
precisely ground and critically cor- 
rected lens, a precision film transport 
and shutter-activating mechanism and 
built-in flash synchronization. Some of 
the cameras, with their accessories and 
related equipment, provide complete 
systems of photography. 


Ultraminiature techniques 


Ultraminiature camera techniques 
are not new either; they are used ex- 
tensively in industrial and investiga- 
tive photography. Microdot photogra- 
phy, introduced by the Germans for 
espionage during World War II, re- 


’ duces the writing on a sheet of paper 


down to the size of a period and then 
restores it to its original size for read- 
ing. (You can see examples of this in 
J. Edgar Hoover’s reception room.) 
Microfilming techniques have been ad- 
vanced to the point where it is now 
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D. COOPER 


possible to reproduce as many as 48 
letter-size sheets on a 3 x 5 “Micro- 
card,” which can be filed for future 
reading under magnification. 

The ultraminiature camera is the 
one you can take along when a larger 
camera might be left at home. It can 
be carried in a trouser pocket or a 
lady’s purse. Because it is so small, 
it is often used by professional shop- 
pers, fashion spies and business rep- 
resentatives to take pictures that tell 
more than can ever be told in a report. 
A roofer’s trade magazine carried an 
article on how to use the highly port- 
able Minox camera to take pictures of 
roofing jobs. Along the same line, it is 
a favorite of mountain climbers and 
other sportsmen who must travel light. 
The everready ultraminiature camera 
has a particular appeal for mothers 
who want to catch little Wilbert or 
Suzie in that never-again pose. 


What’s on the market? 


In this first column, I’ll cover briefiy 
what you can and cannot do with the 
currently available cameras. Succeed- 
ing columns will go more specifically 
into the “how to” of ultraminiature 
photography. 

The ultraminiature cameras now on 
the market use two standard film sizes: 
the 9.5mm of the Minox and the 16mm 
film used by most others. These in- 
clude the following: 

GaMi ($340), 12 x 17mm format, 
25mm f/1.9 lens, coupled range- 
finder 

Mamiya Super-16 ($47.50), 10 x 
14mm, 25 mm f/3.5, scale focus- 
ing 

Minicord III ($139.50), 10 x 10mm, 
25mm f/2, twin-lens reflex 

Minolta-16 ($39.50), 10 x 14mm, 
25mm f/3.5, fixed focus 

Minox IIIS ($139.50), 8 x 11mm, 
15mm f/3.5, scale focusing 

Golden Ricoh-16 ($39.50), 10 x 
14mm, 25mm f/3.5, fixed focus 

Steky ITIB ($21.95), 10 x 14mm, 
25mm f/3.5, fixed focus 

Stylophot Deluxe ($24.95), 10 x 
10mm, 27 mm f/3.5, scale focus- 
ing 

Stylophot Standard ($12.95), 10 x 
10mm, 27mm f/6.3, fixed focus 

Part camera and part binocular is 
the CamBinox ($399.50), which pro- 
duces a 10 x 14mm negative. Its 90mm 
f/3.5 telephoto lens matches the bin- 
ocular view. 

Your ultraminiature can do almost 


Mopern PHOTOGRAPHY 








anything that can be done with a 35mm 
or larger camera. You can take avail- 
able light, color and flash pictures. You 
can also take close-ups, telephoto and 
wide-angle pictures, depending on your 
equipment and your ability. 

Even with the lenses open to f/3.5, 
their short focal length provides a zone 
of sharpness (or depth of field) so 
great that several of the cameras are 
fixed focus. This is advaritageous for 
available light fans. With the f/1.9 
lens of the GaMi 16 and the f/2 lens 
of the Minicord, you can take advan- 
tage of the slower and finer grain films 
in taking available light pictures. 

The GaMi 16, Minicord and Minox 
can be used for extreme close-ups and 
microfilming, for they focus down to 
20 in., 12 in., and 8 in. respectively. A 
supplementary lens with the GaMi 16 
brings your focus down to 10 in. 

For telephoto pictures you can get 
converter lenses for the GaMi 16, while 
interchangeable 40mm lenses are avail- 
able for the Golden Ricoh-16 and the 
Steky IIIB. For the latter you can ob- 
tain a wide-angle converter lens. 

In principle, any of the cameras can 
be coupled to the viewing system of a 
pair of binoculars for extreme long 
distance work, although this is most 
practicable with the Minox, for which 
a special adapter clamp is available. 
The CamBinox, of course, is ultramini- 
ature only in its camera component, 
for it utilizes the binoculars for viewing 
while the camera has its own taking 
lens of matching focal length. 

A host of accessories is available 
and more are coming, sufficient to de- 
light any gadgeteer. This includes en- 
largers, developing tanks, viewers, 
slide projectors and flash attachments, 
among others. 

Film is generally available through- 
out the world for the Minox camera, 


ar 


Precision cameras can come in small 
packages, too. Here’s how the Minox 
(ieft) and the GaMi 16 compare in 
size with a pack of cigarettes. 


but for most of the others availability 
of individual camera loads has been 
quite spotty. This situation will im- 
prove, but meanwhile you can buy 
inexpensive 16mm film in bulk and load 
your own cassettes. Another solution 
is to trim 35mm film with a GaMi film 
cutter. We will cover this procedure in 
a later column. Among the 16mm ultra- 
miniature cameras, no two use the 
same film cassette. This might become 
Standardized in time, or perhaps new 
cameras coming on the market, or 
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new versions of old ones, might adopt 
some of the more popular types. 

If you don’t want to develop your 
own film, you can send it to a labora- 
tory recommended by the camera dis- 
tributor. Mailing instructions are 
usually packed with the films. 

The color film supplied for these 
cameras is Anscochrome with an ex- 
posure index of 32 daylight. Because of 
grain characteristics, there are limits 
to the size of color prints which can be 
made from these transparencies. How- 
ever, bulk Kodachrome can be loaded 
into your own 16mm film cassettes— 
from which you can get prints up to 
8 x 19. But more on this and Koda- 
chrome processing in a later column. 


Some limitations, naturally 


Of course, the ultraminiature does 
have its limitations and here are the 
important ones: 

1. Camera movement and dust are 
the two natural enemies of ultramini- 
ature films. Because the camera is too 
light to resist your own body motion, 
exposures are more prone to result in 
blur due to camera movement. Con- 
trolling such movement is a matter of 
degree, however, because you have the 
same problem with all other cameras, 
regardless of size. Exceptional precau- 
tions must be taken against dust or 
other damage in film processing and in 
handling thereafter. A speck of dust 
or a tiny scratch enlarged 15 or 20 
times can be a real worry. 

2. You can’t expect to get view 
camera or press camera results, but 

815 percent of the time you won’t need 
such quality. After all, most of your 
subjects are people and places. With 
the slowest films—and these should be 
your preferred ones—you can get truly 
spectacular results. You will get notice- 
able grain when you go to the faster 
films for pictures of a black cat on a 
coal pile. 

In spite of these admonitions, you 
can get quality good enough for 
camera competitions. For proof of this, 
be on the lookout for the exhibition of 
winning prints in the first annual 
Minox competition. You'll find an 
amazing variety of subjects.—THE END 


Joseph D. Cooper was using a 35mm 
camera for free-lance photography 
back when the miniature was consid- 
ered a passing novelty—in the mid- 
thirties. Since that time he has worked 
with most other camera types and 
sizes—has found that the ultraminia- 
ture satisfies his present need to 
“travel light.” Photography is now 
Cooper’s relaxation from his regular 
job as Executive Assistant to the Dep- 
uty Postmaster General of the United 
States. He is also a professor on the 
faculty of The American University, 
Washington, D.C.,and has just authored 
a new book, Ultraminiature Photog- 
raphy ($3.95), published by Universal- 
Amphoto. It is available from your 
photo dealer, or direct from Amphoto, 
33 W. 60 St., New York 23, N. Y.—Ed. 


BUY IT FROM YouR PHoTo DEALER 





THE 
CRITICS 
LIKED IT! 


You will too. 


A pro's 
secrets 
show you 


HOW 10; 


SHOOT LEN 
WEDDINGS, apy Arin 


- covers everything yn | need to know . . . 
ped usses and he 
employs to get business. .. .” 





U. S. Camera 


is * aa good book . . 


+ Practical, 
complete, * ey 


* professional Photographer 

Mr. Arin, a skilled and successful crafts- 

— in his specialty, has gone to some pains to 

the free lancer’s efforts, and to raise the 

lev rel of the field. ways gage and to 

the point, Mr. Arin omits nothin: 

rom York Times 

Mr. Arin’s guttemes is obviously based on 

pe... F experience in photographing candid 

weddings, plus an unusual” amount of common 

sense and genuine taste. . 

Dallas Times Herald 

- « any photographer who has taken or thought 

of taking wedding pictures = find this book 

interesting, from cover to cov + + + one of the 

best in ad wre to-do- it division + + + @ must on 
ist . 


your li 
New York World Telegram 


There’s good money in taking wedding pictures. M. 
Arin has built this specialty into a large, profitable 
business, and in “‘How To Shoot Weddings’’ he re- 
veals many of his secrets. He tells you how to solicit 
business, how to sell the pictures; he takes you step- 
by-step through the wedding ceremony; shows you how 
to avoid mistakes. A complete section on how to shoot 
color work. 128 rewarding 

pages. Over 100 illustra- 

Add 3% Sales Tax for New York City Delivery 
At Your Camera Or Bookstore, Or 


and sell three dimensional 

only $3.95 
tions. 
AMPHOTO neo Yo Noy 














THE book you have been waiting for— 


FRITZ HENLE’S guide to 
Rollei Photography 


The most complete book on how to use your Rollei and 
equipment. Fritz Henle, one of America’s leading photog- 
raphers, also shows you how to: Take better pictures out- 
doors (day and night); indoors (lights, flash or flood); set up 
a dark room; develop and print, etc. Gives advice on por- 
trait and glamour ion, cropping; child, 
color, action, industrial, news phot phy. Every sub- 
ject of interest is covered, inciuding glamour and nude 
photography (with photos), and it, with 
full explanations. The book for anyone with any camera. 
Contents: Getting Acquainted with your Rollei——Pictures 

-of-Doors—Pictures Indoors—The Rollei Negative—Color 
in the Camera—The Rollei opens your Eyes—Portraits 
through the Lens—Covering Action—A Look at Glamour— 
The Field of Photojournalism—The World of Industry—The 
Creative Impulse—Rollei Accessories and Data. 


235 magnificent photographs (10 color) each with 
technical data, 
208 pages, 10” x 7/2” 

Order from your camera store or 


AMPHOTO 33 West Goth St., W. Y. 23, N.Y. 


(add 3% for NYC delivery) 




















> SAVE MONEY 
BUY DIRECT! 


No time payments, no fancy trimmings 
..Just huge savings! 


CAMERA IMPORT CORPORATION — - Lave 
anaing owes mera wo ait, 

’ ad no . . * ! 
= pete The result Is a Oe 
Remember, we give the highest = pane 
ances. Just name your camera, '¢ aden 
sory. We have it, at the lowest pric 





35MM CAMERAS Nikon $2 ROMOP 12.8 renroe 
Aires ULL 11.9... 66.00 Super Ri 

Akarex 700 12.8.. 52.50) 2 Yashica A ... 
Ambi Silette 128 * | Nikon Yashica C ... 

Ansco Mei 5 31.00 Yashica LM... 











Yashica MAT........ 35.50 


Rolietien 4 x 4 

le ~~ 105.50 jen Golden 16. 
Contaflex I. 119.50 50 Golden 16.. 28.95 
Contaflex (28 * | Retina HNIC .......... 109.50 Graphic 

Contaflex 1V {28 * | Retina Reflex f2.. 169.50] 4% 5 f4.7........ 189.50 
Contax WA -. 179,00] RICOM 35 rn 39.50 | Speed Graphic 

Contax JIA 12... 212.50] Ricoh 500... 50] 2% x 3%....... 150.50 
Contax IIA...” 209.00} Robot Royal (1.9. 189.50| SMM MOVIE CAMERAS 


Contax IIA f1.5.. 259. 
Contax IIA f1.1.. 330.00 
Contina 1A 128. * 
Edixa Reflex {2.8 149.50 
dixa 28 ~ i 






Exgkta VX iiA..... 
Exakta VX £2: 

Exakta VX {2....... 164.00 
Kalimar A 135...... 18.80 | Super 


Kodak Medallion 


30 2¥e x 2¥e CAMERAS 
Exakta 66 12.8 .... 195.00) 

Flexarette 13.5... 29.00 

Hasselblad .........  * 









Rolleiflex 3.5G.... * | KodakBrownie 











*Please write for free quotation, 
FREE! Send today for our « 


plete, informative 36 page 
catalog with special price list 


CAMERA IMPORT CORPORATION 


Dept. M-3A 521 Fifth Ave., N. Y. 17, N. Y. 
1 am interested in 














I wish to trade 








Please mail FREE Quotations —No Obligation 
To Buy. 


( Send Camera Import 36 Page Catalog 
with importer’s price list. 


Name 





Address. 





City va Zone. State___ 












Turret £1.9 ...... 119.50 
320.00 


feystone K-75 .... $7.00 
i d 2 Keystone K-100 .. 74.50 
Ricoh Diacord L.. 49.95} KodakBrownie300 48.75 

500 5950 
Rolleiflex 2.86... * | Kodak Showtime.. 92.50 
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Ways and Means 


by ARTHUR ROTHSTEIN 


Technical Director of Photography, Look Magazine 


What is lens quality?; an auto- 
matic rapid film processor; a 
color corrected enlarging and 
copying lens. 


Most photogra- 
phers who are 
critical of lens 
performance use 
resolving power 
as a standard of 
excellence. An in- 
teresting memo- 
randum that I 
received from the 

Ld well-known lens- 
making firm of Joseph Schneider and 
Co. of Kreuznach, West Germany, ex- 
plains why resolving power cannot be 
the sole indication of lens quality. 

Even the measurement of resolving 
power will vary, depending on whether 
purely visual methods are used or a 
photographic emulsion is exposed and 
then examined. The Schneider Xenon 
and Xenotar lenses will exhibit a res- 
olution of 400 lines per millimeter when 
a visual image of a resolution test chart 
is checked through a low power micro- 
scope, according to the Schneider 
memo. 

However, when a photograph of a 
resolution test chart is examined, re- 
sults are better at the so-called critical 
stops—the medium diaphragm open- 
ings. Further, even with the use of an 
extremely fine-grain emulsion, the pho- 
tographic resolution will always be 
less than the visual resolution because 
of the limitations of the film itself. 

Another quality that a lens must 
have is the ability to record differences 
in light intensity or contrast. The 
greater the capacity of the lens to dif- 
ferentiate between two adjacent points 
of light, the sharper the resulting 
pictures will be. 

The Joseph Schneider Co. thus prop- 
erly states that lens quality is a 
function of both resolving power and 
contrast. Also, in order to have mean- 
ing, the methods by which the figures 
on resolving power are obtained must 
be revealed. 

This famous lens manufacturer con- 
cludes with the opinion that in order 
to be of real help to the photographer, 
a uniform standard test for lenses 
should be established. 


Fairchild Mini-Rapid Processor 

Scientists and engineers who use 
16mm and 35mm films in recording 
instruments have needed a fast auto- 
matic processing machine so that the 
films could be viewed as soon as pos- 
sible after the recorded event. 

Aware of this problem, the Fairchild 
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Camera and Instrument Corp. has de- 
veloped a compact, portable 16mm 
film processor which can be used any- 
where that 110-volt AC is available. 

The first of a series of film and paper 
processors of similar design, the Mini- 
Rapid 16 will develop a 100-ft. roll of 
16mm film in less than 20 minutes. The 
processing rate to the dry state aver- 
ages 6 ft. per minute, with a maximum 
of 10 ft. per minute. Operation is com- 
pletely automatic, with leaderless load- 
ing and self threading of the film. 

Four tanks, containing in order: 
high speed developer, rapid fixer, hypo 
clearing agent and rinse, have only 18 
oz. of solution in each and are easily 
removed from the machine for filling 
and cleaning. Drying is by means of 
a hot air blower. 

The processed negative is of com- 
mercial quality, but I would not con- 
sider it to have archival permanence. 
However, when circulating water is 
available, an accessory tank will im- 
prove the results. 

The Mini-Rapid unit can be of value 
to laboratory and field camera users of 
oscilloscope recordings, time lapse and 
time-motion studies, missile scoring 
cameras, as well as to TV stations 
which need news films in a hurry. 

The Mini-Rapid 16 weighs 70 lbs., 
dry. Its size is 27 x 10 x 12 in. It can 
process lengths as short as one ft. or 
as long as 400 ft. The price is $1,250. 

Just now going into production is a 
35mm film processor, and I am sure 
it will be useful to magazine, news- 
paper, wedding, school and travel pho- 
tographers, and all those others who 
have a moderate volume of film to 
process, minimum space and time. 


Goerz Tri-Color Lens 

Aware of the increasing applications 
of color reproduction, the C. P. Goerz 
American Optical Co. has conducted 
extensive research to develop a wide 
aperture enlarging and copying lens 
with the qualities of an apochromat— 
a lens corrected for three colors, as 
contrasted to an achromat which is 
corrected for only two colors. The re- 
sult is the new Goerz Tri-Color, which 
has a wide angle of view, and therefore 
perfect corner-to-corner coverage with 
focal lengths equal to the long dimen- 
sion of the negative. For example, 4 
5-in. lens will cover a 4 x 5. 

The shorter working distance, as 
well as the fast f/4.5 aperture, reduces 
the exposure time—particularly ad- 
vantageous when using separation fil- 
ters. Uniform overall illumination aids 
in the production of evenly exposed 
separations. 

The Goerz Tri-Color lens is designed 
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especially for making color separa- 
tions and for use in all color printing 
processes such as Dye Transfer and 
Type C. Color prints made with this 
lens show no fringing and have a crisp 
brilliance with excellent color balance. 

The Goerz Tri-Color lens is available 
in 5-in., 7-in. and 10-in. focal lengths, 
priced at $185, $275 and $365. 


Movie makers learn from stills 

The George Eastman House in 
Rochester, N. Y., has completed its 
Second Festival of Film Artists. 
Among the many stars, directors and 
cameramen to receive the “George” 
award was James Wong Howe, who 
was voted this honor by his contem- 
poraries in the film industry for his 
camera work from 1926 to 1930. 

At the festival, I talked to Jimmy 
Howe and realized once again why 
this pioneer cameraman is still produc- 
ing films that reflect his progressive 
and forward techniques in the art of 
the motion picture. 

He told me that as a movie maker, 
he has learned much from the still 
photographer. For example, there is 
the application of documentary real- 
ism and the use of existing light, first 
explored by modern photojournalists. 

Howe was one of the first to use 
lightweight, hand-held cameras with 
fast lenses and fast films. He said that 
much of the critical acclaim for the 
photography on his last film, The Sweet 
Smell of Success, was a result of these 
techniques. 

He also reversed the usual Holly- 
wood practice and used long lenses on 
distant views and wide-angle lenses for 
close-ups, an approach he observed 
that many still photographers, espe- 
cially photojournalists, employ for dra- 
matic effect. 

His next film, Hemingway’s The Old 
Man and the Sea, is sure to demon- 
strate James Wong Howe’s skill again. 

—THE END 





Free 
Literature 


The new 1958 Amphoto catalog of 
photographic publications has just 
been announced. This 28-page book- 
let lists over 500 books, many of which 
are illustrated and described, by title, 
author and classification. For your free 
copy, write Amphoto, 33 W. 60 St., New 
York 23, N.Y. 


Simple methods of setting up a home 
darkroom are described in a new pub- 
lication by Kodak, “Darkroom Design 
for Amateur Photographers (K-3).” 
The eight-page booklet outlines three 
suggested home darkrooms: a tem- 
porary installation designed for 
kitchen or bath, a more permanent set- 
up for an unused closet, and one to be 
placed in basement or garage. For your 
free copy, write Sales Service Division, 
Eastman Kodak Co., Rochester 4,N.Y. 
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USED CAMERA BUYS 
WE WILL TRADE... 


any camera for any camera—any lens for 
any lens. Get the equipment you want 


models are limited, SO— ~ : 
Gned eats coments NOW by using your present equipmen' 

by return mail. All used . r 

day money back guarantee. for higher trade-in values. 


GRAND CENTRAL CAMERA, Dept. M3 © 1 East 43rd St, New York 17, N.Y. 
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——12 mos. 18 mos. - 24 mos. (please check one). 
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CLOSE OUT SALE 


YOU SAVE UP TO 50%! 


We have to make room for fresh stocks and are 
therefore offering you our over supply of these 
fine books at great savings: 






































GROUP 1 
How To Make 8mm Movies, by N. Bau ....$1.95 
How To Do Home Movie Tricks, 
Be NE ec tanchck ess ss eweswaee $1.95 
How To Act For Home Movies, 
Op Py Ferrier: $1.75 
How To Add Sound To Your Home Movies, 
3S SS ee ae $1.75 
Total $7.40 
ALL FOR 4.00 ———-4 
GROUP 2 
—. ‘ey Technique, 
ee PEED scicucunteesecvemecewa $3.95 
the Rettel Way, by L. A. Manheim ........ $4.50 
Candid Wedding Photography ............. $4.00 
Total $12.45 
ALL FOR 7.00 ————— 
GROUP 3 
How To Make Money In Photography, 
rere eS $4.50 
Figure Studies, by Fritz Henle ............ $4.50 
Fritz Henle’s Guide To The Rollei ........ $6.75 
Total $15.75 
ALL FOR 9.00 ——— 





Circle the group you want, tear out this ad, write 
your name and address in the border, and mail 
with check. (add 3% if N.Y.C. delivery) 
MODERN PHOTOGRAPHY BOOK STORE 
33 West 60th St., 


New York 23, New York 
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si cane a TV CAMERAMAN 


1?'s a short step from the 
nationaliy-known Television 
Workshop to a good-paying 
job in television. 

Work with the finest RCA 
cameras and video equip- 
ment in station-size studios, 
under the instruction of net- 
work experts. 

Graduates now working at 
leading TV stations through- 
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1780 Broadway, New York 19, N. Y. Plaza 7-3721 
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mounting slides—$3.75 
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Lance Color Studio 134 W. 32 Street, N. Y. C. 
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YOU can learn fo repair comeras using manutee 
* service 











= tools, proctice equipment 
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modern COLOR 


by NORMAN 


How to be ar. authority on color 
technique: buy the right refer- 
ence books. 


Years ago, when 
color film was 
new, most pho- 
tographers exper- 
imenting with the 
new medium 
loaded their cam- 
eras with Koda- 
chrome. There 
just wasn’t any 
other color film 
available. To be sure, there were other 
ways of getting color pictures, but 
these were either complex processes 
unsuitable for a week-end picture- 
taking spree, or they didn’t show much 
promise pictorially. 

For technical information on Koda- 
chrome, one either read the relatively 
small amount of Eastman Kodak liter- 
ature then available or, if confronted 
with a particularly knotty problem, he 
could write to Kodak for advice. 

Things aren’t quite so simple these 
days. The many color materials, proc- 
esses and techniques available today 
require that the color photographer 
have a variety of technical data at his 
command. 

The best way to make sure that 
you'll always have this information at 
your fingertips is to build a good li- 
brary on color photography for your- 
self. This month’s column is devoted 
to helping you choose the kind of books 
you'll need. 





First things first 

Two “must” books you’ll want to 
start with are the Kodak Color Hand- 
book and Ansco’s How to Make Better 
Color Pictures. 

The Color Handbook is of the loose- 
leaf type. It contains four Kodak Data 
Books titled Color as Seen and Pho- 
tographed, Color Photography Out- 
doors, Color Photography in the Studio 
and Kodak Color Films. As each sec- 
tion becomes outdated and is revised 
it can be replaced. 

A registration card in the Color 
Handbook, which you fill out and send 
to Eastman Kodak puts you on the 
mailing list for Kodak Professional 
Notes. These contain news, data and 
ideas on color products and methods. 

The Ansco book contains a wealth 
of easy-to-read material about shoot- 
ing and processing Anscochrome films 
and on making color prints with An- 
scochrome Printon. 

Next on your list should be books 
of an elementary or basic nature. Even 
if you are more or less advanced in 
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color photography you'll find these 
books handy for reviewing basic prin- 
ciples and ideas from time to time. 
Elementary books are also handy gifts 
for friends who are starting out in 
color, or for persistent question-askers. 

Among elementary books are Begin- 
ner’s Guide to Color Photography by 
Joseph Costa and Modern Color Pho- 
tography by W. P. Durning. 

More extensive basic books are 
35mm Color Magic by Walther Benser, 
(a treatise on color shooting with the 
Leica and other 35’s), Color Book of 
Photography by Lucien Lorelle and 
Successful Color Photography by fa- 
mous Life staffer Andreas Feininger. 

Although not generally written with 
color alone in mind, books on exposure 
—a rather critical factor in color 
shooting—should be of interest to you. 
These include Guide to Perfect Expo- 
sure by George and Cora Wright and 
Exposure by W. F. Berg. 


What’s your special interest? 


In all probability you’ll want to in- 
clude one or more books on some spe- 
cial phase of color work in your li- 
brary. Are you interested in color slide 
exhibitions and contests? Then con- 
sider getting Fred Bond’s two-volume 
set, Making Better Color Slides, Parts 
1 and 2. Part 1 introduces you to what 
makes an interesting color slide, ideas 
about composition and color harmony 
and material on basic techniques. Part 
2 covers more advanced techniques. 

Another book of interest to those 
looking for an aesthetic point of view 
is Pilkington on Color Photography. 
Nature shooting is covered in such 
books as Nature Photography by M. 
D. Shumway, while making garden 
shots is covered in Photographing 
Your Flowers by J. and M. Roche. 
If you like to travel you’ll get Kodak’s 
Data Books, Vacation Europe with 
Your Camera and Vacation U. S. A. 
with Your Color Camera. 

The history of color photography is 
covered by A Half Century of Color 
by Walton Sipley. This book deals not 
only with the history of photographic 
and reproduction material apparatus 
and techniques, but also gives some in- 
sight into their basic principles. 

There’s no fun like the satisfaction 
of developing your own color films or 
making color prints. Just issued is 
Anscochrome and Ektachrome Home 
Processing by Robert Bagby. Kodak 
offers Data Books titled Dye Transfer 
Process, Kodak Flexichrome Process 
(which lets you make a color print out 
of a black-and-white shot), Color Sep- 
aration and Masking and Derivations 


Mopvern PHOTOGRAPHY 











ms oe & ae apis aane © esas 


a ae) 












ve 50% and MORE! 


WHILE THEY LAST 


Close out ——- on ng a gua books. 
— Was Now 





Natural Color a (imperfect 
copies) by Dui 5.00 
Photographing aaeiee, by Atwater 
Photography At Night, by Bombach 
Home Movie Shows, Alder 
Photographic Pilgrims Progress 
Sports Photography, by Wulff 
Photography, Science and Practice 
Making Effective Photographs 
Seaside Snaps 
Better Prints (A Camerette) 
Manual Airbrush Technique, Tobias 
How To Take Better Photographs 
Your Simple Flash Camera 
Make Your Own Stereo Pictures 
Guide to Photographic Control 
Color In Business, Science, Ind. 
Photography, by C. E. K. Mees 
Modern Enlarging Technique 
Revere Tape Recorder, by Tydings 
Cine Film Projection 
Lootens on Enlarging 
(imperfect copies) 
Cats and Kittens, by Holme 
Elementary Photography, Quarles 
Everyoody’s Photo Course 
New Guide to Better Photography 
History of Photography, by Eder 
Home Movie Scripts 
Short Cut to Photography, Frankel 
German Photographic Annual 1957 
German Photographic Annual 1956 
Progress In Photography 
Stereo Realist Manual 
Candid Wedding Photography, 
Cine Hints, Tips and Gadgets 
Medical Photography, Longmore 
Rollei Way, by Mannheim 
Free Lance Photography, Godsey 
Fritz Henle’s Figure Studies 
Know Your Camera, by Wage 
Indoor Mey, em neg by Bailey 
Masterpieces from American Annual 
How To Act For oo Soaks Movies, Rose 
How To Do Home Movie Tricks, 
Caunter 
Photographing People, 
Van Wadoynen 


ad 
S$ 
-n 


fHaer 
@eune- 


og MMMM NE MMAR H- HNN Hom Pe VNNHS =——M=, PPNe-. | —F 
SSSSSSSSSSSSSSSSSSRLSAS SHSSSSSSSSURKSSSSSESES 


Weesssssssssssessesss waasessssseussssse 


NN 
aw 
ee 
5 


4.50 


4.50 
Erith on Pictorial Photography 8.95 
Modern Portrait Technique 3.25 
Print eS ena Glover and 
Wakefi 2.00 
Your pow ol Lens and Shutter, 
Wakefield 4.95 
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(Add 39% sales tax for New York City delivery) 
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Cora — 
Can Show You How hal Too, Can 
Take Full Command of 35mm Photography! 


George B. Wright knows as much about the 
NIKON camera as any man alive. In The NIKON 
MANUAL, he has written a complete handbook 
on 35mm _ technique. The NIKON itself is fully 
covered, including complete data on the equall 
famous NIKKOR lenses. Just as important, THE 
NIKON MANUAL offers a full treatment of all 
35mm techniques, showing you how to get the 
best results from 35mm, from available light 
photography to the operations of developing 
and printing, ee the latest Phenidone de- 
veloping formulas used by leading photojournal- 
ists. Chapters on film, color, professional tech- 
niques, close up and copying, — data and 
formulary, etc. Do you own IKON or any 
other 35mm? George B. Wright n he man who 
has all the answers to all your questions—in THE 
NIKON MANUAL. Only $5.95 


THE NIKON MANUAL 
A Complete Handbook of 35mm Technique 
By George B. Wright 
254 Foon, Profusely ruateated 
nm Canada: Visual ui 
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from Color Photographs, a method for 
making interesting abstractions. 

More extensive are Color Separation 
Negatives by Philip Jenkins and Color 
Prints by Jack Coote. Also watch for a 
new Data Book to be announced by 
Kodak on color darkroom techniques 
including Kodacolor developing and 
Type C color printing. 

After awhile you'll put your knowl- 
edge to work and build a large collec- 
tion of color pictures. These can be- 
come scattered about and damaged so 
that it is difficult to show them to 
your friends. Mounting, Projecting and 
Storing Slides by Norman Rothschild 
and George B. Wright tells how to keep 
your slides in order and how to show 
them to best advantage. 

If you are a movie maker your book 
collection will include volumes like 
Better Color Movies by Fred Bond, 
Color Movies for the Beginner by H. 
B. Tuttle, How to Make Good Color 
Movies by C. Leslie Thompson and 
How to Make Good Movies by Kodak. 

Stereo enthusiasts will want to have 
the Stereo Realist Manual by Willard 
D. Morgan and Henry Lester, Stereo 
Photography by K. C. M. Symons, 
Stereoscopic Photography by Arthur 
W. Judge and Art and Technique of 
Stereo Photography by Peter Gowland. 


Understanding color theory 


Last but not least of the books I 
want to mention here is the esoteric 
variety which deals with theoretical 
and scientific aspects of color. Most of 
these are not as difficult to understand 
as you might think. They are very val- 
uable in providing a really solid under- 
standing of color photography. 

An Introduction to Color by Ralph 
M. Evans deals with color theory and 
photographic applications. Principles 
of Color Photography by Evans, Han- 
son and Brewer is the most complete 
volume on the theory of color photog- 
raphy issued to date. The Science of 
Color by The Optical Society of 
America is useful from scientific, ar- 
tistic, photographic and manufactur- 
ing points of view. 

Color—How to See and Use It by 
Fred Bond is written in non-technical 
language. It has practical discussions 
on what color is, color harmony, how 
to “see” color, and shows how to use 
this knowledge in building a picture. 

I wish I had more space to tell you 
about all the other fine books on color 
that are available. I would also like to 
have told you about books on such sub- 
jects as child photography, photo- 
journalism, lighting, flash technique, 
optics, available light, lighting and 
many others. 

However, there is an illustrated, 20- 
page catalog available which lists and 
describes these and over 500 other 
photographic books. It’s free! Just 
write Norman Rothschild, c/o MODERN 
PHOTOGRAPHY, 33 W. 60 St., New York 
23, N. Y.—THE END 
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See page 110 for 
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WOLLENSAK Sale! 


All BRAND NEW! Ali in factory sealed cartons! All ll 
guaranteed. Superb equipment and values at bargain 


SAVE $40 prices. 
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BRAND NEW—LATEST MODEL 


SOLIGOR 66 


Single Lens 21% sq. Reflex Camera List $109.50 


MOVIE CAMERAS List 
8mm Model #42, f1.9 F.F. -...... $ 69.50 
8mm #43, turret 3 lens 1.9 99.50 


AWON SALE— $69.50 ~/<* 


150mm f:4 telephoto lens 


st—$74.95 AWON SALE—$54.50 


50% DISCOUNT—for 8mm antile cameras 
SOUSOR LENS SETS 
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1” {2.5 F.M. Tele se: 90 PRICE 


}emee $41.95 
PORTABLE SLIDE FILE CASES 


@ For Tray & oganine 
@ Fits TOC: KODAK: ARGUS: REVERE & AIREQUIPT 
Model 12 (12 Trays)... List $ 8.75 
Model 24 (24 Trays) . . . List $11.95 
12 Viewlex or TOC side trays 
old 36 slides each) 
12 Alrequipt lide t 
(hold 3 


6m -9 FF w ig 
10” 118 F.M. Tele 83:90 


se. ‘O5_--atpex Direct Reading w/case 
-95_.Sekonic Leader Luxe, w/case — 
Booster Cell for ny Leader - 


9.95. ee ponte weees, 


32.50 E PR-1 w/case. 
32.50_.Weston Master Il! w/case (dem) 
34.50__GE Guardian w/case 

18.00__ Weston my Dir. Read 
se for ony ol 





w/case 














All equip. brand 


require ‘ol 
camera in trade. 


= * Starred item ° 
Prices subj. to change without netics. 


AWON FILMS 


108-M West 29th Street, New York 1 


8 Aineguirt 


REEL CHESTS, REEL & CANS. 


CHEST 183—Holds 33 200’ 8mm reels and cans ..$2.49 
CHEST 185—Holds 12 300’ or 400’ 8mm ris. & cans 2.79 
CHEST a age 12 400’ 16mm reels and cans__ 

8mm 200 ft. REEL & 4 sets for 


4 sets for 
4 sets for 
sets for 3. 


REEL & CAN... 
400 ft. REEL & CAN__ 
400 ft. REEL & CAN 


$28.45 | 


RGUS 75 outfit._ 
SLIDE PROJECTORS 
aoee 300 watt, BC_ 


RGUS 300 watt w/Auto Changer & case 62. 
Anaus S00 wt w/auto changer & case 7 


Special for ARGUS fans | 


SOLIGOR, top quality 135mm £4.5 telephoto for 
Argus C-3, List Price 49.50 SPECIAL—$29.95 
SOLIGOR 35mm 3.5 wide angle lens for Argus C-3. 

SPECIAL—$39.95 
w/case. ONLY $9.95 
‘or Arqms 


telepho 
= - han 


CRAIG EDITOR Sale! 


16m por.able—includi 
. ‘Includes Rewind. Splicer 
large viewing screen. « List Price's $79 


AWON SPECIAL PRICE........... *: $49.95 


ee and 


Insurance m 
FREE’ r 


at time of purchase to be ackne 


Postage & ust be prepaid 


Items marked must be sates 


»wledged 


Pa be Oe A) 


REMEMBER YOU SAW IT IN MODERN 


projector. % 
for $16.95 
sseeeesc 


case. Brand New 3 


8mm #58, £1.9 focusing—-— 
8mm #53, 3 lens turret 
8mm #28 magazine, f1.9 foc. 


PROJECTORS 
8mm ae S00 wt, 3 reels, built-in 
splicer & 
8mm +18, 780 wt, w/case 





TAPE RECORDERS 


= +1500, dual speed, w/case 


4-LITE FOLDING 
MOVIE BAR LIGHT 


With metal carry case, 2 toneie switches and 
7’ heavy "duty co 


AWON SALE $7.50 


Bulbs remain on bar in case. $1 ea. with purchase of bar. 


SOLIGOR Model mt Outfit 


transport, it-image range- 
plus ground giass a complete with Model 
III camera, case. An AWON Spec! 


AWON SPECIAL $29.95 
SS 
EDITING EQUIPMENT 


List SALE 
oe os 





Mansfield 8mm Action Editor ....... 
Mansfield DeLuxe 8mm Portable, w/case.. 
Kalart 8mm Action Editor 
Craig 8mm or 16mm Portable w/case .. 1-4 

All Editors Include Rewind, Splicer & Baseboard 


ma aE ks SS See me 
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108-M West 29th Street 
New York 1, N. Y. LAckawanna 4-6376 
_ late 


u wjacturer. Ba 


CUT FILM HOLDER 


Fits all Gregntes ond other cameras 
with standard press-type spring backs. 


ASA 50. 
—frandMewBay-: Prices include new fast processing service. 
Loader 
8mm x 25’ dble. roll 
BOLEX a x 100’ dbi 
mag. 





= 24%4x3 
100’—35mm oiaxaye 
negative film axs oo 
2-30 S—film cartridge: _ 
, Minima oo 


No eit ired 
Bi et PO 


35mm x 20 exp. 
AWON SPECIAL—$18.95"** 


35mm x 36 exp. 
16mm x 100’, 
16mm x 50’ roll, Plus X :50 
16mm x 100’ Kodak Um XX ASA 100. 2: 95 
8mm Mag. B. & W 2.00 
16mm x “Too Sound Perf - 3 : m x 100’ roll Ansco ASA 
16mm x 100’ Tri X Sound Perf . Fine grain, Gontmromette, 
$2.75 ea 


A-1 Special - $1.99 ea. 
PROCESSING INCLUDED 
minimum order §$ rolls 


ALL BRAND NEW—ALL LATEST MODELS—Awon dares to : 


ount ‘odak ipmen 
opan CAMERAS coin le Equi 
AK SIG! 


£J 
rea 
> 





a 
ou 


pee MOVIE—QUANTITY DISCOUNTS=<=<= 
B&W ASA 50 REVERSAL. NO PROCESSING 
SIZE 54 Rolls 27 Rolis 15 Rolls 
lémm x 25° $8.95 $4.95 $2.75 
lémm x 50° 19.95 10.95 5.95 


*lémm x 100’ 46.95 28.50 15.95 
*On Camera Spools 


~ 


Oh0 -deDooISke 





ANSCO COLOR 
Daylight or Tungster 
35mm x 112’ 








SSSounISSS 





35mm x 5” ... 

35mm x 27%’ 6.95 
35mm x 20 exp. in metal cartr. J ~y ea. 

6 for $5.50 12 for $10 
35mm x 50° Tung 95 
35mm x 20 exp. Tung ... 


moon 











wh 
oo 


1 m 5 
K100 turret 16mm vie 9 lens — 
‘ORS 
howtime 8mm project 


OoeAynd Bezerwounes 


SOR @ 
ADSSLOSS 





oo 


Black & White Movie Film Processing Service 
8mm x 25’ Dble. -55 ea. 





16mm x 100’ Daylight 
Movie film 
620 Tungsten 


ne sie 
$2 


$1.00 ea. 





i a 96. t6mm x 100° 
46 16mm x 50’ 


- 
> 


& AShOw 
cou 
a 


or 
oe pel a aro My speed control... 








Aero EKTACHROME 
ASA 40 with 1% gallon processing kit 


SCOPE ROYAL 16mm movie p 
e KODAK ee 35mm slide projector 
ger. 


we Su 
i] 


w /readyma ec 
KODAK C300 ww [Biroquiet chnegr. 
SIGNET 500 sk for 35mm proj = chngr. 


[POLAROID FILM. 


Type 31 eotek 80 6 rolls for 
we iy (Model 80) 6 rolls for 8.00 
1 (Model 95A, 700, 110)_6 rolls for 


AERO EXTACHROME FOR MOVIE FANS—ASA 40 
8mm x 100’—$4.75 16mm x 100’—$4.75 
3 for $13.25 Proc. not Incl. 


NEW — ANSCOCHROME ASA 100 


This is the genuine Suen Ll ye SPEED Color Film 
just_ rele use this fast film. 


1958 date. Original 
AWON PRICE 


SPECIAL—4 alion Ektachrome 
processing Kt sf0s. 





=AERO EKTACHROME KITS 


ie 44 (Model 95A, 700, 110)_6 rolls for 
Original sealed 
oie” x 20° film, tive 


Write for AWON entens on ma | SOLAReID Camera: #5 (per case) 
and Equipm M2 (per case) 


cartons 
lton proces: 
ing Be ae 41% gallon proc. k 
PLUS color correction & 4 dif- 
ferent faze filters. 


SPECIAL—$8.95 
a. film, two 4 onen 
rocessing kits, & 4 fil 


List 
35mm x 20 ex.......2.35 
se - 1.75 





gSM (per case) 

I xopak SUPER XX ROLL FILM: se (er case) 

127, 120, 620, 116, 616 $1. 00 : Pod yee | 
Respooled aerial li 6 en a 


“ HIGH SPEED MOVIE 


Proc. 
8mm x 25’ Roll =. m4 a ; 3 “for $7.05 


for 16.20 : 3 
‘Bulk ANSCO COLOR daylight 
or Tung. #534 1955 DATE 


témm x 400’ BULK KODAK MOVIE FILM ==ssmc0m 


ASA 24Single or Double Perforation 


ASA 50 Single or Double Perforation 


BAIA 8mm Film Slitter $545 


Stop using raror blades. This slitter is a precision in- 


strument with forged meet self- nrenise blades 


35mm x 50’ .... 
ponies x a 


SUPER XX (ASA 100) Double Perforation . 


KODAK 
* 
e 
Plus X or Super XX 
. Infrared, Ansco Sup- 


MICROFILE 


THIS MONTH'S SPECIALS 
@ 70mm x 158’ Super XX 
@ 70mm x 100’ Super XX or Infra Red film 


EKTACHROME 
ASA32_ ¢ 35mmx75’ 


aa FILM 
KODAK XX 


ANSCOCHROME, 
35mm x 100’ (orig factory pack) ...... 


35mm x 28’ (orig factory pack) a consent 
1.35 ose 


in original metal containers. 


1958 DATE ASA 32 


@ Daylight BULK FILM LOADER & 5 cartridges_ 
@ ANSCO 120 Super: Pan Press or 


e KODACHROME 328 (proc. incl.)._-...--3 for $3.00 








lachede 20% depseit on ail €.0.8. orders, All film and : 
are outdated and sold as is unless otherwise : 


stated. “prices subj. te without notice. 
EXPORT INQUIRIES INVITED! 


cuT FILM SPECIALS 


4x5 PX film packs. 
4x5 Kodak Infra Red (100 shts). 





.++-4 for asel 
.-3for 3.00 3 


16mm x 100’ roll (incl. proc. ) . 
16mmx100’, orig pa 


SPECIAL a OFFE 


35mm x 100’ Kodak TRI-X 

35mm x 100’ baw ASA 24 

35mm x 100’ Kodak Ortho Pos film 
35mm x 160’ Ansco ASA 50 _ 
16mm x 400’ Positive Film 


MOVIE PROJECTION BULBS 


. 3 for $25.00 & 
. 8 for 17.95 3 





COLOR CUT FILM pianenend 


4x5 Ektachrome (10 shts). 
5x7 Ektachrome (10 shts) 


or 16mm (keep a spare on Head) 208 wii for: SS 


wt—2 for $5.50; 750 wt—2 for $6 








35mm x 20 Exp. Cart. 


or Microfile } 6 for $1.50; 12 for $2.50 


Marcu, 1958 


Cut your own 4x § SHEETS! 


$6" roll 
Kodak 5” x 250’ TRI-X, ASA 2 





10x12—Original Box of 10 sheets—98c 
Kodak Contrast Process Pan. 
pike sOrieteet Ben of 12 sheets—98c 


Kodak metrts ” panel 10s19—080 11x14—98e 


"ANSCO B&W MOVIE FILM—ASA 50 


lémm x 100° B&W. 
ai 007 eee ma wceresccccscd Cer OC.58 


REMEMBER YOU SAW IT IN MODERN 


a!,. cabih-dastnanal 


CHANGING BAGS 


tient ame. Pde Be to load film holders, developing 
tank witho: darkroom. Elastic sleeves. Sturdy 
oe 


e Size (up to 4x5) only $3.95 
ssional (up to 5x7) enty s 


36 glass "pranee r 
boxes for $1 signa aso, boxes for $1 
per 


35mm x 20 exp. ..-....' $1.50 ea. ....... 

ae Set See ‘Processing inctuded 

35mm x 40’ Bu ik___$3. 95; 35mm x 464 ss 
35mm x 75’ Bulk plus 41% gal. devel. 


ASA 50 Aero Ektachrome --k 
4 for $5.00 


1 box (100 shis) 98 
OO shts) 1.0% 

1 box (50 shts) 1.9% 
-(50 shts) +3 








4 | =" 
SWGL #1, (100 shts)_ 
20x24” SWGL #1 (50 shts) 
3 ae Dws. 
o” > Bwen et 
10x10" DwWs: 
10x10” ” SWS 
ANSCO COLO! 





Please include with all your orders 


postage 
DISCOUNT 
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New York Times ‘ . should become the basic guide in 


the fleld."’ 

Editor & Publisher “ . the film recorders of history’s 
great moments . . . this is their story . . . the story of 
their pictures, their accomplishments, their working prac- 
tices.”° 

Salina (Kan.) Journal ‘“‘ . . . it will become one of the 
bibles of the profession.”’ 


The Shreveport (La.) Times “ . . .great reading and filled 
with worlds of information... a great book.”’ 


Minneapolis Star & Tribune “‘ . . . excellent, incomparably 


the best thing on the subject.’’ 


American Newspaper Publishers Assoc. ‘‘ . . . a first class 
job covering the entire field of photojournalism.”’ 


San Jose (Calif.) Mercury-News “‘.. . ably done to make 
a complete treatise on the technique of photo reporting . . . 
highly recommended.’’ 


Youngstown (Ohio) Vindicator ‘ - a book long needed 
. down to earth . . . comes up to all expectations.” 


Bergen (N. J.) Evening Record “ . . . the most complete 
and accurate ever written on this subject.”’ 


New York World Telegram & Sun“. . . one of the livli- 
est-paced, best-organized and easiest-to-assimilate books 
in our modern world of photography.’” 


Photographic Science & Technique “‘ . . . a very practical 
informative & worthwhile contribution to the literature 
on the subject." 


New York Post ‘* .. . anyone who reads it & follows its 
advice will have a head start on the road to success.” 


Honolulu Star-Bulletin “ + an exciting new book .. . 
brings pictorial communication up to date.” 


Newark (N. J.) Sunday News “ 
text for aspiring photo journalists.** 


Evening Outlook, Santa Moniea (Calif.) ‘“‘ . . . basic in- 
formation for newspaper & magazine personnel photogra- 


phers and students.’’ 
$5.95 


ete., ete. . . 
AT YOUR DEALER OR FROM 


AMPHOTO 


33 West 6GOth St., N. Y. C. 
(add 3% for N. Y. C. delivery) 


+ Tecommended as a 





FIRST MOVIE FILM 
(Continued from page 94) 


used for a long shet? It depends on how 
interesting the action is and the amount 
of detail an audience must absorb to 
appreciate fully what the opening foot- 
age is about. In our long shot of the little 
girl throwing the ball into the air and 
catching it, about 10 sec. is adequate to 
make the point. Long shots usually lack 
intimacy and should be avoided except 
as introductory, establishing footage. 

Now you'll want to see the youngster 
and what she’s doing more closely, so 
we move in about 15 ft. for a medium 
shot with the normal lens. However, 
make the transition smooth, keeping the 
audience in step with the change. You'll 
note we managed to go from one shot 
to another by stopping the camera in the 
long shot while the ball was still in the 
air. Then the second, or medium, shot 
begins with the ball off screen and lasts 
until the girl catches it. In changing 
from long to medium shot we also varied 
the angle—shooting from a high point 
of view in the first, and a lower angle in 
the second. 

During the ball catching shots we 
noticed that the child often dropped the 
ball, with a mixture of amusement and 
consternation on her face. Here was a 
third shot that would add humor to the 
sequence. We stopped filming the 
medium shot with the ball in the air 
again and moved in to a distance of 
about 6 or 7 ft. 


Maintaining continuity 


The close-up (picture No. 3) indi- 


‘cates that the look of anticipation is 


giving way to mild frustration as the 
little girl misses the ball. Close-ups 
shouldn’t be overdone—3 or 4 seconds is 
long enough here. 

By this time the audience needs a new 
interest to focus its attention on the 
screen. Adding another character to the 
film here helps keep things moving. 

But going directly from the close-up 
to the long shot to introduce the second 
person (No. 6) might throw an audience 
completely off the track. The change in 
action is too drastic and shifts from one 
direction to another much too quickly. 

Here’s how we made a bridge between 
the two unrelated shots. First, we filmed 
the girl alone, turning left, still tossing 
the ball. As we continued shooting, she 
threw the ball out of the frame. We 
stopped shooting and moved back for 
the long shot of the two people—one of 
whom was our little girl, who provided 
the single element that quickly linked 
both shots. The ball that disappeared 
out of the frame in the previous shot is 
caught by the second girl at the be- 
ginning of the long shot. We continued 
the scene for a time. but switched to an- 
other mood and background to maintain 
audience interest. The scene ends when 


BUY IT FROM YouR PHOTO DEALER 


the child puts the ball in her pocket and 
turns toward the woods to inspect some 
foliage, as in No. 7, page 95. 


Vary light with mood 

The lighting in No. 7 is quite different 
from that in the rest of the film. For 
example, scene No. 4 is front lit—with 
sunlight coming from behind the cam- 
eraman and falling directly on the sub- 
ject. In No. 2, page 94, the sun is from 
the side, casting a slight shadow on the 
right side of the face. 

Lighting in No. 7 is from behind the 
subject, outlining her sharply against 
the sky. A following close‘up from 
a higher angle presents a full view of her 
face to complete the sequence. Another 
way to shoot the same idea is shown in 
No. 9, bottom of page 95. We used a 
foreground frame of branches for visual 
interest, framing the girl in the center. 

Shooting a movie like this one won't 
take any more time than would be con- 
sumed by random film making. The 
difference lies in the small amount of 
planning involved. The movie maker 
must inject something of himself into 
the making of a film, rather than let the 
camera lens roam haphazardly over a 
miscellaneous collection of short. un- 
related scenes.—M. A. MATZKIN 


Contests 


Entries for the 11th Annual Graflex 
Photo Contest may be submitted until 
Mar. 1, 1958. This contest is divided into 
five classes: news, industrial, profes- 
sional, non-professional and _ teen-age, 
with cash prizes of $1,375 in each classi- 
fication. A grand prize winner will be 
selected from the five first place winners 
and will receive an additional $500. A 
one-year tuition scholarship at the Roch- 
ester Institute of Technology and a 
Graflex Press Fellowship, which pro- 
vides a week’s work experience with a 
newspaper's photographic staff, are two 
other awards. Official entry blanks can 
be obtained from local Graflex dealers, 
or by writing Contest Manager, Graflex, 
Inc., Rochester 3, N. Y. 

Scholastic Magazine and Ansco have 
announced the 1958 Scholastic-Ansco 
Photography Awards competition for 
both black-and-white and color photog: 
raphy which is open to students in the 
7th through 12th grades. The national 
contest closes on Mar. 15. However, 
there are some areas where an entrant 
must submit his photographs for pre- 
liminary judging in the Regional Ex- 
hibitions of Scholastic Art Awards s0 
that it is necessary to check the entry 
blanks. They can be had by writing 
Scholastic-Ansco Photography Awards, 
33 W. 42 St., New York 36, N. Y. 








What? New column, Ultraminiature. 
Whose? Joseph Cooper’s. 
Where? Page 110. 
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another new book from 
ent AMPH 0) T e) PROFESSIONAL 
| BUYER 
i . ° : 
SILENT will secure photographic equip- 
am- a 16 ment for you at quantity price. 
ub- PHOTOGRAPHY AND THE LAW ERLETA OF TORRE on souno Nominal service fee. | (Except 
by G Ch ff ond H. he! Serbi items strictly price fixed.) No 
“om y Seorge Lhernon an lerschel B. Sarbin. dealers please. Minimum trans- 
h A lucid, simple handbook for amateur and profes- action $150 list. Payment after re- 
the sional photographers explaining the law as currently ceipt of goods. Buyer is bonded, 
interpreted by the courts and providing informative Dun & Bradstreet rated and will 
answers to such questions as: What does a model furnish client testimonial in your 
the release really cover? What does vicinity. Charter member Cham- 
inst the law say about figure pho- r of Commerce. Also PSA, 
. AND tography? If my film is lost in sot Severe ane State 
rom processing who is liable? In ours keep — as ° references. Full guaran- 
| what states do I need a license Mae 4 fin for — an actual Projection tee plus 10-year non-profit serv- 
1er to photograph for pay? etc. y' ice contract. Send inquiry in dup- 
ther (paper) $1.95 (cloth) $3.50 at HOME MOVIE SHOWS licate, itemized showing list 
“ your book or camera store or This is a real thriller—full of action. We'll mail — he ee oy bof postage if 
d AMPHOTO it free (for only 25¢ shipping costs) to show 
da you what exciting films we offer “ bargain 
sual (write for free book catalog) Ss ial Tl List of fil 
sua 33 W. 60th St., N. Y. 23, N. Y. Prices. Spec us, ms—all types— 
wal in Canada: Visual Equipment at Discount Prices also sent free with your free Colchester 21, 
me G0... 146 Bates Ra., Montreal film. Enclose 2s¢ for ing and specify if onnecticut 
font Add 3% for N.Y.C. delivery . Silent or 16mm S00, 
con- 
The 2424 Entrance Drive, Hollywood 27,  & 
a Professional Color Processi 
aker rofessionai Lolor Processin 
mm 11 1 4 Cut Your Movie Costs! g 
- x 8mm | USE BULK FILM AND Processing Processing 
& Fil On! 
the PRINTS 16mm| DO - IT - YOURSELF | | Ceeeaeaentt sia 
er a IT’S EASY WITH THE 351 ex t 
un- DELUXE CINE REEL l . $1.75 
your i thovie Aim Emm or temm in Black mayer Anceceree 
COLOR FILM, Color Prints an S gt rey 
PROCESSING instructions. “Shipping g@y 4:3 a eng 
nstru — 2 7) Fy 
vant. 18 Ibs. ° ated 
ka, <a . "Chicago. 2 Sheet Film (4x5 
35mm, 20 exp. $1.00 ae A w ORDER NOW! 
nie, eee 1 Nothing to do, but add SATISFACTION GUARANTEED | | cuctom.quality processing by the very same color experts 
aflex Roll $].00 - sovsnnennnne as’ “that—and” yourre| Write today for FREE 34 page | | that pros rely on — NOW available to all who demand the 
p Slide Duplicating 25¢ ea. inimum Orger $1.50 ready to [Process your| 29o0klet | on * ulk Smm and note s Your processed color film returned within 48 
until - own film — Film, gine processing | | HOURS, ppd. Ist class. FREE! Foolproof Mailing Bag. 
: VALLEY COLOR LAB ee _ Col 
| into Box 36538, Dept. M. Los Angeles 36, Calif. SUPERIOR BULK FILM CO. || kurshan & lang aig! 
ofes- ank 440-44 N. Wells—Dept. MP-3 Service, Inc. 
; age NOW YOU CAN 1d TEMIniLS _ $7.80) Chicago 10, Ill. 10 E.46 St.,N.Y.17 Dept. M-3 “© wontons m CO1es 
rage, MAKE 
lassi- MOVIE TITLES IN SIX COLORS! 
Write today for a FREE A-to-Z Sample Title 
il be Test Kit. Make titles that are different . . . 56) oy Cae) Ce) 23 tL ta 
nners better and tailored to your taste. Try our aoe 
0. A method . . . FREE. No obligation. Be ey es ee a 
. @ Complete color or B&W Outfit $6.50 @ 
Roch- A-to-Z MOVIE ACCESSORIES 8 Exp. to 3¥2 x § complete 


nd a 
pro- 
rith a 


175 Fifth Ave. 


New York 10, N. Y. 








SEE | 


12 Exp. to 34% x 3¥%2 complete... 
2S5¢ cash credit for each ne 
KODACHROME FILM PROCESSING 
8mm mov. roll $1.10 BMmmM Mov. Mag 7S 
DEVELOPED 9 aan ae 
75 


35mm 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 







e two Exposure $!.00 36 Exposure Extra 90° tilt on pan- 
s can Smm (20 Exp.) Factory  Ansce & Ektachrome 120, 620, (Unmid.) BLACK & WHITE DEVELOPED & ENLARGED head. Ball level, many 
5 ae eg 5 35mm. (20 Exp.). “3! 00 new features that have 
alers, 35mm. (36 Exp.).. 1.50 never been offered on 


raflex, 


» have 





INCLUDE 6 FOR POSTAGE & INS. 
EA. ROLL 


nel yg 





148 FULTON STREET NEW YORK 38, N. Y. 





Jumbe Prints with Countersunk Etchcraft pores 


hy sole me cel am orelaalelicha:im ola loc mi ln-s ar: lale| 
film matlers or mail films to 


33 eon oF Rod - a yw - 7 













any tripod before. 
WRITE FOR FREE 
CATALOG 


THE MOST wre 















Ansco Pere Ui ical. cele SECM Eg) TRIPOD EVE easaelllan tp.. ts. 
n for 135 Monroe St., Newark 5,N.J. 
hotog- 
in the KEY WEST, Florida Rh 16 Wout i 20 Exposure 
tional —— city in U. s ee : mm or mm €é ceeaeeeese® RE 

overseas highway in wor! uaint. 


wever, 


penters, 


historical buildings built by ship's car- 
10 colorful views include 


\, DUPLICATES 









ntrant many points of interest. 10 2x2 color 

{ slides $1.00 prepaid. From your DAK TRI-X SUPER xX 
r pre List of others sent with order. ey originals 11¢ per foot : KO EW 
al Ex: SIDE Co, Rox 1631, Canton, Ohio KODACHROME COLOR or BLACK 8 WHITE EXP, 30e Eo. 36 EXP E 








rds s0 
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writing 
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Protect yo sble orig te 
m Enlarged to 16mm. 14c per finished foot 
to 8mm 14c per finished foot 

Te] nol films with vsh. check o 


and we g ve BEST dup 


20 EXP.—30c Ea. 36 EXP.—50c Ea. 
Rer_200_f—93.28 


Bulk $4.25 per SO ft. 
NEW EXTACHROME or ANSCOCHROME 
"Sox ry or ‘3s. sO 


nes “COLOR A.S.A. 10 
S Ea. 3 rolis $3.50 


fe pe | ie, QUICK SERVICE, TOP. vi pur, ouanaagec soar Pr crt 

EGATIVE, PICTURE Mi cients . fers) 2 

oR SLIDE ORIGINALS ) 1 Order $ 10c extra per order te "Cover, postage and packing. 
TURNED UNHARMED. EASTERN PHOTO LABS, Dept. “B" 


DAYTON PHOTO LAB. 1405 N. Charies St. Baltimore 1, Md. 
P.0. Box $31-M, DAYTON, OHIO 





——— 


ature. 














12522 Ventura Bivd_, Studio City, Calif 


Marcu, 1958 BUY IT FROM YouR PHoTo DEALER 


GRAPHY 











PHOTO MART 









BIG DISCOUNTS 
FresH KODAK ‘rin’ 


Buy 3 Rolls and Save 
35mm x 20 exp. Kodachrome 
35mm x 36 exp. Kodachrome 
35mm x 20 exp. Ektachrome -~ 

(Specify daylight 
8mm x 25’ pee! Kodac' 
8mm x 25’ m: < 

16mm x 50” me 
16mm x 100’ roll Kodachrome 

(Specify daylignt or type A) 


Include 25c for Handling & Postage 
Amazing 


FREE sos? [3 
SAVE «65° 


Greatest array of Bargains 
ever assembled in one cata- 
log. Completely illustrated 
and accurately described. 
Unconditionally Guaran- 


teed. 

HURRY! Get your FREE 
catalog now and SAVE. 
265 Madison Ave. 
Dept. M3 
New York 16, N. Y. 
Branches: 1140 Sixth Ave.—83 Chambers St. 



























CAMERA EXCHANGE 














PRINTS | From '/2 35mm to 4x5 Trans. 














2VaxB/4 ..25¢ ea. COLOR FILM 
Sint ..000 oa. PROCESSING 
Be i aa. ‘son ( ted) 
x ea. exposure (moun 
16x20 .$12.00 ea. | 35mm 120-620 .......... $100 
35mm Slide Duplicating 25c ea. Mtd. Roll 





Minimum Order $2.00. No C.O.D. 














P.O. Box 46125 « Dept. M ¢ Los Angeles, Calif. 














* MIOPLEX*: 
multiple 
strip 
contact 
printer 














Automationtty, holds and aligns one _ 
You make mul lpte prints the Fast. Eas Sy, 
Professional way. Free brochure ‘on : renee 
Model 35mm A. One exposure, 36 prints on 8x10” 
contact or eniaraing pape 9.95 
Model 35mm B. Continuous | strip, 6 frame printer.$3. +4 
Medel 120.00. - nwo nwo mec cccccuscscoussoa $9 
Model E. 8x10” multiple purpose printing, 
enlarging easel (not grooved) 
Sent Post Paid in U S.A a back if not satisfied. 


M.P. Mfg. Ce., Box 79, Dept. M, Brooklyn 23, N. Y. 






























PROCESSING 


KODACHROME: 


Valued Shots Deserve Our Care'’ 


COLORWERH iim ANSCHROME 
PRINTS Willa-aulcie EKTACHROME 
ANSCOCOLOR 

















MASTER COLOR LABS 


lor Free 











MOONGLOW COLOR PRINTS 


Custom Color Printing 











Any of same size 1 6 12 25 
—- —— 
e 20¢ ea. 18¢ ea 
40¢ ea. 35¢ ea. 
SO¢ ea. 40¢ ea. 
7S5¢ ea. 70¢ ea. 
1.25 ea. 1.10 ea 
00 ea. 3.50 ea. 
9.50 ea. 9.00 
All Film Handled with Care 
2x and 3x Mig FOLDERS and ENVELOPES- ~~~ 10¢ ea. 
5% Discount on all orders over F550. 00 
COLOR FILM PROCESSING 
35mm_Anscochrome, Super, Ektachrome 
20 Exp......— - s. 90 BEDwocacces 1.75 Mtd. 
120, 127, 620_.-._-~- $1.00 in Sleeves $1.25 MTD. 


KODACHROME PROC rf Exp $1.35 Mtd. 
6 Exp $2.35 Mtd. 


35mm. te 35mm. COLOR SLIDE DUPLICATES 
SPs case 20¢ ea. 10-20..-.. 17¢ ea. 21-50_---- 15¢ ea. 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
Fresh 35mm. RELOADS 


Pitachrome, Anscochrome, Boren 


8mm Kodachro e Proc. ooece 25° Magazine--_ 
Bel cwnceccce $1.50 100’ Roll 





= PRINTS 
Approx. 3x5.--...~ 30¢ 8x10 .....-..- $3.25 ea. 
oe $1.25 oa. $1816 | wecncoos— $7.50 ea. 
Kodacolor Proc, ..<...-.-. 90¢ per roll 


MOONGLOW COLOR PRINTS 
P. 0. Box 75622—Sanford Station 


Dept. M Les Angeles 5, Calif. 








BETTER BUYS « DUMONT 
SELF-TIMER for POLAROID ._-__- onty $3.95 . 
TIME-O-LITE MODEL M59 16.90 

Reg. ee ee special e 
KALART. Ey tanto csocias 20029 
POCKET ELEVATOR TRIPOD with a 11.25 
RET NA OPTICAL 3 5-000 specias 11.50 
sy ANGUS C.3.W.M. LENS 34.95 
DUMONT’ SHIFIRECORDING TAPE. = 35 
ae Gh cauadencncngeandan al o 
SESE Gh. snsewusnacnacnend speciai 1.98 


Please include sufficient pstg. with Your 
Remittance. Otherwise Balance will be C.O.D. 


DUMONT CAMERA EXCHANGE 


L150 East 34th St., Dept. 193, New York 16—— 


FIX EASTER FOR LESS 


With Economical 


EDWAL 
HI-SPEED 
LIQUID-FIX 


Photo Concentrate 


The super concentrated fast fixer fixes prints 
in 1 minute, films in 2 to 3 minutes. 4 oz. ae 
gives 1 qt. for 49c. 20 oz. economy oy tr 

5 ats. for film and paper only $1.10 ($1.15 
west of Rockies). At your Dealer. 


EDWAL SCIENTIFIC PRODUCTS CORP. 
420 W. 111th Street Chicago 28, Illinois 

























another new book from 


AMPHOTO 


LIGHTING FOR PORTRAITURE 
by Walter Nurnberg $5.00 


“*, . . the saat poe in its field . . . the author 
has so knowledge of ex- 
perience that the pores illustrated with many de- 
tailed photographs and lighting plans, is in effect 
the equivalent of a carefully prepared course on the 


subject.’’ —New York Times. 













Covers in unique manner hundreds of possible’ por- 
trait lightings. Presents numerous examples of excel- 





















lent etreeecere by various well known photographers, 
with an analysis of each. Invalu- 
able for both amateur and profes- 
sional. 190 pages, 245 photo- 
graphs, 264 diagrams. New third 
edition. 
(add 3% for N.Y.C. Delivery) 


AMPHOTO 


33 West 60th St. 
New York 23, N. Y. 


Write for free book catalog 




























FILM PROCESSING 


ANSCOCHROME © EKTACHROME 
ag 20 Exp. Mntd... 

8 Exposure Mntd. $1.00 
17 Super lee4.4 . NTD. 
120-6 90¢.. 





y $1.10 Mntd. 
COLOR PRINTS from TRANSPARENCIES | Minimum C 
Five 2/4"x31/,”...$1.00 Five 5”x 7”...$4.00 
Five 31/4"x4'/2”....$2.00 y Five 8’xi0”...$8.00 
DUPLICATE COLOR-SLIDES 20c each 
20 for $3 — STEREO 45c Pair — 10Pr.$3.50 © Min. $1. 
COLOR SLIDES from KODACOLOR 
A 
DEVELOPING OF KODACOLOR 70 
PRINTS from KODA ACOLER — EASTMAN COLOR 
3% x5”..........30¢, § $1, 
Minimum $1.00, “Cebidamsin Guten hi hs to 
MULTI-COLOR Film Co. 
Box 54, Northridge, Calif. 











THE BOOK THAT SOME 
CAMERA STORES DON’T 
WANT YOU TO SEE! 


OFFICIAL 35mm CAMERA 
RATING GUID 
By Herbert  daedter 
Here's the book that tells 
the truth about all major 
35mm cameras! 
How to buy and test all new 
and used rangefinder and reflex 
cameras and lenses from U. S8., 
Germany, and Japan. Ratings 
a on actual tests. 
ry your dealer first, but if he hasn’t got it, send $1.95 
He $2.95) (plus city sales tax if applicable) to 


Modern Photography Book Store 
33 West 60th iew York City 23 














VARIABLE SHUTTERS 
and Automatic Dissolve 

Attachments for ALL 

BOLEX H* CAMERAS. 


The real answer to fades, lap 
dissolves and controlled shutter 
speeds. 






Send for Free informative booklet. 


PELLEGRINI-PIEK 








1545 Lombard St., San Francisco 23, Calif. 





F R E E Kodachrome Developing 


For each roll of our new fast (ASA 50) guaranteed 
fresh color film purchased by you, we will develop 
a roll of your kodachrome FREE. 

Your check or money order must be enclosed in 
your kodachrome box. (8mm roll $3.00, 100’ 16mm 
roll $8.50.) Within a few days you shall receive your 
kodachrome developed plus a roll of our new color 
camera film which includes processing. 


SUN FILM CO., 200 West 57 St., New York 19, N. Y. 











NUMBATABS keep your slides }:. 





GPO Box 30L, Newark 1, N. J. 









in sequence, right side up... save time |: 
... embarrassment. Makes for smooth 
professional showings. Index your 
stereo slides, film holders, negatives, 
lens filters and motion picture reels. 
ALL U.S.A. ORDERS PREPAID 


NUMBATABS-~ P.0.BOX 111: oo. 


REMEMBER YOU SAW IT IN MODERN 
































Numbers 1to 100... 1 
Numbers 1 to 500...$1.25 | 
Numbers 1 to 1000. $2.50 


Four alphabets... .. .25¢ ee 
Available in the following colors: : 
Red, Blue, Green, Orange, or 7; 


* WITHOUT 
MOISTENING 


4 Black. Specify color on order. 


ROCHESTER 1, NEW YORK 











MoperRN PHOTOGRAPHY 


@ =e wee. 


iz 








reas | 


= 





PHOTO MART... 


FREE! FREE! FREE! 


You will receive absolutely free of charge 
one 35mm 20 exposure ANSCOCHROME roll 
of film A.S.A. 32 with every ord of two 
dollars or more 


COLOR PRINTS 


New Anscochrome Printon 

eit) . 1.25 
4x5 7 

50 he 0 2.50 


_ COLOR FILM PROCESSING 
MTD 
1 


LINDSAY COLOR SERVICE 


Box 659, Dept. M, Union City, New Jersey 








ALL CLOSE- 
UP AND 
TABLE TOP 
WORK IS 
FUN, AND 
EASY 
CAL-CAM FOCUS GUIDE 


Works on all 35mm & Bantam cameras using a 2+ or 
3+ Porta lens. Not only premens. _ = ermoct 
distance, but frames subject jus it in 
the picture, As weight, all war A fully adjustable. 
Eli ‘trouble 
pore to squint through. Send make of camera 





U. Postage paid if cash with order, C.O. 
charge added. Calif. orders add 4% sales tax. 


AL-CAM-—ept. m-c 








1564 N. Grand Oaks Ave., Pasadena 7, Calif. 








ITS THE *“FINISH™ THAT COUNTS 


CAINACOLOR 


FINISHED LIKE FINE PORCELAIN 


PRINTS na | Now 25° 


FILM PROCESSING 
Ektachro — @ Ansco 

@ Super Anscochrome 
Cnmounted ko pe Is $1. 
35mm _ Slide: 


DUPLICATE 
COLOR 


8x10 

For Smart Display 

Folders aed 40¢ ea 
8x10 Other 

sizes, add 30¢ ea. 





Dept. 803-B, 715 Nw, 

















KODACHROME ANSCOCHROME 
PROCESSING 


16mm magazine-____75c 
16mm roll 100 ft. $2.00 
Stereo 15 pair Mtd. 1.65 
Stereo 28 pair Mtd. 2.15 


ACE COLOR LAB 
BOX 626, HEMPSTEAD, NEW YORK 


35mm 20 exp. 
35mm 36 exp. __$1.70 


8mm magazine-____60c 


P. O. 











Automatic a Developing Tank 





e Guaranteed 
Write for Free Literature. 


Record Comp. oescon. N.Y. 














HIGHEST omer 2 pare iy Siesta: 
MAILERS AND OTHER OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 


Marcu, 1958 





OCTO BORDERLESS EASEL 
Holds any curly paper—4 sides 
FAST e EASY-TO-USE e 1000 APPLICATIONS 


Three standard sizes 
5 x 7- $5.75: 8 x 10-$6.95: 11x 14-$9.95 


CTO PRODUCTS INC. 


376°CLAY AVENUE « ROCHESTER 13, N. Y. 


from your favorite positive 
KODACHROME. A ANSCOCHROME or EKTACHROME 
always complete satisfaction or Bay money back! 
$.- 10 $2.00 


oo | 3 35r mm duplicates .25 
“Kodede "30 Ansco & Ekta 1.25 


FREE T com cere cts 


tS * essing 
COLORFAX LABORATORIES - - me 
1160-M Bonifant Street « Silver Sp 








PRINT 
De HYPO wasn 
Efficiency Plus for 
Sink. or Bathtub 
Nothing to Rust or Break 
Professional Results 
$950 


SPEED-EZ-ELS 


Se Aad 
Easy Focusing—No Eyestrain 

6 Popular Sizes—Budget Priced 
tel ecial Sizes on Request 

etter Dealers Everywhere 


ONLY 








A. J. GANZ CO. 
i Les Angeles 36, Calif. 
See These Fine Items At 
All Better Camera Shops 


8X 10 


All Orders Returned tt Closs S 
ANSCOCHROME & EKTACHROME 
rolls processed—120, 620 and 20 
=~. 35MM (mounted)............$1.00 

DACHROME — 20 exp. $1.25 
35 MM duplicates 20c each 
KODACOLOR C processed 90c 
roll. Prints 27c each, 5x7—$1.25, 
8x 10—$3.00. 
Minimum Order $1.00—No C.O.D. 


y/ 











COLOR 
PRINTS 


Low PRICED 
COLOR PRINTS 


Wax3y .... 
3 x3 40c 


gy ACME COLOR PHOTO LAB. 


Box 6025-M 


Kodachrome and Ehtackrome 
‘Processed 


Get Big Discounts up to 


You're sure of a & -y A ened the world’s 
center of aphotor r the latest 
know echni cos are used A "skilled color 
specialists. Confidently mail exposed _ direct 
te PHOTO Town, and enjoy the conven 

pt return te your mailbox. Write for discount 
list on Kodachrome, Kodacolor, er Ansco- 
chrome film and prints ¥ 
and FREE mailer. 


Phototown we 


Minneapolis, Minnesota 





35mm 


y BOX 595 
“J ROCHESTER 
2. NEW YORK 


Prj re are for one . 


ee", COLOR PRINTS 


“Lowest Prices in the 


any number of  fifterent film 
x 3% “ 


Box 5044, Albany, New York 











8mm roll 
8mm mag. 
lémm mag. 
lémm 

100’ roll 
8mm 


$2.50 
3.25 
4.50 


7.00 
7.50 
35mm 


10 @xP. cecccceseeee 1.25 


On Color Chrome, Specify Outdoor 
or Indoor 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N. Y. 


























COLOR PRINTS 


5x7 (from 35mm only) 85s. 


Color Prints fremane | | COLOR PRINTS 
25e 11x14... .4. 


24% x 3% 
COLOR PROCESSING 
An An: 





3% x 4% 





Supticating a 25e Min. Order 1-86—NoC.O. 
SUNSET COLOR LAB 


Box 46415, Dept. M + Los Angeles 46 





MOVIE FANS 
8mm and 16mm DUPLICATES 


16mm Reduced to Bmm @ BSmm Entarged to 16mm 
(Reduct. & Enlarge. Based on 16mm footage 
Min. charge $3.50 for each type of work 


REVERSAL PROCESSING 

16mm x 100 ft. ~--53-98 

x SO ft. . 4 

Send no money @ Mail mane ._ @ Fast service 


COMET FILM SERVICE . ©. Box 447 
meen Great Neck, New York ee eee 








BUY IT FROM YOUR PHOTO DEALER 








“CALENDARS AND COVERS” 


Learn how to shoot calendars and covers that 
sell for big money. This unusual course, by E 
Wynn, is illustrated in color, by America's top 
photographers. For full information: Write to 
AMERICAN er \siseme 


Box 46026 jollywood, Calif. 
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COLOR FILM 
PROCESSING | 2/4x3% 


Ansco, Anscochrome Axe 




























Ektachrome x 
20 Exp. 35mm ow 
Mounted, Reoll........$1.00 aad - 5 
120, 620, Roll............ $1.00 x 





Slide Duplicating Minimum Order 
25c ea. No C 





oy -\\b £0), Ri ele) Fe) Sa aon 


BOX 36536 LOS ANGELES 36, CALIF 


















NEW, 1958 EDITION 
PHOTO BOC fy CATALOG 








Just out! Cur new, complete 
hoto book catalog showing over 500 titles, 
indexed by subject, title, and author. Many 
described and illustrated. Includes latest, 
new titles, many unavailable elsewhere. Cut 
this ad out, paste it on the back of a post 
card, and mail it with ee name and 
address, to Dept. 





















Fy $S \@ For Deluxe Quality—try “VALUE” 
Tired of run-of-the-mill finishing? We'll add 

that “EXTRA TOUCH’ to your B & W 
prints by our Customized | processing: 
© Fine grain 
Velvet Luste Portrait- type 
ie 3/2"x5” 
). p. roll $1. 36 exp. roll 
$2.75. Free mailers. 48-hr. lab. service. 


$ VALUE 35mm LABS ” srockiyn 24. New York.” 




















Pp ae A. Lu oO MART... 






NEW 
YOU $16.00 


Change white bulbs to blue for better 
controlled color shots 

















© Dip bulb in Jen-Dip 
Blue Label 

© Dries in 5 Seconds 

© Coats 400 Lamps 

New Pouring Spout Beaker 

ORDER 

TODAY 





with Beaker 





JEN, 419 W. 42 St, N.Y. 36, N.Y 


NEW FREE flash quide Send self-ad stamp. enve 









P.0.BOX 1605 * WASHINGTON 13, D.C. & 





2%x3%...25¢ (ANY TEN 20c EACH). SQUARE 
120-620 FILM WILL BE MADE 2%x2%. 
3x4...35¢ » 5x7...$1.00 
4x5...45c¢ 8x10... 2.00 
FILM DEV. ANSCO OREKTA $1.00 
bev. BY LODACOLOR FILM 70 
KODAK \ KoDACOLOR PRINT :27 & 






WASHINGTON 
COLOR PHOTO 








3V & PANORAMIC TITLER 


R MOVIES 
= the .3V" make titles on-the- 
spot SuPE PERIMPOSED on. mov 
PEVEN WHILE PANNING? 


















DEALERS— 













with : 
PLE ne aptie ing 

tering is =~ and accurate. LIGHT WEIGHT 
carrying with waere-tes ALL 
CAMERAS AS 8 & 16mm—use indoors out. ‘3V’ KIT 
oo. “river bry SO in combination $39.50 ppd. 
nelud' board, letters & figures, light unit & 

inatrostions). a. write for our sales plan! 

DAVIS & SANFORD CO., INC. 
Dept. M, 25 Avenue E., New Rochelle. N. Y. 





a title, it’s St 
needed—cente 

























Learn NEGATIVE RETOUCHING 


Now for the aout time in the Mya of Pho- 
phy you cai nor es a compete pook on Nega 

tive Retouching—-F tu STRATED 70 

pages descyt eg | in pats HOW =e Do IT: 
9g e Col mY 

ing Proof ‘Retouching + Stehine ry * commer: 

cial & Theatrical xm uing 

Pius a full set of paper negatives; 

A full refund if returned in 


—- in 5 days. Send for fa 


DE GORE PHOTO PLAQUE 
Dept. K, 3723 Fullerton Ave., Ral 47, iit. 










































DEVELOP YOUR OWN COLOR—S AVE! 


it. size—3for4.25 
DEVELOPING KITS §[* «353° 
for NEW ANSCOCHROME 6 for 7.95) 
and ANSCO COLOR —— a Com 
for Home Use. isoalnagpn dca 
Parcel Post wats: only ...-- s-°5 
i1-qt.—2 Ibs., 6-qts.—9 Ibs. 
Write for Film & Paper Bargain Listing 
DELPRO SALES CO., Dept. M-2, Smithtown, N.Y. 












































KODACHROME FILM— 
GUARANTEED FACTORY FRESH 
PROCESSING NOT INCLUDED 


35MM—20 Exposures Reg. $1.85, 3 for $ 4.35 
35MM—36 Exposures Reg. $2.60, 3 for $ 5.85 
8MM—25’ Roll Reg. $2.40, 3 for $ 5.55 
8MM—25’ Magazine Reg. $3.75, 3 for $ 9.00 
16MM—50’ Magazine Reg. $6.35, 3 for $14.85 
emaeeliiee 4 Roll Reg. $7.70, 2 for $11.60 


NCLUDE ESTIMATED POSTAGE 
SUELL PHOTO SUPPLY, Box 6852, Dallas, Texas 











“THE PROFESSIONAL FINISH™ 
EXCLUSIVE FINE GRAIN 


35" 2 ce 4 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46th St., New York 36, N. Y., Dept. M 
























HOW TO WRITE COMMENTARIES 


FOR AMATEUR MOVIES em. Kirsch 






Professional advice from a man 

who has been writing Commen- se 5 
taries sal = wr years and who 

telis ho yo improve your Pius 3% sales tax 


movies with just “the right words. for sae Bs City 
at your dealer, or from ad 








AMPHOTO i." ay! 











GUARANTEED 


PHOTO FINISHING 


Photo 
seeeeness ae psa: 


4 
xp 7 s é a 
INTRODUCTORY OFFER ONLY 





“FLASH FOT 


PARKSVILL STA 










SPECIAL SALE—MODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. Regular price 25c. 
5 pads for $1.00 

Add 3%, tax for N. Y. C. delivery 


MODERN PHOTOGRAPHY BOOKSTORE 


33 West 60th Street New York 23, New York 
































E CATALOG 


96 Pages—Largest Assortment 


PHOTO FRAMES- MOUNTS 
# ALBUMS and MAILERS 


ESAS Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. Dept. MP 
414 E. Baltimore St. © Baltimore 2, Maryland 
















ARE YOU GOING TO MEXICO? 


Then be sure to take with you a copy of ‘‘Photo- 
graphing Mexico,’’ by Cecil B. Atwater, veteran 
traveler, noted photographer, and regular visitor to 
that delightful country for many years. Spots 
missed by the average tourist are covered in this 


unique book you make your trip a success. 
Send $3.50 to (add 39% sales tat for W . C. delivery) 
AMERICAN PHOTOGRAPHIC BOOK PUB. CO. INC. 
33 W. 60th St. New York 23, N. Y. 








COLOR SLIDE DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction. r 
One of the West’s oldest color slide dupli- 
cators. EACH 
z Bangs! Color Film Processing 
seo. Anscochrome, Ektachrome 
QUALITY COLOR PRINTING ALSO AVAILABLE 
STEDCO PHOTO 
















7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 


























January ieth is a deadline for April issue. 


Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, oomen dealer, or specialty house. To avoid chance of error, submit 
copy typed. 1 Terms: 60¢ a word. Each word, including each item in the address, counts as one word 
for | tive insertions, if entire bill is paid in advance. Forms close on the ISth of the third month preceding date of issue. For example: 


. Send cash with order. 5% discount for 6 consecutive insertions, 





















cameras, accessories for sale 





ONE OF CHICAGO’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—by mail, new or 
used! OPEN EV ENINGS for Chicago visitors! 
CHROMOPTICS, 943 N. State, Chicago 1 


FINE LENSES! COMPARE PRICES! 8” 
£/2.9 $32.50, 14” £/5.6 $34.50, 20” £/6.3 $47.50, 
36” £/6.3 $85. 00. Aeroektars $42. 50. Baer’s, 741 
State, Lancaster, Pa. 
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PROFESSIONAL buyer will secure photo- 
graphic equipment for you at quantity price. 
Nominal service fee. (Except items strictly price 
fixed.) No dealers please. Minimum transaction 
$150.00 list. Payment after receipt of goods. 

* Buyer is bonded, Dun & Bradstreet rated and will 
furnish client testimonial in your vicinity. Charter 
member Chamber of Commerce. Also P A, Bank, 
U. S. Government and State of TEXAS refer- 
ences. Full guarantee plus 10-year non-profit 
service contract. Send inquiry in duplicate, item- 
ized, showing list prices. Include 18¢ air BOYER, 
if speed reply is desired. CAMERA B 

Colchester 20, Conn, 








DISCOUNTS TO 50% except fair trade items 
—Cameras, Hi-Fi, projectors, tape recorders. In- 
dividual quotations only. No catalogs. Long 
Island Audio eg! —— 3 Bay 26th St., 
Brooklyn 14-M, 


GET OUR PRICES FIRST! FREE!—New 
bargain catalog. IMPERIAL, Dept. M1, 34 Park 
Row, New York 38. 


PHOTOGRAPHY YOUR HOBBY? See one 
of the WORLD’S great camera stores when in 
ee ALTMAN’S, 16 S. Wabash, Chicago 3, 































REMEMBER YOU SAW IT IN MODERN 








Mopern PHOTOGRAPHY 


So” ie OP sh | ee rr 


es 





ALTMAN BUYS, SELLS, TRADES, try us 
when in Chicago, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 

CHICAGO VISITORS!! Browse, buy, sell, 


trade, all are welcome, ALTMAN’S, 16 S. Wa- 
bash, Chicago 3, Ill. 








yourself with a ad in the next issue. 





USED CAMERAS!! Tremendous selection for 
the budget conscious who still want the best. On 
that next trip to Chicago, let’s deal, ALTMAN’S, 
16 S. Wabash, Chicago 3, Ill. 


ACCESSORIES FOR FINE CAMERAS!! 
Nowhere will you find a more complete inventory 
of fine camera accessories. Try us when in Chi- 
cago, ALTMAN’S, 16 S. Wabash, Chicago 3, IIl. 


BOOKS ON PHOTOGRAPHY !! Browse in 
our book section when in Chicago, ALTMAN’S, 
16 S. Wabash, Chicago 3, III. 








SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 





photo supplies 





MODEL Releases—100 $1.00. Studio, Box 
1143M, Santa Barbara, Calif. 





FINE CAMERAS, LENSES, ACCES- 
SORIES!! For a truly outstanding selection, see 
us on your next trip to Chicago, ALTMAN’S, 
16 S. Wabash, Chicago 3, III. 


ALBUMS! Wedding, Commercial. Photogra- 
pher and customer’s names in gold. MOUNTS, 
Sales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 





HALF THE FUN is looking at unusual and 
fine equipment. When in Chicago, browse here 
to your heart’s content. Our unusual displays 
enjoy an international reputation. ALTMAN’S, 
16 S. Wabash, Chicago 3, III. 


AMATEURS— PROFESSIONALS Enlarge 
your negatives on pre-sensitized china dishes. 
Tremendous profits, wonderful gifts. Sample 
$1.67 postpaid. Details free. Z. A. Gwartney, Box 
932, Desert Hot Springs, Calif. 





PRICE!! To sell in volume, our prices are rock 
bottom. Try us next time you visit Chicago, 
ALTMAN’S, 16 S. Wabash, Chicago 3, III. 





wanted to buy 





HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 


IMMEDIATE AIRMATL PAYMENTS— 
One of Chicago’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK’? CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 


ALTMAN’S is too big to “play games.” You 
will get what we offer for your equipment—not a 
new and lower offer once the equipment gets here, 
Altman’s, 16 S. Wabash, Chicago 3, IIl. 


ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your equipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 


ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, III. 


ALTMAN’S is especially interested in the fol- 
lowing cameras, their lenses and accessories: 
Alpa, Bolex, Bell-Howell, Canon, Contaflex, Con- 
tax, Exakta, Hasselblad, Hexacon Supremes, 
Leica, Linhof, Minox, Miranda, Nikon, Penta- 
cons, Praktinas, Retina, Rolleicords, Rolleiflex, 
Super Ikontas; send in or write for an offer, we 
guarantee fair prices and unusually fast action, 
Altman’s, 16 S. Wabash, Chicago 3, Ill. 























camera repairs 





FOREIGN — Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion instalied on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C 


CANON CAMERAS—Complete service, all 
models. Work guaranteed. d camera for 
estimate. International Camera Corp., 847 W. 
Adams, Chicago 7, Illinois. 


NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. 
B&V Camera a Service, 21 E. Van Buren 
St., Chicago 5, Ill. 


EXPOSURE METER repair ialists. Three 
day service. All makes. Empire Camera Service, 
Box 77-M, Times Square Station, N. Y. 36. 


LENSES made and repaired. Hard coating for 
sharper pictures, faster speed. Recementing, re- 
Polishing, light scratches and haze removed. 
Complete binocular repairing. Guaranteed work- 
manship. Send lenses or binoculars or write for 
free estimates. Gould Lens Service, 26H Franklin 
ersovt, Binghamton, N. Y. Free descriptive 
older, 














Marcu, 1958 





PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Attractive POLAROID 
Folders—$4.50 C. Robin Mounts, 262 W. 22nd 
Street, New York. 


color photo finishing 





FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 


KODACHROME PROCESSING — Direct 
Kodak Service. Ektachrome-Anscochrome Proc- 
essing $1.00. Write for Prices—National Color 
Corporation, Box #12155H, Atlanta 5, Georgia. 


INTRODUCTORY Offer: (First Order Only) 
Color Film developed 50% off. Kodacolor—45c 
roll. (Prints 25¢ each extra). Kodachrome—75c 
roll. Ansco and Ektachrome—50c roll. Send your 
film today. Free mailing envelope. Eastern Color 
Service, Box 125, Bridgeport 1, Conn. 


ANSCOCHROME Color Prints by New Eng- 
land’s oldest authorized Color Finisher. Wallet 
Size Special 10¢; 2%4x3%, 25¢; 314x4, 35¢; 4x5, 
50¢; 5x7, $1.00; 8x10, $1.50. Anscochrome, Koda- 
chrome, Ektachrome Processing all sizes, $1.00 
per roll. 35mm mounted. 36 Exposure $1.75 
mounted. Kodacolor Processing 65¢ per roll. 
Kodacolor Prints 25¢ each. Minimum Order 
$1.00. No C.O.D. Please. Guaranteed satisfaction 
or money refunded. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 














movies, movie film & titles 





ALBUMS wedding, baby, folders 8x10cc 
$8.50/100. Samples $2.00. Imperial Photo Mount, 
1922 Raymond Comm, Building, Newark, N. J 


SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm, Free catalog! ESO-G, 
47th Holly, Kansas City 12, Missouri. 





photo finishing 


Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y. 





NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframes, tintype, movie- 
frame (two 4x5). Projectionslide from any picture 
or negative 3 black and white one dollar. Color- 
slide from any colorprint 50¢, Superslide 75¢. 
20, 36 exp. direct positivefilm, Panatomic de- 
livered and reversed developed. Curiophoto, 1187 
Jerome Avenue, New York 52. 





“Press sized photos; Six 4x5 enlargements 50¢. 
Photos, Box 352, Berkeley Heights, N. J.” 


ENLARGEMENTS from negatives. 4x5—20¢ 
5x7—25¢, 8x10—40¢, 11x14—80¢, 16x20—$2.00. 
From photos 60¢ additional, oil coloring $2.00 ex- 
tra. Custom Craft, 924 N. Polk, Little Rock, Ark. 








stereo photography 





AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 


KODACHROME STEREO SLIDES: Send 
for free list. Studio 53, 138 W. 53rd Street, New 
York 19, N. Y. 








SEE 3-D without viewers, 50¢. Free-View, 
728M Lesley, Rockford, Illinois. 





photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Neb. 


TRANSPARENCIES: 35mm mounted 7¢. Op- 
tical reductions mounted 13¢. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 


2x2 B&W MOUNTED slides from any size 
negative, 15¢; unmounted 10¢. From _ photos, 
ted 30¢; ted 25¢. Colorslides from 
your Kodacolor prints, 40¢. Large selection of 
Title Slides available, write for list. Slide Service, 
Box 123, Fredonia, Kansas. 


2x2 Black & White slides from any photo 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 


150 SLIDE TITLES, Cartoons, unmounted, 
$1.00. 30—25¢. Benton, 11503 So. Ruthelen, Los 
Angeles 47, California. 


2x2 slides from any size negative, 15¢. Quality 
work. Satisfaction guaranteed. Projection Slide 
Service, Box 180, Stevens Point, Wisconsin. 























oil coloring 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy —- " 
Send for free booklet. National oto Coloring 
peace 835 Diversey Parkway, Dept. 1113, Chi- 
cago 14. 


REMEMBER YOU SAW IT IN MODERN 





FREE! BIG NEW CATALOG OF 8mm and 
16mm movies. IMPERIAL, Dept. M2, 34 Park 
Row, New York 38. 

8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 


5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, Greenvale, New York. 

“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 














HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 


16MM FILMS for the connoisseur. Free Bro- 
chure. Studio, 138 West 53rd Street, New York 
City. 


SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
Superior Bulk Film Co., 450 N. Wells, Chicago 
10. 











FREE CATALOG New 8 & 16mm releases. 
now available. Box 14, Midtown Station, New 
York 18, N. Y. 


FREE! Blackhawk’s big new 1958 sale catalog 
new and used 16mm, 8mm movies; 2”x2” color 
slides; used 16mm sound projectors! Biggest 
stock in USA! Cameras, accessories, supplies, 
too! Blackhawk Films, Davenport 17, Towa. 


EXCHANGE your 8mm and 16mm_ movies 
through new sparkling club plan. Studio, Box 382, 
Lima 6, Ohio. 

NEW 1958 Bargain Discount 8MM. Catalog. 
Also 16MM. sound. Write National Cinema, 71 
Dey Street, N.Y.C. Specify 8 or 16MM. 


PATENTED 8MM_ Daylight Tank, process 
B&W, color, inexpensive, LeMoine Films, Ne- 
vada, Mo. 

MADE to order 8mm movie titles, free details. 
Harolds, Box 170, Aurora, Illinois. 

KEYSTONE Comedies, 8-16mm., Chaplins, 
——— Megifilms, Box 5803M, Washington 
14, D. C. 























color slides 





NEED individual slides of any Western Na- 
tional Park, Banff, Jasper, Canada or Mexico? 
We specialize in these areas and can supply shots 
you missed or selections of 36 slides of the above 
areas on approval. Catalogue. Douglas Whiteside, 


Yosemite, California. 


COLORSLIDES From Your Own Kodacolor- 
rints, 50¢, Superslides 75¢. Curiophoto, 1187 
iociee Avenue, New York 52. 


CLEVER TITLES, Beautiful Travel Slides, 
Antique Automobiles, Disneyland, Circus Wagons, 
Fire Engines, Stages, Coaches, etc. 32 Page Il- 
lustrated Catalog and Sample FREE. Universal, 
Box 779M, Beverly Hills, Calif. 
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MASTERCRAFT “23” 
Complete with 3” 
16:3 cooted lens 


$52.50 


SUN RAY enlargers are magnificent p grap pp 
skilled engineers and are precisely d 
are cool, compact, rigid and easy to operate . . . 


tiful salon quality prints. 





ZENITH “35” ARNOLD "D"” 
Complete with con- Complete with condensors 
densors without lens $64.50 


ond 3'2" £4:5 cooted 
——__ fens ond click stops 

With 2” {4:5 cooted 

lens — click tne 1 $79.50 


$92.50 
, made by foremost 
d to give i efficient service. They 
they produce clear, sharp, beau- 








SUN RAY PHOTO CO., Inc. 


302 LAFAYETTE STREET 
NEW YORK 12, N. Y. 





BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘Slide 
News’. SLIDE SUPPLY, Box 1031, Canton, 
Ohio. 


170,000 slides in stock insures quick delivery. 
12,000 subjects offer wide choice. Production by 
Captain M.W. Arps, U.S. Navy, retired insures 
satisfaction. Send 9¢ ar ay © for 88 page cata- 
log United States, Canada, Mexico, and Cuba. If 
interested other countries, add 2¢ for each country 
requested as these separate lists. Worldwide cov- 
erage (70 countries) available. RoLoc, Box 1715, 
Washington 13, c. 


COLORFUL TITLE SLIDES. America’s 
largest selection. Sample 25¢., Satisfaction guar- 
anteed. Colonial, 247-D, Swarthmore, Pa. 


LOCOMOTIVES, Trolley Cars. 32 page Illus- 
trated Catalog and Sample FREE. Universal, Box 
779L, Beverly Hills, Calif. 


TRAVELERS—Complete your collection— 
order the shots you missed—sent on approval! 
Choose from over 5200 Hi-Fidelity Color Slides 
2x2 (35mm) from 67 countries, including exclu- 
sive new slides of Russia, or 1200 stereos (3-D). 
Name the spot—we have the slide—including title 
and map slides. Send 25¢ (deductible from first 
order) for 52-page illustrated and descriptive 
35mm catalog with “Suggestions for Giving a 
Travelogue.” Stereo catalog free if requested. 
Wolfe Worldwide Films, Dept. M, Los Angeles 


24, California. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, 732 Ursula Street, 
Aurora 8, Colo. 




















PILGRIM the better on color slides on 
approval. Scenic historic New England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
Santa’s Workshop, New York City, United Na- 
tions, Washington, D. C., Carolina, Georgia, 
Florida, National Parks, Indians, West Coast, 
Bermuda, West Indies, Mexico, Europe, South 
Africa and many others. Hundred page catalogue 
listing thousands, free on request. HENRY 
COBB SHAW, 105-2 Washington St., Boston 8, 


ass. 


50 INTERESTING slides (unassembled) 
$1.00, Sample catalog 20¢. Sanford Company, 
Galion, Ohio (Est. 1941). 


1958 PASADENA ROSE PARADE (2x2)— 
Beautiful Color—Entire Parade (60 or more) 
includes all the Beautiful Floats—Mounted 
Horses—Bands—Complete Script describing each 
Float, Furnished, plus FREE Bonus Set—All 
New Scenes, Hollywood Today—1958—only 
$12.00 Postpaid. Color Movies of the Parade— 
8mm 50 ft.—$7.50, 16mm 100 ft.—$16.00. Longer 
Versions Available. Colorslide, Box 1193, Studio 
City, California. 











SEE 1958 Rose Parade. Front-row seats to 
world’s most fabulous pageant. From professional 
Kodachromes by official photographers at choicest 
locations along Tournament raute. Wholesale- 
priced. 36 gorgeous 35mm color slides, all winners, 
$7.00. Entire parade, 62 PERF FECT 2x2 slides, 
$10.00. Stereo-Realist, 20 best $9.00. Postpaid. 
No finer slides available anywhere at any price. 
Our 7th year of satisfaction GUARANTEED or 
money back! Free! Extra bonus slides to first 500 
orders . . added beauty Queens, plus professional 
ae Send check, cash, or Money Order TO- 

Color Control Co., Dept. M-3, 1538 Cassil 


REDUCING largest selection western slides to 
2,000 subjects. Selling surplus at 20¢ with privi- 
lege of choosing individually after viewing. Name 
your interests. Receive approvals. Nesbit, 711 
Columbia Road, Colorado Springs, Colorado. 


BIKINIS, leotards $2.98. Catalog 25¢. Cover 
na Originals, Dept. MP-83, 776 8th Ave., New 
ork, N. 





WASP-WAISTED CORSETS! Photo Cata- 
logue, $1.00. Finecraft, Box 442-M, Hollywood 
28, California. 





miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 





MIRROR one side; transparent other side. 
Photograph people unawares. 8”x10”, $2.00, 
16”x20”, $5.00. ONE-WAY MIRROR, MP-38, 
Box 625, Mt. Vernon, N. Y. 





BOOK BARGAINS! While they last: Pho- 
tography Indoors, was $3.50, now $2.00; ..Photo- 
graphing Mexico, was $3.50, now $2.00; Making 
Effective Photographs, was $4.95, now $3.00; 
Better Prints, was $3.50, now $2.00; Manual of 
Airbrush Technique, was $3.50, now $2. 00; Truth 
Concerning Invention of Photography, was 
$10.00, now $1.50; FIAP Yearbook, was $10.00, 
now $6. 00; Fritz Henle’ s Rollei, was $3.75, now 
$2.00; Modern Enlarging Technique, was $3.95, 
now $2. 00; Revere Tape Recorder, was $1.95, now 
$1.25. Limited stocks. Rush order with cash Ay 
7 Book Bargains, 33 W. 60th, N.Y. 





FREE list beautiful Florida Slides. Colorslides, 
Box 185, Miami 33, Florida. 


100 VIEWS $5.00. California, Mexico, USA, 
Foreign, Wildlife, Pinups, Select one subject. 
Colorfilms, 1456 Water, Long Beach, California. 


UNCENSORED! AUTHENTIC! THIS IS 
RUSSIA! Adventure beyond imagination. Scenes 
from the Universal International full length fea- 
ture film “This Is Russia.”” Go with Sid Feder as 
he films this Eastman Color feature inside for- 
bidden U.S.S.R. See actual scenes on Meston 
Travels 35mm natural color slides. 75 Magic 
packages—300 slides, complete $73.50. Order 
today. Send for the new Spring Issue of Meston’s 
Armchair Travel Quarterly giving complete list- 
ings only 25¢. Meston’s Travels, Dept. E, 3801 N. 
Piedras Street, El Paso, Texas. 


CYPRESS Gardens 8 Colorslides $1.00. 32— 
$4.00. EDDINGS, 8 Roberts, Corning, N. Y. 














schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free klet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2123, Chicago 14. 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-3, Englewood, 
Colorado. 








business opportunities 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 


CAMERA OWNERS! EARN $50.00 WEEK- 
ENDS! Instructions $1.00 Information free! 
— 935-MP North Austin, | Chicago 51, 
llinois. . 


MAKE $46.00 from Square Foot Plywood; Jig- 
saw necessary. Free Details. Woodarts, X-77, 
Bridgewater, Mass. 


EARN with camera. Many methods 25¢. Snap- 
shots, 2689A Coolidge, Oakland 1, Calif. 














$100.00 weekly with your camera, full or part 
time, 24 methods. No canvassing. Results guaran- 
teed or money back. $1.00 puts you in business. 
Ed Gibson, 188 King, East Aurora, N. Y 


Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a —- 
Modern Photography, 33 W. 60th St., N. Y. 2 





PHOTO BOOK CATALOG. Complete catalog 
of photo books of all publishers. Lists over 600 
titles, cross indexed by subject, title and author. 
Many new books og a elsewhere. Send 25¢. 
Amphoto, 33 W. 60th St., 23. 





PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 





NOT GETTING RESULTS? Ask your dealer 
to test your shutter on an AEROTRONIC. 
Aerotronic Associates, Concord, N. H. 








. costumes 





LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 





Pl., Hollywood, California. 
bs Georgetown, Colorado—ten pretty slides $2.50, 


or write Thirty-Five Slides, Green Mtn. Falls, 
Colorado. 
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Dance, Pin-Up Costumes, Bikinis, os Hose, 
oo Catalog 50¢. Quincon, Box 422B, Quincy, 
ass. 


REMEMBER YOU SAW IT IN MODERN 








another new book from 


AMPHOTO 


GERMAN 
PHOTOGRAPHIC 
ANNUAL 1958 


BETTER THAN EVER 
A collection of 132 black & white and 
color photos—striking examples of dra- 
matic photography . . . with all the 
technical details. A book you will want 
to own. Added feature: article by Jacob 
Deschin, photography editor, New York 


Times! $7-95 


From the Cleveland Plain Dealer: 


"a first class photo 
annual in the true sense!’ 


From your favorite camera, 
er book dealer, or 


AM PHOTO 


West Goth St. 
New York 23, N. ¥. 
(add 3% for NYC delivery) 
in Canada: Visual Equip- 
ment Co., 146 Bates Rd., 
Montreal 8, Quebec 








Mopern PHOTOGRAPHY 








ENSATIONAL 


Photographers! 


Adapt your camera to 
this’ Scope for excel- 


OPTICAL BARGAIN 


. See the Stars, Moon, Planets Close Up 


i 3’’ Astronomical Reflecting Telescope 


of moonl ox . Assembled and Ready to Use! 
ee 60 AND 120 POWER — AN UNUSUAL BUY! 


FAMOUS MT. PALOMAR TYPE 


You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star Clusters, Moons of 
Jupiter in detail, Galaxies! This is a fine quality, American-made telescope engineered and built for clear definition 
ond resolution. Equatorial mount with lock on both axes—you automatically follow stars across the heavens. 

and 3” di high-s f/10 mirror. Each mirror Focault tested. Telescope comes 
Spanees with a 60X eyepiece and a mounted arlow Lens, giving you 60 and 120 power. Accessory eyepieces 
available for powers up to 250. An Optical Finder Telescope, always so essential, is also included. Sturdy, hard- 
wood, portable tripod. 

Free with scope: Valuable STAR CHART and 272 page ‘‘Astronomy Book”’ 


Stock No. 85,050-M.....ccccccccccccess seeseceeeee + $29.50 f.0.b. Barrington, N. J. 
(Shipping ‘wt. ‘10 Ibs.) 


STEREO Silicone Polishing 
MICROSCOPE & Cleaning Cloths WITH FUN 
EW! , 

American. “Made Instrument at ha a pe a | yee haaey WITH 
with a non-woven, all . OPTICS 
sed over seamed 


ove! 
st polish p Protect, illustrated. 
anti-fog; mirro re-i § 
flectors, lenses, ‘omni ted bag an bead 
foen, | 59 SEES © 
kinds of 
Telescopes, 
: Viewers, . 
DAY 1 . . Comple p ant : ze bas - Magni- 7 
sfaction or your money bac! ,059-M 1 fiers, many optical instrumen 
Stock No. 85.056-m =< 1 Oo Psina. © "**| Tells all about lenses and prisms. 

















Photographers! This is an actual photograph of the mooi 
— aoe our ieee Teleseope by a 17- year-ald 
studen 


£/1.4 16mm MOVIE PROJECTION LENS 


- ry 
of the standard 
16mm _project- 
ing lens. Gives 
you a big pic- 
ss times 
the size -nor- 
é og &. obtained 
pro 
jecting distance. This is a 6 element coated lens manufectered 
for use in an expensive ig x Projector. | —_ normally 
retail for about unit in 
sleeve with an 0. D. of 1 3/16" which fits most iemm pro- 
jectors. Brass tubing Pon to change O. D. for adapting 
to other sizes from Direction oe included. 
Back of this lens must Pus to within 5/16” Im, Ex- 
cellent for making your own projector taking Wiecmataie 
film, or for making a contour projecto 
Stock No. 30,11%M. eee eeeeee eee SM 50 Pstpd. 
Sleeve Adapter, 1” O. 
Stock No. 40, - eae 00 Pstpd. 











Now — See the Satellites 
NEW, LOW PRICE 
“SATELLITER'' TELESCOPE 
First Time — Only $9.95 Postpaid 


Get ready for a terrific show 
more Satellites are vaulted into space. 
See thrilling slants with our amazing 
Fieatite 5 Scope ai — 


— a 3 
Scope for viewing star clusters. 5 
slight distortion at outer edges bower 
Use of —_ on war surplus optics maki poss 

rgain. Fu arge 9mm exit’ pupil 
for night “J _ is 10” long, weighs less than one pound. 
Stock Ne. ae 150-M..............$9.95 Postpaid 
We are . of the famous T 


INSTRUCTION BOOKLETS 


Easy to follow—accurate 846 x 11 page size—many 
illustrations. Do-it- —Save! and have Fun! 
Stock Price 

No. Pstpd. 
30¢ 











How to Build Projectors .. 
Homebuilt Telescopes 
Method to Clean Precision Optics 
Homebuilt Riflescopes 
All About Telephoto Lenses 
How to Condense and Project Light with 
Lenses 
Reticles and Their Uses 
ULTRA CLOSE-UP Photography 
Infra-red Light and Its Uses 
Homemade Stereo- Adapters 
Homemade Stereo- Viewers 
to Micrography with Pen pcre ae ° 
Dummy Camera 
Collimating Systems ... 
“Building a Condenser En rger’’ 


40c 
15e 
40 
60¢ 
75¢ 
45e 


60¢ 
75¢ 


™~“ 
D 


ORDER BY STOCK NUMBER 





SEND CHECK OR MONEY ORDER 


$99.50 f.o.b. 
N. J. Stock No. Z3, 137-m 


Sead oe Potee 00 Ciotns, 








Chivoies | ~* , aerate, 11 Ibs.) 
Send 0. . 


TERRIFIC! 


Stock No. 9050-M 
SOc Postpaid 





INFRARED SNIPERSCOPE TELESCOPE & PARTS 


See in the dark—without being observed. War surplus 
Sniperscope M-2, Gov't cost about $1200, Used for Infra- 
red photography; industrial plant security; research lab 
experiments; spectrosccpy, etc. Instrument complete, 
ready to use. Includes Power Pack, Infrared light source. 
Will operate from 6 V auto battery. Battery or trans- 
former available. 


Stock No. 85,053-M..........$150.00 f.0.b. 
Barrington, N. J., Shpg. Wt. approx. 12 Ibs. 


Save still more money! Build your own Sniperscope. 
We will furnish instructions—parts, including: Power 
Packs, 1P25A image tubes, light units, filters, etc. 
For details—request FREE catalog-M. 


Real 150 Power 


ASTRONOMICAL TELESCOPE 
Achromatic Lens! Refractor Type! 
Only $16.95 Postpaid 


Edmund conete the price barrier with a tremend- 
ous Scope qucells 
at low, By price. a, 7 
stars, planets, craters moon, e j 
—— me ane Jens! — 8 mirror ‘ ania pene 
agonal (ends ‘‘stoop’’ viewing oft tare mengeeht 
ube! Lens mounts of brass and aluminum! 75, and 150 power! rt Tube len n 
desi; attachment clamp for solid, Bp Me! wing. Money 
- Included Syees 273 page the Chart— 
ge Star Bookle' 


Stock No. Ro i ae Postpaid 


LARGER 42mm OBJECTIVE MODEL—67, 100, 200 es a features as 

spare, wih ‘eo “ae —{t free: the . Star 
and 80 be r Booklet). 

Stock No. 80,061-M....... 03.0. cceeececeececeees+-$19,95: Postpaid 














OPTA-VUE 
EDITOR OUTFIT 


Complete 14-plece outfit, in- 
cluding lens, batteries, bulb. 
ere is the most versatile, 
self-illuminated magnifier 
made. Mount it in your slide 
projector case, or build it into 
a desk unit, or as a platform 
viewer. One thousand and one 
uses. Viewing 35mm _ slides 
before placing in side maga- 
zines or projector; viewing 
35mm strip film; inspecting 
35mm negatives; editing 8mm . 
and 16mm movies; for stamp 
collectors. Wherever illumi- 
nated magnification is essen- 
tial, this Opta-Vue outfit is 
the answer. Its powerful lens 

alone is worth the price. 


Stock No. 50,129-M 
$2.50 Postpaid 





New! 2 in 1 Combination! Pocket-Size 
50 POWER MICROSCOPE 

and 10 POWER TELESCOPE 
——— 


* Useful Telescope and Microscope combined 


in one amazing, precision instrument. Im-| Govt. 7 x 50 Binocular. 


Take Telephoto 
Shots Thru 


7x50 Monocular 


This is fine quality, Ameri- 
can made instrument—war 
" surplus! Actually % of U. 8. 
Used for general observation 


ported! No larger than a fountain pen.| both day and night and to take fascinating telephoto 

Telescope is 10 Power. Microscope magnifies | shots with your camera. Brand new, $95 value. Due to 

50 Times. Sharp focus at any range. Handy] Japanese competition we close these out at a bargain 
' for sports, looking at small objects, just] Price. Directions and mounting hints included. 


plain snooping. 


No. 30,059-M 


Stock No. 50,003-M..........$15.00 Postpaid 








Send Check or M.O. $4.50 
Satisfaction Guaranteed! 


Stock No. 30,118-M—O.D. 21/4"— 
Max. Ap. 15/6” $4.50 Pstpd. 
Stock No. 30,263-M—O.D. 19. rarer 
3.00 








SIMPLE LENS KITS! Fun for adults! Fun for 

* children! Kits include 

plainly written, illustrated booklet showing how you can build 
lots of optical items. 

No. 2-M—10 Lenses........$ 1.00 Postpaid other har 

Stock No. 5-M—45 Lenses........$ 5.00 Postpaid 

Stock No. 10-M—80 Lenses........$10.00 Postpaid 





SATISFACTION GUARANTEED! 


EDMUND SCIENTIFIC CO., sarrincton, NEW 


Marcu, 1958 


REMEMBER YOU SAW IT IN MopERN 


‘ror’ FREE CATALIG- M 


Huge selection of lenses, 
prisms, war surples op- 
tical instruments, 
and accessories. Te 
scopes, microscopes, 
satellite telescopes, bi- 
noculars. Infrared Snip- 
erscopes & parts, reti- 
cles, mirrors, Ronchi 
rulings, dozens of 
d-to-get op- 
tical items. America’s 
. 1 source of supply 
for Ghotoorephors, "Hobbyists, Tele- 
scope Makers, etc. Ask for catalogM. 


JERSEY 








Do you own an 


EXAKTA ? 


if g Be sure to get on our famous Mailing List to keep abreast 

yes = of latest Exakta developments. Receive our bulletins, the 
Exakta News, and be informed of special sales on Exakta equipment. Fill in the 
coupon and get the most out of your Exakta. 


if mg _ Be sure to write for complete details. You will soon be 

Nn Oo @ convinced that it is to your advantage to buy your Exakta 
from the only Exakta Specialists in the country where your camera has a “home” 
as long as you own it. 


§ the Exakta Specialists 
350-B West 31 St., 
New York 1, N. Y. 
(Tel.: WI 7-0453) 
The World's ONLY Camera Store 


: Dealing EXCLUSIVELY in Exakta 
min Cameras and Exckta Equipment 
preset F5.5 coated 


Telephoto Lens 


Special purchase of first quality German 
lenses (Name withheld at manufacturer's 
request) 








oi lens Seymour-tested 


and Seymour-guaranteed. 


SSS SS SSS SS SSS SSS SS SSS eS eee eee 


This lens cuts distance to !/g! 
Ve TO: Seymour's, The Exakta Specialists, 350-B West 31 Street, New York 1, N. Y. 


A beautiful, coated, — CI de net own an Exakta. 


a eee ‘ \ tes 
corrected, powerful, te ep oto lens. Heer —— descriptive jiterature, price list, accessory list, and a sample copy of you 


A truly professional lens, worth over CI have an Exakta (Model ) 
salve : : i d put 
$200.00, rought within reach of every ee oe ees tn regularly; alse send accessory lists and bulletins and pu 


amateur. C0 ! would like to establish credit. 


Co | would like to trade. 
aa oe won Feature of the | have listed the items | 


Month Special Please hand print or type name and address 


Pay nominal shipping charges $ 85 NAME 
on arrival 


NUMBER AND STREET 





uipment. 
have and the items | want on a separate sheet attached hereto. 








Brand New oe 
15 Days Trial — coreg 


eee eT TrTrTrrreereeeeeseeeteteeteettetleLLLL 
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NOW! New Vitomatic 1 with Coupled Meter 
Figures and Sets Exposures For You! 


Just Cover the Pointer 
with this 


\\ 


In Voigtlander’s all new Vitomatic 1 you have a wonderful new 
achievement in picture making ease. You don’t need to figure 
f. stops or light value numbers. Voigtlander’s is the surest, sim- 
plest exposure method of any camera ever! One Hand does it. 
Move the setting ring on the lens so the white “‘Magic Circle” 
covers the exposure meter pointer. You're ready to shoot! 
: : As if that weren't enough, Voigtlander also gives you the 
Great New Features on Vitomatic 1—World famous greatest viewfinder ever offered on cameras of this type. It’s 
50mm Color Skopar f. 2.8 lens specially ground for color. ae : . 
Both camera and lens are made for each other in the same Brilliant—It’s Life-size. Keep both eyes open. See what you're 


high-precision factory, established 1756. shooting, full-size, crystal clear, with super-bright line frame. 
You have fast single stroke film wind, automatic pop-up re- 


wind and exclusive SLK-V shutter with 9 speeds: 1 second If you wear aa glasses, keep them on. Wonderful? You know 
to 1/300. The outstanding quality camera value in America! it! See it—Try it—at your photo dealer's, today! 


' 
oll 


- 


The new camera with the AUTOMATIC eye for COLOR 


VOIGILANDER\s 


SINCE 5 7 5 S ° SAY PHOT-LANDER + H. A. BOHM AND COMPANY, SOLE AMERICAN IMPORTERS, 4761 W. TOUHY, LINCOLNWOOD, ILL. 


Leese meee eee ee eee eee eee eee = 





WHEN you can proof up a dozen or so 
of your Kodacolor negatives on a single 
sheet of paper... 

... and see for sure how good they are 
...and what juicy color enlargements 
theyll make... 

Then you know that color is yours. 

You can do exactly this. Right now. 

The combination to remember is Koda- 
color Film (in all popular roll-film sizes) 
and Kodak Color Print Material, Type C 
(in the usual enlarging sizes). 

Get with it! 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 








